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A NOTE FROM THE EDITOR

PUNDITS SAY THEY’RE sure they know who’s headed for the runo� s, 
but I’m not so convinced. This city can surprise you with attentiveness, 
thoughtfulness, and kindness, as much as it is also likely to gut you with 
blatant displays of self-interest. 

A few years ago my bag fell o�  the back of my bike as I crossed a 
bridge. It held my cell phone, my wallet, and several hundreds of dollars 
in cash I’d promised to lend someone, as well as a handful of important 
documents pertaining to my economic prospects. The ride was long 
and by the time I got home, well, no bag. No way to call anyone, to can-
cel my credit cards or otherwise. I could straight-up kiss my fi nancial 
health goodbye.

My Serbian neighbor poked her head out the window of my apart-
ment building. “Anne! You alive!”

My bag, it turned out, had been found next to the river. A Span-
ish-speaking working mom with fi ve kids, fearing the worst, started 
dialing all my recently called numbers and expressing her concerns re-
garding my apparent suicide in, well, Spanish. My recently called num-
bers were all literary types, and eventually one spoke enough Spanish 
to suggest that perhaps I had not committed suicide but merely lost my 
bag o�  my bike: I am known for my clumsiness but not my depression. 
This man, a writer, asked the woman to be at a certain McDonald’s in 
an hour, and then—from Evanston—proceeded to call all of our mutual 

acquaintances until one was able to contact my landlord’s Serbian wife 
because he lived down the block. She proceeded to direct me to the 
McDonald’s, posthaste, without benefi t of this clarifying information. I 
basically went because I had nothing better to do.

So half an hour later, I was surprised to fi nd myself at a McDonald’s 
with an extremely kind Humboldt Park resident, her fi ve kids, hundreds 
of dollars of cash, and a phone full of texts from people wondering what 
the hell was going on, fi nancial calamity averted. I bought the clan a 
round of shakes but my savior wouldn’t take any further reward. She 
was—oddly, since we’d never met before—just relieved I was alive.

An utter stranger can have your back in this city, and kick o�  a chain 
of events that shortly has tens of people you don’t know terribly well 
concerned about your health and safety. Usually when I think about that 
story I think about how, a few days later, I had to call up a very famous 
writer and explain to him that I was not dead, but today I’m thinking 
about this story for a totally di� erent reason. 

Today I’m thinking about how that woman votes.
Good luck out there next week, pals. If it gets too much we’ve invent-

ed a board game for your amusement, and of course there are plays, 
books, and shows to go to once you’ve trounced all your friends at 
Aldermania! 

Just try not to forget that, end of the day, we really all are on the 
same team. —ANNE ELIZABETH MOORE
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To the editor,
Re: “A cure for the Winter Blues,” 

by Nance Klehm (Reader, February 
14 issue)  

Nice work, and a great way to 
appreciate winter all the more. 
Keep writing! Field and Street, 
back in the day, helped me be 
still in the city. Your columns are 
a welcome balm to that same 
deep need. —CATHI (SUBMITTED 
ONLINE)

To the editor,
Best of luck to you, and I hope 

you prevail. Thanks for reviving the 
time-honored custom of publishing 
letters to the editor. I could do 
without all the foodie stuff —you 
know, the reviews of restaurants 
I will never in a million years be 
able to aff ord. I think it is possible 
to fetishize food too much but 
hey, that’s just me. Don’t tell it to a 
foodie . . . But at least we’re spared 
the Cocktail Challenge . . . 
—DAVID STEIN

To the editor,
Thank you Reader for being an 

excellent source of journalism on 
local issues! —LUCKY MARLOVITZ

To the editor,
Marianne Lalonde is here to 

fi ght for change, she isn’t here to 
please you. 

The recent Chicago Reader 
article “Uptown may be ready for 
the return for Helen Shiller’s spirit,” 
by Maya Dukmasova, says, “Lalonde 
seems to have a hard time smiling, 
although she’s got an encyclopedic 
knowledge of granular issues in 
the ward.”

Dukmasova’s analysis of the rest 
of the candidates describes their 
policies or supporters in detail, but 
the description of Lalonde leads 
with a defi cit of fl irtatious manner-
isms which is then interjected by 
her impressive mind. A hallmark of 
traditional sexism, Lalonde’s “hard 
time smiling” is irrelevant to her 
ability to govern eff ectively.

The role of an alderman is 
not intended to be a populist’s 
stage. It is the position in city 

government where rubber meets 
the road. It is designed for 
hard-working, smart, determined 
women like Lalonde who will go to 
battle to protect the little guy, the 
homeless, and the resident in the 
ward without residential develop-
ment connections. Lalonde may 
lack the glamour of a blockbuster 
celebrity candidate because she 
cannot aff ord fancy ad campaigns, 
but I am convinced she has the 
potential to be a great Chicago 
alderman. —DANIELLE ELLIOTT

Please address all 
correspondence intended 
for print to the editor, 
Chicago Reader, 2930 S. 
Michigan, suite 102, Chicago 
IL 60616, or e-mail letters@
chicagoreader.com. (Please 
use the subject header “To 
the editor.”) When space 
permits, we will print your 
letters, edited for brevity and 
clarity, in future editions of 
the paper.

LETTERS

THIS WEEK

EARLY
WARNINGS
NEVER MISS A SHOW AGAIN
CHICAGOREADER.COM/EARLY
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CITY LIFE

SIGHTSEEING

When the mayor fi red 
the cops 
For eight hours in 1861, Chicago 
had no police force.
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AN EASY EXERCISE in local tourism would 
be to walk by a local police station and con-
template the night that the mayor fired the 
entire police force on March 22, 1861.

The state of Illinois authorized a three-man 
police force for Chicago early in 1835, when 
it was only a town, population 3,200. When it 
was incorporated as a city on March 4, 1837, 
the same three men served.

An ordinance issued on May 17, 1851, 
assigned the city marshal the role of acting 
police chief, while the mayor was the head of 
the police force. The mayor could appoint offi  -
cers and issue orders. In 1855 the department 
was overhauled and expanded the number of 
police to nearly 20.

Elected as a reformer against vice in 1857, 
Chicago mayor John “Long John” Wentworth 
stood an imposing six-foot-six and weighed 
300 pounds. He seized the opportunity to 
use his powers as the head of police. That 
April 20, he led 30 policemen on a raid of 
the Sands, a red-light district in present-day 
Streeterville. Ropes tied to horses toppled 
nine shanty brothels.

Claiming budget concerns during his sec-
ond term in 1861, Wentworth reduced the 
police force and imposed a midnight curfew. 
Outraged voters prompted the state of Illi-

nois to become active in Chicago’s police pol-
itics again. On February 15, 1861, the state leg-
islature established a Board of Police Com-
missioners in the city. It would be composed 
of three commissioners, one for each of the 
three districts—north, south, and west—divid-
ed by the Chicago River. The initial commis-
sioners would be appointed by the governor 
and the successors would be elected. 

Wentworth did not cozy to these terms. At 
2 AM on March 22, he called all 60 or so of 
the city’s police offi  cers to City Hall (then on 
a square bound by LaSalle, Washington, Clark 
and Randolph) and pulled off  something of a 
coup. Wentworth spoke out against the Illi-
nois state legislature’s decision to establish 
a board of police commissioners. Governor 
Richard Yates wanted the police force under 
the jurisdiction of state government, while 
Wentworth wanted the police to remain a 
municipal force. Wentworth then fired the 
entire police force. From 2 to 10 AM, Chicago 
had no cops.

The mass firing was largely a show. Few 
people would have known that there was no 
active police force. The officers were reap-
pointed later that day. Wentworth claimed 
that the move would allow the Board of Com-
missioners to have a clean slate to begin 
appointing police. Instead of a city marshall, 
there would be a general superintendent of 
police.

In the hours of lawlessness, the only report-
ed crimes were two burglaries.  —JOE MASON

Mayor “Long John” Wentworth 
anticipated the midnight operations

of future Chicago leaders. 
� THE WENTWORTH GENEALOGY, ENGLAND AND 

AMERICAN, VOLUME I

www.chicagoreader.com/early
www.maxshapey.com
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MILK HANDMADE
5137 N. Clark, 773-234-7053
milkhandmade.comCITY LIFE

ping into the shop,” she says. “I get to visit 
our makers’ studios, talk with the people who 
are making the goods we sell, and share cus-
tomer feedback to improve fi t and style.” An 
in-house Milk collection, designed by Borden 
and launched last year, features items such as 
a satin fl oral blazer ($168) and joggers ($158). “I 
still get a little rush every time someone buys 
something I designed,” she says.

Jewelry—made by local favorites Michelle 
Starbuck, Lindsay Lewis, Cities in Dust, and 
Hvnter Gvtherer—ranges from  $30 to $120. 
Bolo ties made by Chicago-based Minima 
Maxima, with geometric wooden and acryl-
ic shapes that have a modern and earthy 
aesthetic, start at $60. Whimsical gifts and 
accessories include Im-peach-mint candles 

by Wulfka ($20; proceeds go to the ACLU); 
booze-scented soaps by Soap Distillery 
($7.50); and hand-printed raw silk bandannas 
by Argaman & Defi ance ($35). 

Borden describes the typical Milk custom-
er as a trendy 25-year-old or a professional 
40-year-old or a mother or a retiree—in other 
words, all kinds of women. She loves how the 
neighborhood fosters small businesses and 
partnered with her sister, Dana Karlov, to 
open the bridal store Honey next door in 2017 
for modern brides looking for an untradition-
al wedding dress. “Our brides are amazing 
women, and it’s such an honor to be a part of 
this exciting moment in their lives,” she says. 
“Lots of good vibes all around.”
—ISA GIALLORENZO

Shop Window

Warm milk for the 
fast-fashion weary 
Milk Handmade spotlights 
local design.

“WE’VE SPREAD THE gospel of sustainable 
fashion,” says Hallie Borden, the owner of 
Milk Handmade in Andersonville. “We’re not a 
trendy minimalist store with all-white fi xtures 
and three shirts on a rack. We’re not the cool-
est kid at the party. But we’re accessible and 
warm.”

Borden, 31, le�  her desk job at a data com-
pany and opened the store seven years ago 
at the height of fast fashion, the trend of 
cheaply made, disposable versions of design-
forward clothing. Alternatively, Milk features 
local labels like Sophia Reyes and Suki & 
Solaine. “Our designers are frequently stop-

Independent Living  |  Assisted Living
AL License #5103988

4239 North Oak Park Avenue
Chicago, IL 60634 

WWW.SENIORLIFESTYLE.COM

Seating is limited. RSVP today.

773-888-0346

Join us for a delicious lunch followed by a craft project 
that will delight makers of all experience levels. Meet 

our residents, taste our food and discover what makes 
life at Autumn Green at Wright Campus wonderful.

FRIDAY, MARCH 1
11:00 A.M. - 1:00 P.M.
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NEWS & POLITICS

W
ith another mayoral election 
upon us, my urge to offer ad-
vice is matched by my sense of 
futility. I mean, don’t take this 
the wrong way, Chicago, but 

when it comes to mayoral elections—man, you 
suck.

For the last 30 or so years, you’ve been elect-
ing and reelecting the same old take-from-the-
poor-to-feed-the-rich bullies who promise you 
one thing and deliver the opposite.

After each scandal, tax hike, asset sale, or 
sordid TIF deal, you swear up and down that 
next time will be di� erent. Alas, push comes 
to shove and you vote for the same old bums 
again.

Yet hope springs eternal in me—even as 
I watch Bill Daley, speaking of the same old 
same old—rise in the polls thanks to millions 
in contributions from his upscale Republican 
pals. Like Ken Gri�  n.

It’s sort of like my love for the Bulls. After 
each devastating season I declare—that’s it, 
I’m through with those bums forever.

And then I wake to a new morning and say 
to myself something like—you know, that new 
guy, Otto Porter Jr., looks promising. Oh, all 
right, I’ll give them one more chance.

OK, Chicago, here’s your last chance—until 
the next one, of course.

The question you must ask yourself as you 
try to decide which of the 14 mayoral candi-

dates you’ll vote for is what you want the next 
mayor to do.

There’s no easy consensus, as I discovered 
after spending the better part of a week con-
ducting my own private survey. I went through 
my cell phone, calling people from different 
backgrounds.

Under a promise of confi dentiality, I asked 
what they thought were the most important 
and compelling issues the next mayor faced. 
Talk about being all over the board . . .

A young black woman from the south side 
called for getting rid of the gang database, cut-
ting funding for the new police academy, and 
eradicating bad cops from the force. She says 
she’s voting for Amara Enyia.

A retired white cop from the north side pre-
dicted that crime will rise ’cause of the federal 
consent decree because cops will feel afraid to 
really crack down on the bad guys. He’s voting 
for Garry McCarthy.

A bunch of trade union guys say the num-
ber one issue is fortifying the pension funds. 
They’re voting for Susana Mendoza.

A lawyer from Lincoln Park said we have to 
cut pensions to avoid municipal bankruptcy. 
And by the way, we should spend more, not 
less, TIF money on north-side development, 
’cause that’s how you grow the economy. He’s 
voting for Daley.

A west-sider says our number one priority 
is getting rid of red-light cameras. He’s voting 
for Willie Wilson.

One old white guy on the north side said—
lemme tell you about my property tax bill! OK, 
that may have been me, howling at the moon. 
’Cause in the middle of it all, I got the bill for 
the fi rst installment on this year’s tax bill. It’s 
about $4,000 more than it was in 2011, when 
Mayor Rahm took o�  ce.

And then I talked to a south-sider who said 
he’d heard gunfi re on his block last week and 
that we have to hire more police or reopen 
mental health clinics—or do whatever it 
takes to stop the shootings. He’s for Toni 
Preckwinkle.

A guy on the far west side told me we need 
to reopen some of the bus lines. He says he has 
a hard time getting a bus when he’s coming 
home late at night from work. He’s undecided 
’cause he doesn’t think any of the candidates 
give a damn about people like him.

A woman on the north side who’s thinking 
of moving to Evanston told me it’s demoraliz-
ing to send her kids to a public school system 
that’s apparently too broke to a� ord special 
education teachers. She’s voting for Lori 
Lightfoot.

Out of nowhere, I got a call from another 
Lightfoot voter who said the next great ca-

POLITICS

High stakes in the 
mayoral election
Chicago voters fi nally get another chance to elect a mayor 
who won’t tax the poor to feed the rich.

By BEN JORAVSKY

Susana Mendoza � SETH PERLMAN Lori Lightfoot � DOUG MCGOLDRICK Amara Eniya 
� SARA JANE RHEE/COURTESY GRASSROOTS COLLABORATIVE

Bill Daley � M. SPENCER GREEN
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NEWS & POLITICS
tastrophe will be an invasion of people from 
both coasts flocking to Chicago as they flee 
hurricanes, forest fi res, mudslides, tsunamis, 
and other global-warming catastrophes of 
biblical proportions.

Good God, just when I thought I had consid-
ered every disaster our next mayor can face . . .
and that’s just a survey of some of the people 
in my cell phone. So, no, I don’t minimize the 
challenges our next mayor faces.

Two thoughts occurred after I completed 
my survey. 

One—there’s a generational gap between 
geezers who pay property taxes and young 
activists who don’t. The latter tend to press 
for grand issues, like justice and fairness. The 
former fret over how to pay their bills.

Two—if the past is prelude to the future, 
our next mayor will do what he or she can to 
put off dealing with these challenges until 
another day. 

Consider the case of police brutality in black 
communities.

This issue has been around since the turn 
of the last century. And yet our last two may-
ors—Daley and Rahm—looked the other way 
rather than crack down on rogue cops. 

Obviously, they didn’t want to upset the 
police union. Or look soft on crime.

Finally, in 2015, a Cook County judge forced 
Rahm to release the video of Jason Van Dyke 
shooting Laquan McDonald. With protesters 
in the streets, one thing led to another, and 
last month a  federal consent decree was ad-
opted. Well, that only took about 100 years.

In my darkest moments, I suspect that for 
the last 30 years the city’s unofficial policy 
on the troubled relations between police and 
black people has been to ignore the issue—
paying o�  the police brutality lawsuits—until 
gentrifi cation moves black people out of Chi-
cago. And then, voila, problem solved.

It’s pretty much the same sort of avoidance 
with our fi scal policies.

I don’t want to burden you with a recitation 
of all the debt our next mayor will inherit. But 
among the unfi nished business Rahm’s leaving 
for his successor is figuring out how to pay 
hundreds of millions of dollars in obligations 
to various pension funds. Plus negotiating a 
new contract with the police and fi refi ghters. 
Plus negotiating a new contract for teachers.

If that’s not tough enough, as he dashes out 
the door Mayor Rahm’s trying to strong-arm 
the council into passing $2.4 billion worth of 
obligations for two mega-TIF deals, the Lin-
coln Yards and the 78 developments.

Two projects that defi nitely fall under the 

category of “if the developers want to build it, 
they should pay for it themselves.”

I don’t believe one candidate’s put forth a 
realistic comprehensive approach to raising 
the money to pay all of these obligations. 
Doing so requires a pledge to raise taxes and, 
politically speaking, that’s the kiss of death.

In Chicago, we have a tradition of electing 
and reelecting mayors who swear they won’t 
raise taxes—as if our bills will magically pay 
themselves. Then they raise taxes, after which 
they brag about how they didn’t raise them. 
Even though anyone who pays taxes knows 
they’re going up. 

Man, the level of mayoral deception is 
matched only by our own delusion.

As he leaves office, Mayor Rahm’s been 
talking about the need to tell the truth on 
fi nances. Thanks for nothing, Rahm. We could 
have used some of that truth telling when you 
fi rst ran back in 2011 promising, among other 
things, to cuts taxes and hire 1,000 more cops.

During his eight years in o�  ce, Rahm dis-
missed proposals to tax the wealthy as unreal-
istic or counterproductive. Instead he turned 
to regressive forms of money raising, like the 
property tax or red-light camera fees or park-
ing tickets or jacking up fees for water use and 
hauling away garbage. And so forth.

These fees, fi nes, and taxes are regressive 
because the same rate is applied to everyone, 
no matter how rich or poor. As a result, the 
city’s become more dependent on revenue 
raised from people who can’t a� ord to pay it.

If you don’t believe me, read last year’s 
exposé in Pro Publica by Melissa Sanchez 
and Sandhya Kambhampati. Entitled “How 
Chicago Ticket Debt Sends Black Motorists 
Into Bankruptcy,” and copublished in Mother 
Jones, it documents the devastating impact 
of unpaid parking tickets on hundreds of 
residents.

“Because of the unpaid tickets, the city 
garnished [one resident’s] state tax refunds,” 
Sanchez and Kambhampati write. “Her car 
was impounded and she couldn’t pay for its 
release. Her driver’s license was suspended. 
Unable to come up with $1,000 to enter a city 
payment plan, [she] did what thousands of 
Chicago drivers do each year: She turned to 
Chapter 13 bankruptcy and its promise of debt 
forgiveness.”

For people living in relatively well-to-do 
north-side neighborhoods, a parking ticket 
may be little more than a nuisance. But for the 
working poor, it can be the first step on the 
road to ruin, Pro Publica reported: “In 2007, an 
estimated 1,000 Chapter 13 bankruptcies 
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included debts to the city, usually for unpaid 
tickets, with the median amount claimed 
around $1,500 per case. By last year, the num-
ber of cases surpassed 10,000, with the typical 
debt to the city around $3,900. Though the 
numbers of tickets issued did not rise during 
that time, the city increased the costs of fi nes, 
expanded its traffic camera program and 
sought more license suspensions.”

So how is our next mayor supposed to pay 
our bills without resorting to regressive fi nes, 
fees, and taxes?

continued from 7

Listen to the podcast now
chicagoreader.com/backroomdeal

The Grassroots Collaborative—a coalition 
of left-of-center activists—has several pro-
gressive suggestions in its recently published 
report “A World-Class City.”

Slap a city income tax on high-earning res-
idents, raise the real estate transfer tax, rein-
state the head tax on large corporations, and 
stop doling out TIF deals to developers.

Sounds good to me. Of course, I’m not run-
ning for mayor. And none of the current candi-
dates has signed on to these proposals.

In fact, Bill Daley’s going in the opposite 
direction. He’s promising a moratorium on 
property taxes while endorsing the Lincoln 
Yards and the 78 TIF deals. But of course, 
TIFs ultimately raise property taxes. So he’s 
breaking his tax-moratorium promise even as 
he makes it.

That’s got to be a record—even for a politi-
cian from Chicago.

Most of the candidates talk about raising 
money from legalized marijuana and a casi-
no. But that money’s not coming in anytime 
soon—both proposals require state approval. 
For that matter, the Grassroots Collaborative’s 
suggestions also require state approval.

You know, this recitation is really starting 
to depress me. The reality is that there are no 
easy solutions for the challenges we face.

To keep from losing your mind as you try to 
decide who to vote for, here’s my suggestion. 
Base your choice less on policy papers and po-
sitions and more on your gut-level evaluation 
of the candidate’s values.

I realize this is tricky. It’s like you’re taking a 
journey into the soul of a Chicago politician to 
see if they really believe the stu�  they say they 
believe. Man, this is scarier than Get Out!

You’re looking for someone who has the 
compassion to meet the needs of our most vul-
nerable citizens. And the courage to withstand 
the blowback from trying to tax our wealthiest 
citizens. Plus, he or she has to have the hones-
ty and integrity to avoid unholy alliances like 
the one Mayor Rahm signed on to with Alder-
man Ed Burke.

Upon reflection, keeping my faith in the 
Bulls seems so much easier.

If it’s any consolation, we had a guy like 
this years ago in Mayor Harold Washington. 
So they do come around, at least every once 
in a while. One more thing—this round will 
almost certainly lead to an April 2 runo� . That 
means we get to go through the agonizing 
soul-searching all over again. Lucky us. v

� @joravben
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clerk and booted challenger Dorothy Brown 
despite ongoing federal grand jury investiga-
tion into Brown’s offi  ce.
And a second come-again: That big campaign 
contribution from Trump bud Kanye West. 

Bob Fioretti
Selling points: Redistricted out of his 
old Second Ward seat for being too 

much of a maverick and actually opposing bad 
TIF deals. Had the guts to run against Rahm in 
2015. Buddy Guy gave him $500,000.

Come again? Right a� er the 2015 may-
oral election, lost a ton of credibility by 

endorsing Rahm. Buddy Guy’s a nice friend 
to have, and we wish Bob well, but who is his 
base? 

La Shawn Ford
Selling points: He’s a state represen-
tative who genuinely cares about his 

west-side constituents.

Come again? Yes, please do! We need 
a mayor for Chicago, not for a “global 

Chicago” that panders to tourists with bou-
tique hotels and Architecture Biennials and 
O’Hare express trains.

Jerry Joyce
Selling points: Biggest donor is his 
wife, a Filipina-American physician at 

UChicago Medicine whom he met when they 
were at Yale.

Come again? “I oppose any municipal 
tax.” **

Toni Preckwinkle
Selling points: Commendable track 
record as Cook County Board presi-

dent; pragmatism, common sense, and sensi-
ble suits are like body armor. Got reelected 
despite the pop tax fiasco and her machine 
ties.

Come again? Not just connected to 
Ed Burke—including hiring Burke’s 

son Mr. Rush Street to a six-figure job—but 
a staunch defender of former Cook County 
assessor Joe Berrios. With friends like those 
and a mismanagement-prone staff , who needs 
enemies?
Even more bonkers: Exaggerated her role in 
getting the Laquan McDonald tape released 
to score points with voters.

Neal Sales-Gri�  n
Selling point: Made it onto the ballot.

Come again? But why?

Paul Vallas
Selling points: Has a white paper for 
every occasion; vows to sweep the city 

free of corruption and put a broom in every 
hand.

Come again? “My affordable housing 
plan removes obstacles for landlords 

converting unimproved spaces into high-
quality, aff ordable garden-unit apartments.” **

Willie Wilson
Selling points: Self-funded; might bail 
you out of jail or pay your property 

tax bill.

Last word: We already have one exec-
utive who ran on his business exper-

tise screwing us. (By the way, Wilson voted for 
Trump.) v

* “Mayoral Arts Forum Report: What Chicago 
Cultural Plan?” Reader, February 14
** “Our first-ever mayoral questionnaire,” 
Reader, February 7

John Kozlar
Selling point: Has no big donors.

Come again? Is Chicago ready for a 
30-year-old mayor?

Lori Lightfoot
Selling points: Endorsed by the Sun-
Times, reform-adjacent on issues from 

taxation to police reform to aff ordable hous-
ing. Might seem humorless and impersonal 
but likes Al’s Italian beef and has a dog named 
Hank. Would be the city’s first black lesbian 
mayor.

Come again? So where exactly does 
she stand on, e.g., li� ing the statewide 

ban on rent control?
And a second come-again: Where was her 
independence all those years heading the  
Chicago Police Board?

Garry McCarthy
Selling point: Would take on one of the 
major obstacles to police reform: the 

Fraternal Order of Police.

Come again? We didn’t like Rahm as 
mayor much either, but that hardly 

seems enough to fuel four more years in this 
town. 
And a second come-again: “What makes me 
feel safe . . . is the confi dence that I am sur-
rounded by a well-trained, disciplined, and 
community-oriented police force.”

Susana Mendoza
Selling points: 
Throws shade in an impeccable Chica-

go accent without swearing like a sailor. Famil-
iarity with the ropes of City Hall and experi-
ence as state rep, city clerk, and now state 
comptroller should help her handle the city’s 
ongoing fi nancial and pension crises. 

Come again? Got married at the house 
of Alderman Ed Burke with his wife, 

Illinois Supreme Court justice Anne Burke, 
offi  ciating.

Gery Chico
Selling point: It’s his second time run-
ning for mayor and it’s still unclear.

Come again? At the Mayoral Arts 
Forum earlier this month Chico called for “a 
plan for the arts in this city.” Upon being told 
that the city has had a major plan in place 
since 2012, he changed his tune: “It’s certainly 
time to refresh the plan!” *

Bill Daley
Selling points: Has friends in high plac-
es—like Ken Griffin, who just bought 

a $238 million NYC penthouse overlook-
ing Central Park. Griffin gave Daley a mil-
lion in mad money for the fi nal two weeks of 
the campaign. Plus you know, the Obamas. 
Daley was WH chief of staff  for one year. Oh, 
endorsed by Crain’s Chicago Business and 
the Tribune.

Come again? No, don’t, please—after 
43 years under a Boss Daley, Chicago’s 

had enough.
Even more bonkers: Wants to combine CPS 
with City Colleges of Chicago. 
But that’s not all! Calls for surveillance cam-
eras on every corner. 
Do you remember: As chair of Al Gore’s pres-
idential campaign, he was the guy who con-
vinced him not to pursue a recount any fur-
ther in 2000.

 Amara Enyia
Selling point: Support from Chance 

the Rapper and Kanye West could mobilize 
youth voters. Ran against Rahm in 2015 but 
didn’t make the ballot.

Come again? Accepted the endorse-
ment of Cook County circuit court 
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gun and the comment “Just wait for all that 
a� ordable housing to be built!”)

Napolitano disputed that he’s personally 
responsible for these Facebook groups or 
that he’s condoning hate speech online, but 
confirmed that Heneghan had been banned 
from them. He blamed Heneghan for “start-
ing the race wars on there.” He also charged 
that his opponent is behind the 41st Ward 
Progressives Facebook page and blog, which 
he described as a “hate-mongering blog” that 
censors people with dissenting opinions. 

Monica Dillon, 60, a longtime resident of 
the 41st Ward and administrator of the 41st 
Progressives Facebook page and blog, told 
the Reader that Heneghan isn’t involved in 
running them. In fact, she said, it’s only with 
great hesitancy that she’s come to support him 
for alderman. 

“In terms of police accountability, he’ll toe 
the line on whatever the FOP says,” she said. 
“He’s no different than Napolitano on that.” 
Dillon also doubts that Heneghan will truly 
champion a� ordable housing in the ward. She 
thinks that Heneghan’s idea of splitting up the 
ward’s current zoning advisory committee 
into smaller, neighborhood-based subcom-
mittees will only perpetuate segregation by 
allowing communities even more say over new 
development proposals in the ward, including 
a� ordable housing proposals.

Affordable housing became a flash point 
for the ward last year, when a luxury devel-
oper tried to build that 300-unit building on 
Higgins Road near the Cumberland Blue Line 
stop. As the Reader reported, Napolitano 
initially green-lighted the project, which was 
unanimously approved by his zoning advisory 
committee. But after ward residents mobi-
lized against it once they learned a� ordable 
housing—ultimately, 30 units of it—would be 
included on-site, Napolitano (who’d also pub-
licly opposed an a� ordable housing building in 
the neighboring 45th Ward) sided with detrac-
tors, citing “thousands” of constituents asking 
him not to support the development. The City 
Council ultimately respected his “prerogative” 
and voted down a zoning change the develop-
er needed to build the apartment building. It’ll 
be an o�  ce building now.

Napolitano continues to insist that his 
opposition to the Higgins building was about 
limiting neighborhood density, not over-
crowding the schools, and respecting the 
desires of his constituents. But even if 7,000 
people called him to protest the building, as 
he claims, didn’t he have 30 people in his ward 
who needed a� ordable apartments to rent? 

NEWS & POLITICS
Campaign posters in the 41st Ward � MAYA DUKMASOVA

A
s gale-force winds whipped the city 
last week, two former fi refi ghters 
stood in front of a Chicago Public 
Library branch in far-northwest-
side Norwood Park, toeing the elec-

tioneering boundary. One—incumbent 41st 
Ward alderman Anthony Napolitano—was 
surrounded by a posse of aides who helped 
him pass out flyers to early voters heading 
inside to cast their ballots. The other—alder-
manic candidate Tim Heneghan—tried to get 
the voters’ attention with help only from his 
wife, Stacy. Standing several feet apart, the 
two candidates exchanged accusations about 
who has the most toxic Facebook presence and 
o� ered contrasting views on a� ordable hous-
ing, schools, and ward services. 

Napolitano, 43, is the only non-Democrat 
in the City Council. He was elected in 2015 
with an unusual combination of Republican 
Party and labor union support. Although he’s 
accrued one of the council’s most independent 
voting records from the mayor, he’s alienated 

many of his early backers with segregationist 
policy positions and Trump-like rhetoric. 

Last year Napolitano catalyzed a citywide 
debate on the role of aldermanic prerogative 
after he leveraged that informal City Council 
power to block the construction of a nearly 
300-unit residential building in his ward that 
would have included 30 units of affordable 
housing. Ahead of the March 2018 gubernato-
rial primary he sparked outrage when he stood 
with state rep Jeanne Ives (Bruce Rauner’s 
right-wing challenger) to criticize Chicago’s 
CityKey municipal ID card program. Because 
noncitizens could obtain the card and the 
card could be used to register to vote, Napol-
itano argued, it would “entice or encourage 
people to go register to vote who are illegal 
immigrants.”

But as much as this may scandalize the typ-
ical liberal Chicagoan, Napolitano doesn’t lack 
for fans on his home turf. The 41st Ward, which 
includes the O’Hare neighborhood, Edison 
Park, and parts of Norwood Park and Forest 

Glen, is a notoriously conservative area of the 
city. Before Napolitano’s one-term Democratic 
predecessor, Mary O’Connor, the ward was run 
by Republican Brian Doherty for 20 years. In 
2016, 43 percent of the ward voted for Donald 
Trump—more support than the president got 
in any other ward in the city. 

There is, however, a small but vocal group 
of locals who don’t see themselves refl ected in 
Napolitano’s politics. His opponent is banking 
on them representing a silent majority.

Heneghan, 56, is a retired Elmwood Park 
firefighter who’s lived in the 41st Ward for 
more than two decades and currently serves 
as the Democratic committeeman. Though 
he’s failed to attract support from some of the 
groups who propelled Napolitano to victory 
(SEIU, for example, hasn’t endorsed anyone in 
this race), he’s garnered endorsements from 
both the Tribune and the Sun-Times. As he 
stood outside the library bundled up in a full-
body Carhartt jumpsuit and a Bears beanie, 
he explained that he wanted to be a more re-
sponsive alderman, to forge a better working 
relationship with the mayor (he claims Napol-
itano’s “independence” has cost the ward city 
services), and to set a better example for the 
ward’s children. 

Heneghan’s especially concerned about the 
sort of messages he sees on Facebook pages 
associated with the alderman, particularly 
Watch 41 - Neighborhood Watch and Chat 41, 
which boast 8,000 and 3,000 members respec-
tively. Both are private groups co administered 
by Napolitano’s chief of sta� , Chris Vittorio, 
and other allies on the city payroll, including 
Napolitano aides Maureen Chiavola and Jaclyn 
Murphy. Heneghan said he was banned from 
the groups long ago because he was critical 
of Napolitano, but that people regularly send 
him screenshots of posted content. 

“A picture of a noose was put on there be-
cause some person of color rang someone’s 
doorbell,” Heneghan said. “It’s condoned by 
the alderman. . . . He’s done nothing to stop it, 
to say this isn’t OK, this isn’t indicative of who 
we are as citizens here in the 41st Ward.” (The 
next day a source sent the Reader screenshots 
from the Watch 41 page that showed a photo 
of a black man in a hoodie apparently stand-
ing on a porch and an “attempted burglary” 
in Norwood Park described underneath. 
Responses to the post included a picture of a 

POLITICS

41st Ward fi ghts fi re with fi re
In the city’s most conservative enclave, an aldermanic hopeful courts 
underground progressives.

By MAYA DUKMASOVA
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“As elected officials we’re supposed to be 
representing the people that vote for us,” 
Napolitano said. “Those are 7,000 people that 
vote for [me,] and that’s what they want.”

Though he’s highly critical of Napolitano’s 
actions on the Higgins building now, it wasn’t 
so long ago that Heneghan was peddling anti-
a� ordable-housing rhetoric himself. 

Two years ago Heneghan was up in arms 
about a proposed apartment development on 
Oliphant Avenue in Edison Park that would 
have included a handful of affordable units. 
Heneghan now says his opposition to that 
project was only based on density and emer-
gency egress concerns, but in a May 2016 
e-mail to the community he’d noted that he 
was “concerned about the 10% of affordable 
housing units.” He hadn’t specifi ed why, and at 
a subsequent community meeting Napolitano 
accused him of “maliciously” bringing up the 
issue as a scare tactic, to give residents the im-
pression that a� ordable housing was fl ooding 
into the neighborhood.

Heneghan admits he wasn’t enlightened 
about a� ordable housing in the past but says 
he’s changed his mind on various issues as 
he’s learned more in his position as commit-
teeman. “I think people in this ward are sorely 
undereducated about what a� ordable housing 
is,” he told me. “Right away everyone thinks 
a� ordable housing is just people of color. But 
it’s seniors, it’s vets, it’s single parents trying 
to raise their kids.” Does he sympathize with 
those who don’t want a� ordable housing be-
cause they think it’s for people of color? 

“No, I don’t sympathize with that,” he said 
with a note of indignation. “I think that’s 
terrible.” 

Heneghan said being honest about his 
evolving views is a political risk in the ward. 
“The nastiest things in the world are being 
said about me because I’m standing up for 

what’s right,” he said. “I want you to read 
this,” he added, pulling out his phone. “This is 
indicative of what I’m going up against.”

He showed me an e-mail from ward resident 
Scott Thedford that he’d received the previous 
night. “Your position on a� ordable housing in 
this ward is the a killer [sic],” Thedford had 
written. “I guess you feel that the hard work-
ing law abiding people of this ward should be 
subjected to shit heads who can’t pull there 
weight [sic].” (Thedford later told me he stood 
by the spirit of his critique, if not by the foul 
language, adding that he thought his views 
were in line with those of others in the 41st 
Ward.)

Despite the candidates’ stances on a� ord-
able housing being a central talking point 
in this election, as I spoke to local residents 
and business owners they were more apt to 
complain about street fl ooding, airport noise, 
potholes, school crowding, and high property 
taxes. Many gave Napolitano kudos for being 
accessible, voting against the 2016 property 
tax hike, and handling ward services to their 
satisfaction. I didn’t meet anyone besides 
Dillon and a couple of other outspoken pro-
gressives in the ward who planned to vote for 
Heneghan, though signs for both candidates 
dotted the ward’s lawns with seeming parity.

Last Wednesday, Napolitano and Heneghan 
traded more barbs at a forum organized by the 
Edison Park Community Council.

Napolitano, freshly shaved and with his hair 
slicked back, touted bringing annexes to two 
elementary schools in the ward. Heneghan, 
who looks remarkably like Boris Yeltsin, shot 
back that plans for those annexes preceded 
the alderman. Napolitano bragged about not 
being a rubber stamp for Rahm. Heneghan 
slammed him for pissing off the mayor and 
losing his seat on the O’Hare Noise Compati-
bility Commission, which is still occupied by 

former alderman O’Connor’s appointee. Even 
when asked about other issues by the moder-
ator, like their views on legalizing recreational 
marijuana (Heneghan is pro, Napolitano 
wouldn’t commit) or opening a casino in Chi-
cago (both approve of the idea), or mega-TIF 
deals like Lincoln Yards (neither gave a con-
crete answer), the two found their way back to 
bickering over the same set of talking points. 

At the end of the debate, some of the more 
than 50 audience members gathered in the 
Olympia Park gym demanded that the mod-
erator allow time for their questions. He 
grudgingly acquiesced. A man who began 
a meandering diatribe on the dangers of 
marijuana was quickly cut o� . Then, a young 
woman (who later introduced herself as Mary 
O’Connor’s niece) demanded to know who 
Napolitano was going to align himself with if 
he planned to continue not buddying up to the 
mayor.

Napolitano responded with some comments 
about his partnership with the Blackhawks 
bringing a new ice rink to the ward. Heneghan 
called the rink a “debacle.” The moderator 
once again moved to end the event, at which 
point people began shouting. 

“Will you support a� ordable housing in the 
future?” Dillon, who’d been live streaming the 
debate from the audience, cried out. 

The marijuana detractor was ready. “Here 
we go with race baiting!” he shot back. “I want 
my daughter to be raised properly. I don’t 
want my kids mixed.”

Voices continued to rise and people started 
leaving. The moderator asked the candidates 

for closing statements. Heneghan made 
one last moral  appeal to attendees’ better 
natures, decrying racist rhetoric online and 
reading Thedford’s e-mail aloud to the crowd, 
noting that he hoped it doesn’t represent the 
true nature of 41st Ward residents. Napoli-
tano reminded everyone he’d fi ght for what 
they wanted above anything else.

The sentiment that the community is under 
threat seems to be shared by many in the ward, 
yet it’s at stark odds with the material realities 
across its semisuburban  landscape. This ward 
includes some of the wealthiest, whitest parts 
of Chicago, along with some of the lowest 
unemployment rates and virtually no crime. 
Edison Park, where the debate took place and 
where both Napolitano and Heneghan live, 
has the highest proportion of white residents 
of any community area in Chicago—nearly 90 
percent, according to 2016 census data. It’s 
also got the city’s fourth- lowest unemploy-
ment rate—just 4 percent—and at $90,000, a 
median income almost twice as high as that of 
the whole city’s.

After the debate, Dillon wrote a rueful recap 
on the 41st Ward Progressives’ Facebook 
page, noting that many serious issues—like 
education and small business development—
weren’t even discussed. “Palpable, Trump-like 
panic, fear and mis-information was what we 
had to endure,” she wrote. “I don’t think there 
were any winners at this forum—neither can-
didate ‘won’ anything and ward residents lost 
the most.” v

� @mdoukmas
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Anthony Napolitano greets early voters in Norwood Park. � MAYA DUKMASOVA

Tim Heneghan is 
campaigning to 
bring civility back to 
41st Ward politics.
� MAYA DUKMASOVA
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Where’s the love?
The lawsuit to prevent building the Obama Presidential Center in Jackson 
Park lives to fi ght another day in court.

By DEANNA ISAACS

N
o one got much judicial love at the 
Valentine’s Day hearing on the law-
suit aimed at keeping the Obama 
Presidential Center out of Jackson 
Park.

The only message clearly sent by Federal 
District Court judge John Robert Blakey as 
he heard arguments on a motion to dismiss 
the suit was that he’s not going to sit around 
for a bunch of prolonged foreplay. Blakey 
does not want Protect Our Parks v. Chicago 
Park District, fi led last May, to be one of those 
legal battles that drags on until one party or 
the other loses their passion for whatever’s 
at issue and gives up—as happened after the 
Lucas Museum’s parkland site was challenged 
in court by Friends of the Parks and the movie-
maker fell out of love with Chicago.

“This case is lingering,” the judge com-
plained, “and it’s the fault of both sides.” He 

said he’d announce his decision on the city’s 
e� ort to get the suit tossed within a week.

But before then, he wanted something clar-
ified: Is POP—which no one has heard much 
from since it won a lawsuit to keep the Latin 
School from turning part of Lincoln Park into a 
soccer fi eld for its own use a decade ago—even 
a thing?

“Is there actually a membership?” the judge 
asked. “Real human beings? Taxpayers?”

He gave POP one day to provide him with 
evidence that it’s not just a bunch of robots or 
zombies or, say, a shell organization consist-
ing of one irate Chicagoan and a friend from 
the suburbs. POP’s attorneys, Mark D. Roth 
and mayoral candidate Bob Fioretti, said they 
would.

And there’s another question the judge 
wanted answered: Has that soggy Jackson 
Park land that the Obama Foundation wants 

to build on ever been underwater? Not just 
temporarily flooded, like so many Chicago 
basements, but as a part of Lake Michigan?

Why does this matter? Because formerly 
submerged land has special protections, 
originally intended to preserve the navigabil-
ity of waterways. POP argues that the Illinois 
Supreme Court expanded those protections 
to cover other public land, but nevertheless 
wants the authenticity of the city’s vintage 
maps checked. 

Judge Blakey, lamenting that he’s the only 
one concerned about moving things along, had 
the POP lawyers go through the lengthy list of 
information they’re still seeking from the city. 
It ranged from depositions to soil testing, and 
included documents they say could help them 
prove their claim that a 2016 amendment to 
the Park District Aquarium and Museum Act, 
which inserted the words “presidential librar-
ies, centers, and museums” into the part of the 
act that stipulates what can be built in public 
parks, wasn’t just a theoretical afterthought, 
but is in fact illegal “special legislation” en-
acted for the benefi t of one very specifi c pres-
idential center.

After the hearing, POP president Herbert 
Caplan restated the crux of the case against 
the city and the Park District: “We cite a spe-
cifi c statute which limits the right of the Park 
District to transfer public parkland to a pri-
vate party for a private use. What the mayor 
has done is try to work out this scam to cover 
up the fact that they’re not following the stat-
ute. He’s doing it by an elaborate land-fl ipping 
scheme.”

A spokesperson for the city declined to 
comment on pending litigation, but in its 

motion for dismissal the city claims that POP 
lacks legal standing to bring this suit and that 
it doesn’t belong in federal court.

On Tuesday, Blakey issued a decision that 
keeps the case alive. While granting parts of 
the city’s motion to dismiss, including a First 
Amendment claim that he wrote “rests upon 
multiple levels of wild factual speculation,” the 
judge found that Protect Our Parks and its co-
plainti� s do have standing to bring their case 
charging violation of due process in the trans-
fer of public trust land to the Obama Foun-
dation. Citing the lawsuit against the Lucas 
Museum (Friends of the Parks v. Chicago Park 
District), Blakey wrote that if the public trust 
doctrine “is to have any meaning or vitality 
at all, the members of the public, at least tax-
payers who are the benefi ciaries of that trust, 
must have the right and standing to enforce it.”

Speaking for the city, corporation counsel 
Ed Siskel writes in an e-mail, “We are pleased 
that the court dismissed some of the claims 
and made clear that the proceedings will move 
forward expeditiously.” 

And at Protect Our Parks, “it feels like we’re 
over a hump,” Caplan said. “All we’re seeking 
is that the Obama Foundation relocate the 
center out of the public park into any other 
space that they might want. There are a lot of 
available spots on the south side that would 
serve their purposes better than Jackson Park 
would.”

The next court date in this case, which is 
likely headed for a judicial ruling on the evi-
dence rather than a full trial, will be Wednes-
day, February 27.  v

� @DeannaIsaacs

A rendering of the Obama Presidential Center � IMAGE BY DBOX

The model for the Obama Presidential Center � THE OBAMA FOUNDATION
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FOOD & DRINK

Bun cha Hanoi; bun bo nam bo � KRISTAN LIEB

RESTAURANT REVIEW

Buncha Hanoi is an ambassador 
for a once obscure regional dish
A North Vietnamese specialty takes the stage in Glenview.

By MIKE SULA

R BUNCHA HANOI | $ 
1705 Milwaukee Ave., Glenview

bunchahanoiusa.com
847-813-9150 

P
rogress is not a straight line . . . I think 
things are gonna work out.” That’s 
how Barack Obama reassured Antho-
ny Bourdain over beers and bun cha 
at a tiny, crowded Hanoi restaurant in 

the spring of 2016, shortly before everything 
got fucked.

The conversation, eventually broadcast 
on an episode of Anthony Bourdain: Parts 
Unknown in the relatively happy days before 
America’s electoral suicide and Bourdain’s ac-
tual one, at least worked out well for Bun Cha 
Huong Lien. The restaurant, located just south 
of the city’s French Quarter, is now famous 
the world over and perennially mobbed, and 
the tiny metal table and blue plastic stools the 
handsome couple squatted on are encased in 
glass for Instagram posterity. 

Bun cha is a kind of grilled pork and noodle 
salad, a specialty of Hanoi and Bun Cha Huong 
Lien in particular, distinct from the more com-
posed bun thit nuong, common all over Viet-

nam. It’s meatballs, cold rice vermicelli (bun), 
and caramel-marinated and charcoal-grilled 
pork belly swimming in a bowl of nuoc cham, 
the ubiquitous vinegar-fish-chile-sauce dip-
ping medium, all supplemented with various 
herbs, aromatics, and more chiles. It’s com-
monly served with a pyramid of nem cua be, 
crackly, greasy-good, crab- and shrimp-stu� ed 
deep-fried spring rolls. The sum of all these 
parts equals the kind of harmonic convergence 
of taste, texture, temperature, and aroma that 
can, however briefl y, drown out the thudding 
din of existential dread. It’s easy to see why 
the president was enraptured by bun cha.

Still, BO (before Obama), bun cha was 
something of a regional secret, unless perhaps 
you’d read the long-dormant street food blog 
Stickyrice and tracked it down yourself in its 
hometown. But AO, there are ambassadors of 
bun cha all over the U.S. in cities with signifi -
cant numbers of Vietnamese emigres, such as 
Houston, D.C., and Minneapolis. Shortly after 

room, and it’s a useful primer for putting 
together the disparate elements of the set 
before you. If the pork belly is a bit dry, that’s 
what the dipping sauce, swimming with quick-
pickled daikon and shredded carrot, is for. A 
single spring roll, tightly rolled and packed 
with sea creatures, appears on the plate along-
side a pair of bouncy pork patties. Dispatch 
these to your bowl immediately, along with 
your preferred formulation of cilantro, mint, 
basil, garlic, chiles, and lime. If your tangle of 
bun, with its topknot of crispy fried shallots, is 
somehow not su�  cient to absorb your partic-
ular brew, a server will bring more forth, free 
of charge. 

While the degree of specialization at Bun-
cha Hanoi is to be celebrated, there are other 
options on the menu, which is small and 
focused compared to the typically expansive 
offerings at a Vietnamese restaurant. There 
are banh mi and pho, its beefy short-rib broth 
simmered for six hours, according to Nguyen. 
There’s a generous, peanut-scattered bowl of 
bun bo nam bo, beef and vermicelli salad that 
requires no strategy to consume. And there 
are phenomenal chicken wings, sticky with 
bitter caramel and mined with blazing chile.

Glenview, to some city dwellers, might as well 
be North Vietnam. But Buncha Hanoi, located on 
a strip of Milwaukee Avenue dotted with more 
interesting eating options than any six blocks 
in Logan Square, is worth a trip. “We wanted to 
bring it here in a traditional way,” says Nguyen, 
who seems to speak directly to a particular kind 
of American eater. “It’s not Americanized.”

Thanks, Obama. v

� @MikeSula

the presidential sit-down aired, Jonathan 
Gold, 2018’s other terrible food-media casual-
ty, published a guide to LA’s best bun cha.

Tina Nguyen is the North Shore’s bun cha 
ambassador. To be sure, you could already 
fi nd versions of the dish at, say, Uptown’s Pho 
777 (where fl yers posted to the mirrored wall 
advertise “Bun Cha Obama”) or the late Pho 
Lily, where Nguyen found work after emigrat-
ing from Vietnam in 2011. But so far, no one in 
the city has devoted a restaurant to it to the 
degree that she has—Huong Lien style—in the 
same Glenview strip mall as Tous Les Jours 
Korean bakery, So Gong Dong Tofu House, and 
Mozu Sushi & Izakaya.

Nguyen isn’t from Hanoi. She’s from Dak 
Lak province in the Vietnamese central high-
lands (home of 2017 Miss Universe Vietnam 
H’Hen Nie). It’s more of a bun thit nuong kind 
of place. But something told Nguyen that bun 
cha’s time on the world stage had arrived.

“We love Anthony Bourdain so much,” she 
says, and above her register reads a chalk-
board obituary: “Low plastic stools, cheap 
but delicious noodles, cold Hanoi beer, that’s 
how I’ll remember Tony. —Barack Obama.” 
Nguyen’s goal, she says, is to make bun cha as 
popular as pho, with an assist from CNN. 

Buncha Hanoi has no liquor license yet, so 
you’ll have to bring your own bottle. They’ll 
pour it over ice for you. And there are other 
departures from form: Nguyen doesn’t burn 
charcoal, and the pork belly arrives at the 
table not steeped in the sweet funky dipping 
sauce but instead threaded on skewers. 

The Parts Unknown episode in which Bour-
dain schools the president on proper bun cha 
procedure screens on YouTube in the dining 
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I
t is that experience of reading a book 
which can most politicize and most 
radicalize people,” says Anthony Ar-
nove, a founding editor and editorial 
board member of Haymarket Books, 

Chicago’s foremost progressive publisher. 
Founded in 2001, Haymarket has grown in 
tandem with the rising popularity of political 
organizations such as the Democratic Social-
ists of America. Haymarket’s editors have 
bet on a hunger for leftist classics, Howard 
Zinn-inspired people’s histories, politically 
engaged poetry and children’s books, and 
on new work from marginalized voices, and 
they’ve had notable success with a number of 
titles, Rebecca Solnit’s Men Explain Things to 
Me, Naomi Klein’s No Is Not Enough, and Eve 
Ewing’s Electric Arches among them. In every-
thing from its sta�  ng to its book acquisitions 
strategy, Haymarket has quite intentionally 
set out to do business di� erently in a compet-
itive industry where profi t margins, especially 
for small publishers, are usually thin. 

The press was founded after Arnove, an 
editor and filmmaker, and Ahmed Shawki, 
editor of the International Socialist Review, 
took a reporting trip to Palestine. With a third 
cofounder, Julie Fain, who’d also worked at 
the International Socialist Review as well as 
at In These Times, they produced what would 
become Haymarket’s first title,The Struggle 
for Palestine, an anthology of essays by pro-
Palestinian activists, including Edward Said. 
“And one thing led to another,” Arnove says. 
They held a contest to choose a name for the 
fledgling press; Haymarket Books, after the 
1886 Chicago labor protest that ended with a 
bomb, was an obvious fi t. 

Today, Haymarket publishes 40 to 50 books 
a season, including paperback reprints. While 
some of those titles sell just a few thousand 
copies each, works by a popular author like 
Naomi Klein have gone through several print-
ings of up to 60,000 copies each. 

Haymarket’s audience has grown “explo-
sively” over the last few years, says publicity 
director Jim Plank. “There are many, many 
people who are becoming politicized in new 
ways,” he says. He characterizes Haymarket’s 
audience as a diverse group that encompasses 
“anyone who’s remotely on the left”—espe-
cially those involved in movement politics. 

“The holy grail of radical publishing,” says 
Fain, now the press’s managing editor, is a 
book that sparks “conversations . . . in existing 
movements.” Many of Haymarket’s books—es-
pecially those with a connection to Chicago—
focus on the achievements of social justice 

Reading list for
the revolution
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Haymarket Books sells not just books but the idea of a new society.

By REBECCA STONER
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struggles and on o� ering a counternarrative 
to dominant accounts of contentious political 
issues. In September, for example, Haymarket 
published José Olivarez’s poetry collection 
Citizen Illegal, which counters dehumanizing 
anti-immigrant rhetoric with joyful, vivid, and 
closely observed portraits of the lives of Lat-
inx people in Chicago. The book is now a fi nal-
ist for the 2019 PEN/Jean Stein Award, worth 
$75,000 and given to a book of any genre for its 
“originality, merit, and impact.” (The winner 
will be announced next week.)

Olivarez, like the other Haymarket authors I 
spoke to, gravitated toward the press  because 
he wanted to work with one aligned with 
his progressive political values. And indeed 
because of its values, Haymarket has at times 
made decisions a conventional publisher 
might avoid.

In a 2014 roundtable on “publishing while 
black” in Scratch magazine, Chris Jackson, 
who was an editor at Spiegel & Grau at the 
time (he’s now editor in chief of the Penguin 
Random House imprint One World), said that 
large publishing houses “publish to those au-
diences they think they’ve mastered,” which 
tend to be white audiences.

“That’s never really been our starting 
point,” Plank tells me. “For us, it’s obvious that 
there’s people who read across all identities 
and political perspectives, [who are] looking 
for things that reflect themselves. That’s 
where we start from.”

Poetry collections like Citizen Illegal tend 

to sell fewer copies than works of fiction or 
nonfiction, and publishing debut works of 
any kind carries inherent risks. Olivarez says 
that his intended audience was “young Latinx 
people in Chicago”—a group publishers rarely 
picture as the primary purchasers of poetry. A 
publisher operating under the model Jackson 
described might not have taken the chance 
that Olivarez’s book would be able to reach a 
new audience. 

But Olivarez’s book found its audience and 
then some. In addition to the PEN/Jean Stein 
nomination, it won the 2018 Chicago Review 
of Books award for best poetry and a place 
on best-of-year lists put out by the New York 
Public Library and NPR.

“A big part of that is that [Haymarket] is 
actively promoting it,” Olivarez says. “They’ve 
treated my book with the same amount of 
care and the same amount of push as Rebecca 
Solnit’s or Eve Ewing’s or any of the other 
writers who are big-time sellers for them.” For 
the cover, the press commissioned striking, 
brightly colored artwork from Chicago-based 
artist Joseph “Sentrock” Perez and solicited 
blurbs from Olivarez’s target audience—
young Latinx Chicago poets Vicky Peralta and 
Luis Carranza—in addition to Ewing and other 
well-known fi gures in the poetry world. Hay-
market sent Citizen Illegal out to its monthly 
book club, which “helped get the word out to 
audience’s beyond my own,” Olivarez writes in 
an e-mail.

Olivarez refi ned his poems with the help of 
two black editors, poet Nate Marshall, author 
of Wild Hundreds (and also a contributor to 
the Reader), and Maya Marshall, whose fi rst 
poetry reading took place at an anti-KKK rally 
in the south. Her audience, she says, included 
“snipers and Klansmen.” (A third editor who 
worked on the book, poet and educator Kevin 
Coval, is white.)

Because his work wasn’t edited solely by 
white editors, Olivarez feels he had a differ-
ent experience than many writers of color. 
“I didn’t have to translate any sections of 
my book, I didn’t have to explain things to 
my editor, I didn’t have to fight for [certain 
things]—for example, the words in my book 
that are in Spanish are not italicized. They just 
understood and went with that.” 

Haymarket’s editors cultivate relationships 
with up-and-coming writers of color, includ-
ing Olivarez, through the BreakBeat Poets an-
thologies. The editors also diversify their list 
by accepting unsolicited submissions directly 
from writers who don’t have agents, which 
the “Big Five” publishers (HarperCollins, 

Hachette, Simon & Schuster, Macmillan, and 
Penguin Random House), and even some of the 
larger independent publishing houses, almost 
never do. Haymarket accepts unsolicited, un-
agented submissions in part because they’ve 
found successful books that way, including 
Ewing’s Electric Arches. But it’s also a political 
and ethical decision. 

In an e-mail, Arnove explains that the prac-
tice of not reading unagented submissions 
filters out diverse authors and many mar-
ginalized, progressive, and radical political 
viewpoints. “A young female poet of color, a 
trans essayist, a socialist labor organizer from 
Appalachia are all going to have higher barri-
ers to fi nding an agent who can submit their 
manuscript than a white guy who graduated 
from Harvard and has family connections,” he 
writes. Once accepted, Arnove says writers are 
presented with an “author-centric” contract 
that o� ers unusual levels of authorial control 
over things like cover design. While Arnove 
would not allow the Reader to see a sample 
contract, both Olivarez and Britteney Black 
Rose Kapri, whose poetry collection Black 
Queer Hoe was published by Haymarket in 
September, say that they were happy with 
their contracts.

Following its commitment to publishing 
diverse voices, Haymarket hires more people 
of color than most publishers. Of its staff of 

18, Plank says, about 66 percent are white, and 
33 percent are people of color. That’s slightly 
below parity, since the United States is about 
60 percent white, but significantly more di-
verse than other publishing houses. According 
to an industry-wide 2015 survey by the chil-
dren’s book publisher Lee & Lowe, 82 percent 
of the editorial staff in publishing is white. 
(The same survey found that the industry as a 
whole is 79 percent white.)

Manuscript editor Maya Marshall points 
out that people of color can be discouraged 
from entering publishing by the combination 
of degree requirements and modest salaries. 
“A lot of people of color don’t make it through 
the hoops you have to get through in order 
to have a lower-middle, middle-class job,” 
she says. “And if they do, they have the tax of 
taking care of the people who couldn’t. And so 
they don’t choose to work for a nonprofi t.”

Most of the staff I spoke to had been re-
cruited through activist networks; the more 
usual path into publishing involves at least 
one unpaid or low-wage internship. Haymar-
ket’s sta�  have been involved with anti-war, 
housing, immigration, and pro-Palestinian 
activism and have worked to seek justice for 
torture survivors. 

Haymarket aims “to be a socialist workplace 
in a capitalist world,” says Fain. “We do ev-
erything we can to decommercialize the 

Haymarket author Jose Olivarez � DAVON CLARK

Haymarket’s table at Afropunk 2017 � HAYMARKET BOOKS

J
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project without completely going under,” adds 
Plank. That means donating books to Chicago 
Public Schools, incarcerated people, unions, 
and other organizations, and allowing staff 
time o�  to picket, protest, and celebrate May 
Day. Plank declined to disclose salary informa-
tion but says Haymarket is committed to fairly 
compensating sta�  for their labor.

Still, Haymarket, like any publisher, wants 
to sell many copies of its books as it can. “Ul-
timately, you’re competing in an industry and 
a world where there are ideas everywhere,” 
Plank says. “Someone’s [always] trying to sell 
an idea. Trying to sell the idea that we could 
have a different kind of society seems like a 
pretty OK way to counter that.”

Haymarket’s marketing plan focuses on 
hand selling at conferences, events, and book 
festivals. “What’s happened in publishing 
is that large corporations like Amazon have 
gotten between publishers and their readers,” 
says Colin Robinson, who worked at Simon & 
Schuster before cofounding fellow progres-
sive publishing house OR Books, based in New 
York, in 2009. “There’s something very prob-
lematic about that from my point of view.”

Selling directly to readers allows a publish-
er to build bonds with its readers, Robinson 
believes. OR Books prints on demand and 
sends books directly to customers; it does not 
distribute via Amazon or large chains.  Having 

a direct connection to readers is especially 
crucial when a press sees its work as part of 
a larger political project, Robinson argues. 
“If you’re on the left,” he says, “as I am and as 
Haymarket is, your books are designed and 
produced by people on the left, reviewed by 
people on the left, and read by people on the 
left. So what happens if you don’t have that 
connection to your readers?”

Haymarket is in the midst of renovating a 
Buena Park mansion  at 800 W. Buena to serve 
as an o�  ce and event space. The new building 
is more than an answer to the perpetual strug-
gle to fi nd space for book launches and other 
events—it will also serve as a public forum 
and a space for discussions with writers, art-
ists, and activists. The sta�  is on schedule to 
move in this summer.

The new space is already sparking ideas for 
how the press might develop further. Arnove 
and Fain are excited about the possibility of 
collaborations with other Chicago cultural 
groups such as Young Chicago Authors. (Many 
of Haymarket’s sta�  and authors, including Ol-
ivarez, Kapri, and Coval, are already involved 
with YCA.) Coval thinks it could be a space 
for a regular reading series. Maya Marshall 
envisions sheltering refugee writers, along the 
lines of Pittsburgh’s City of Asylum Bookstore. 
But she doesn’t want to set any limits. “I think 
we’re just in a moment of generating a wealth 
of new possibilities.” v

Eve Ewing at her book 
release party for Electric 

Arches � LAUREN MILLER

continued from 15
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ARTS & CULTURE

Louder Than a Bomb changes lives. Just 
ask anyone who has participated in the 
annual fi ve-week youth poetry festival, 

now in its 19th year.
“The first time I went to a [Louder than 

a Bomb] bout,” recalls slam poet and Do-
minican University student Ken Muñoz, “it 
blew my mind.” At the time Muñoz was a 
freshman performing with his Holy Trinity 
High School team. “To see folks my own age 
go up onstage and tell their stories through a 
medium as vulnerable and public as a poetry 
slam is exhilarating.”

His teammate Irene Govea, now a student 
at Illinois State University, was similarly 
shook. “Speaking my mind has never been 
easy for me, but [Louder Than a Bomb] gave 
me that platform where I could do that and 
it will be well received. My fi rst year it was 
terrifying, my second year I was starting to 
get accustomed to it. By my third I was more 
vocal and excited about being onstage; by my 
senior year I was a team captain of entirely 
new members, so not only was I comfortable 
enough for myself, but also comfortable 
enough to lead and guide my team.”

Founded in 2001 by Chicago poets Kevin 
Coval and Anna West, Louder Than a Bomb, 
aka LTAB, emerged from Koval and West’s 
work teaching performance poetry at vari-
ous schools and after-school programs. Re-
calls Coval, “I would see young people doing 
very interesting and new literary work. But 
because Chicago was segregated, students 
did not have a lot of chances to meet [stu-

dents from other schools]. LTAB was created 
to counter the educational and cultural seg-
regation of Chicago.”

Breaking down walls and creating a com-
munity of poets continues to be a major goal 
of LTAB, according to Britteney Black Rose 
Kapri, who runs the LTAB slam poetry com-
petitions: “We hope students, particularly 
students of marginalized communities, build 
community with students that they other-
wise wouldn’t have access to, because they 
know their stories matter.” 

For young poets like Muñoz and Govea, the 
LTAB experience was utterly transformative.

“Being a part of LTAB revolutionized not 
only the way I see the world, but also how I 
saw myself,” Muñoz explains, adding, “Be-
cause of the community I’m a part of, I want 
to create art that is worthy of sharing the 
stage with my peers, and LTAB creates the 
perfect platform to do just that.”

Govea was similarly pulled into commu-
nion with fellow performing poets: “LTAB 
taught me how to appreciate someone else’s 
struggles and triumphs, especially when you 
get to see someone you know (or don’t know) 
fl ourish from nerves to confi dence onstage.”

“LTAB and [its parent organization, Young 
Chicago Authors] quite literally saved my 
life,” says Muñoz. “Without YCA and LTAB as 
a platform, I would have no outlet to let out 
my stress, or have a reason to push myself to 
be better.” v

� @JackHelbig

LOUDER THAN A BOMB 2019
Wed 2/20-Sun 3/17: various times and 
locations; see website, 773-486-4331, 
youngchicagoauthors.org. F
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POETRY SLAM

This poem could 
save your life

Louder Than a Bomb returns 
for its 19th season of slam 

poetry competitions.

By JACK HELBIG
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THEATER

Dramatic overload
The Abuelas builds up to a few moments of 
poignancy but not much else.

Argentine native Gabriela is the fi rst female principal 
cellist for the Chicago Symphony Orchestra. Her hus-
band, Marty, is a successful architect initiating his fi rst 
skyscraper commission. Life is great, even if Gabriela’s 
domineering mother, Soledad, has overstayed her visit 
by three months. Then, through murky circumstances, 
two strangers arrive at Soledad’s birthday party and 
reveal a horrifi c secret, tying both Gabriela and her 
mother to the darkest moments of Argentina’s 40-year-
old Dirty War.

In this companion piece to last year’s The Madres, 
playwright Stephanie Alison Walker puts personal ambi-
tion, family betrayals, identity crises, and geopolitical 
tragedy into a slipshod theatrical framework that can’t 
adequately support any of them. Like many of her con-
temporaries, Walker wastes an inordinate amount of her 
fi rst act demonstrating her characters’ passions, inse-
curities, and quirks before fi nally introducing the play’s 
animating event shortly before intermission. Through-
out, she requires Cruz Gonzalez-Cadel as Gabriela to 
fake playing the cello repeatedly, a choice that makes 
a supposed virtuoso musician look unmistakably like 
an amateur. From there, Walker chases big emotional 
issues around the stage, catching some but never letting 
any cohere into the play’s backbone. It’s not surprising 
Gabriela’s fi nal epiphany feels more expedient than 
earned.

Which isn’t to say the play is a total bust. Walker 
creates moments of real poignancy, which director 
Ricardo Gutiérrez’s adroit cast exploit to great eff ect in 
this Teatro Vista world premiere. But without meaningful 
structure, even the most compelling incidents don’t 
build in any particularly convincing direction. —JUSTIN 
HAYFORD THE ABUELAS Through 3/17: Thu-Sat 8 
PM, Sun 2:30 PM, Victory Gardens Theater, 2433 
N. Lincoln, 773-871-3000, teatrovista.org , $30-$35.

R White boys have feelings too!
But at least the stellar Dear Evan Hansen 

portrays them with wit and pathos.

Esquire caught some hell for its recent cover story on 
the plight of straight white male suburban teens. But 
it’s possible to center that demographic with smarts 
and heart. Grief—or a simulacrum thereof—goes viral in 
Dear Evan Hansen, the 2017 Tony Award-winning musical 

about the anxious title character, now in a stellar touring 
production.

Evan (Ben Levi Ross) writes atta-boy letters to him-
self on the advice of his therapist. When one ends up in 
the pocket of Connor (Marrick Smith), a sullen classmate 
who commits suicide, Evan invents a friendship with 
Connor, both as a way to assuage the pain of Connor’s 
family and to build his own social profi le.

On paper, the premise sounds a little creepy. But 
Steven Levenson’s book effi  ciently builds the case for 
how social media (neatly captured by Peter Nigrini’s 
projections on David Korins’s sleek and near-antiseptic 
set) lends itself to a tangle of self-aggrandizement and 
selfl essness. The contrast between Evan’s economi-
cally anxious single mom, Heidi (Jessica Phillips), and 
Connor’s wealthy, trend-hopping stay-at-home mother, 
Cynthia (Christiane Noll), feels a bit cliche. But the show 
has a fi rm grip on the way teens both reveal and mask 
themselves, which Benj Pasek and Justin Paul’s soaring 
score brings out with wit (“Sincerely, Me”) and aching 
pathos (“Waving Through a Window”).

Ross is terrifi c, but he’s well matched by the rest 
of the ensemble (especially Maggie McKenna as Zoe, 
Connor’s sister and the object of Evan’s aff ections) in 
Michael Greif’s staging. —KERRY REID DEAR EVAN 
HANSEN Through 3/10: Wed 2 and 7:30 PM, Thu-Fri 
7:30 PM, Sat 2 and 8 PM, Sun 2 PM, Tue 7:30 PM, 
James M. Nederlander Theatre, 24 W. Randolph, 
800-775-2000, broadwayinchicago.com , $85-$175.

They’re still there for you
Friends! A Musical Parody? More like a musical 
parasite.

At fi rst glance, the premise of Bob and Tobly McSmith’s 
cruise-ship-ready cash grab sounds like the sort of 

Dear Evan Hansen 
� MATTHEW MURPHY

Friends! A Musical Parody � MATTHEW MURPHY
312.443.3800  | GoodmanTheatre.org
GROUPS OF 10+ ONLY: 312.443.3820

SIX YOUNG WOMEN. ONE SMALL TOWN.  
DIFFERENT LANES.

BY REBECCA GILMAN 
DIRECTED BY ERICA WEISS

BY REBECCA GILMAN

B O W L
TWILIGHT

NOW THROUGH MARCH 10
TICKETS START AT JUST $15!

After graduating from a small Wisconsin high school, Sam heads 
to college on scholarship—but her cousin Jaycee’s future isn’t 
looking as bright. As the young women and their friends face 

adulthood, their local bowling alley becomes a place to celebrate 
triumphs, confront challenges and forge new identities.

Contributing SponsorsMajor Support

THE ELIZABETH F.  
CHENEY FOUNDATION

�

https://www.goodmantheatre.org
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ARTS & CULTURE

ironic musical-theater spoof that would be conceived 
by the irreverent and clever sketch writers and improvis-
ers over at iO or the Annoyance—maybe for $10 a ticket 
in a late-night slot. And in the hands of those kids who 
are discovering the iconic series two decades a� er the 
fact, there’s probably some legitimate comedic material 
to be wrested from nostalgia for both the 90s and the 
heyday of must-see-TV network sitcoms. 

Don’t be misled; this is not that show. Instead, for 
the price of a rack of lamb and a cocktail across the 
street at the Signature Room, the Broadway Play-
house presents this astonishingly cheap and seemingly
template-generated mashup of the most obvious Friends 
references and punch lines plugged into musical-
theater standards from shows like Rent and Chicago. 
Remember how funny it was when Ross yelled “Pivot!” 
while moving a couch? Here’s a whole number about it. 
Remember when Joey’s head got stuck inside Monica’s 
Thanksgiving turkey? Here’s that same joke onstage for 
some reason.

Whenever director Tim Drucker’s production does 
make the occasional stab at commentary or originality, 
it does so by way of bottom-barrel Leno monologue 
material of the era: Matthew Perry had a pill addiction! 
The cast made a lot of money! Laughing yet?

In earnest, this isn’t really a parody; it’s a parasite.
—DAN JAKES FRIENDS! A MUSICAL PARODY Through 
3/3: Wed 2 and 7:30 PM, Thu-Fri 7:30 PM, Sat 2 and 
8 PM, Sun 2 and 7:30 PM, Tue 7:30 PM, Broadway 
Playhouse, 175 E. Chestnut, 800-775-2000, broad-
wayinchicago.com , $35-$96.50.

Rules of the road
Raven’s How I Learned to Drive lacks horsepower.

Paula Vogel’s Pulitzer-winning How I Learned to Drive is 
a stunner. A memoir of sexual abuse in 1960s Maryland, 
the piece emerges as the associative leaps of a digres-
sive memory shored up by the cool technical outlook of 
an instruction manual for a rite of passage as common 
as kissing—the rules of the road, as it were.

The narrator, Li’l Bit, is her Uncle Peck’s favorite 
niece. He’s her favorite too—the only one who seems 
to respect her in a family that doles out nicknames 
based on genitalia, declares that her credentials are on 
her chest, and (for the women) tends to get knocked 
up before fi nishing high school. Peck’s ways are more 
nuanced than that, and he reveals himself as a father 
fi gure and friend to Li’l Bit as much as he is her abuser. 
The power of Vogel’s work is to present a clear-eyed 
picture of an exploitative relationship that includes love 
but not absolution.

Raven Theatre’s production, directed by Cody Estle, 
is faithful to the text but hits some wrong notes in the 
telling. This primarily manifests as Eliza Stoughton’s 
uncertainty with how to represent a mature Li’l Bit’s 
narration, which fades against the dialogue from her 
youth. Mark Ulrich also seems miscast as a scraggy, 
cardigan-sporting Peck. Though a literal age diff erential 
reliably evokes the predictable disgust, the tension 
of believable attraction that the play requires is not 
present. —IRENE HSIAO HOW I LEARNED TO DRIVE 
Through 3/24: Thu-Sat 7:30 PM, Sun 3 PM, Raven 
Theatre, 6157 N. Clark, 773-338-2177, raventheatre.
com , $43, $38 teachers and seniors, $15 students 
and military.

R The fix is in
The Artistic Home revival of Requiem for 

a Heavyweight is a knockout.

Caulifl ower ears and all, Mark Pracht turns in a remark-
able performance as the declining “punchy” Mountain 
McClintock in this revival of the great Rod Serling’s 
boxing play from 1956 (also the basis for a TV show and 
fi lm). A� er a swaying, wordless opening fi ght sequence 
that mimes the crush and tumult of a beatdown, McClin-
tock receives doctor’s orders never to set foot in the 
ring again. Now that he can’t box, McClintock’s manager, 
Meysh Reznick (Patrick Thornton), guilts him into betray-

ing his only asset—the knowledge that he never threw 
a fi ght—to brave the seamy underworld of celebrity 
wrestling where “everybody knows there’s a fi x on.”

John Mossman’s staging in the round at the Artistic 
Home allows us to see every side of Pracht’s wobbly 
but taut McClintock, whose voice quavers with the 
accumulated rattling of 111 bouts. The fi ghter’s crude 
stranglehold on something he prays is dignity leads to 
his bleak self-betrayal with an inevitable slide that Pracht 
steers down masterfully. Reznick, a bottom-feeder who 
only wants McClintock to wrestle so he can salvage 
a bet he made against the fi ghter and lost, receives 
a hoarse, aff ecting but sometimes limp reading from 
Thornton. His character is a fl ailer and whiner but not 
always to such extremes.

Serling (The Twilight Zone) was admittedly a 
machine when it came to plot. But if the idea that 
McClintock’s move from boxer to wrestler constitutes 
an utter fall from grace is a tad on the well-made 
play side, the show itself is still—ugh, cue the Rocky 
theme—a knockout. —MAX MALLER REQUIEM FOR A 
HEAVYWEIGHT Through 3/31: Thu 7:30 PM, Fri-Sat 
8 PM, Sun 3 PM, 1376 W. Grand, 866-811-4111, theart-
istichome.org , $34.

The existential despair of the 
handset and the Pringles tube
Unfortunately, The Soccer Player in the Closet 
fails to make this interesting theater.

As excuses never to leave the house go, Christiano 
(Rolando Serrano) has more than his fair share. He’s a 
former world champion at competitive online soccer 
who made so much money gaming that he could support 
his whole extended family, all without getting off  the 
couch except to travel to tournaments. He had plans 
to shock the FIFA community by one day revealing his 
secret queer lover, but now that lover is dead; shortly 
a� er he died, Christiano’s father died too. Who wouldn’t 
resort to the headset and the Pringles tube a� er that?

The trouble is that, on its surface, in meatspace, 
where we’re watching this Nothing Without a Company 
play in the attic above a home-and-garden store, this 
then becomes a show about a guy who feels too sorry 
for himself to change his shirt. It’s also about the family 
and friends who have to swoop in and clean up a� er 
him, once he’s sadly and inevitably laid low by a bowel 
obstruction caused by undigested chips. Not exactly 
riveting.

Not without pleasant touches either. Serrano has the 
weird rictus gamers get on their faces a� er hundreds of 
hours in front of the console. And what’s not to like 
about a running Spanish-English-Portuguese trilingual 
gag involving attempts to rid the apartment of a ghost 
with burnt sage and sprinkled drops of Lake Michigan 
water, led by Amelia Bethel as sorceress Leona, who 
learned everything she knows about placating the spirit 
realm from the Internet? —MAX MALLER THE SOCCER 
PLAYER IN THE CLOSET Through 3/17: Thu-Sun 7 
PM, Christy Webber Landscapes, 2833 W. Chicago, 
nothingwithoutacompany.org , $25.

R Hallelujah!
The Total Bent is more than a great 

musical—it’s great art.

Salvation awaits at The Total Bent, the bitingly irreverent 
musical satire from Haven Theatre. Papa Joe is a gospel 
preacher and singer hell-bent on saving souls through 

televangelism. His son, Marty, is the real talent, though, 
a radical singer-songwriter during the tumult of the civil 
rights era. Enter Byron, a British record producer who 
wants to capitalize on their music, and the passions 
that divide father and son grow, pitting religion against 
revolution. 

From the hilarious opening number in which he 
proclaims “that’s why he’s Jesus and you’re not, whitey” 
to his conservative-leaning song “shut up and get back 
on the bus,” Robert Cornelius is mesmerizing as Joe. 
Gilbert Domally brings electrifying physicality as Marty, 
turning religion into an emotional mix of rock ’n’ roll, 
gospel, and R&B. Michael Turrentine and Breon Arzell 
shine as amusing backup singers, and Arzell’s tight 
choreography makes the most of the unfortunately 
wide stage. The songs, with music and lyrics by Stew 
and Heidi Rodewald and performed by a six-piece band, 
sometimes suff er from awkward arrangements and 
sound issues and require nearly inhuman vocal ranges, 
but the cast pulls them off  with aplomb. 

A self-aware musical, occasionally vulgar and o� en 
hilarious, this is an emotional ride through familial and 
religious resentments before the characters fi nd recon-
ciliation. When Marty sings “my suff ering remained a� er 
the myth of your love was explained,” his relationship 
with his father carries powerful religious overtones 
that make The Total Bent more than a great musical: 
it’s also great art. —JOSH FLANDERS THE TOTAL BENT 
Through 3/10: Thu-Sat 8 PM, Sun 3 PM; also Mon 
2/25, 8 PM, Den Theatre, 1331 N. Milwaukee, 773-
697-3830, haventheatrechicago.com , $35. vThe Total Bent � AUSTIN D. OIE

Requiem for a Heavyweight � JOE MAZZA

�B
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NEWS & POLITICS

Chicago politics ain’t for sissies. Neither 
is this game. The stakes are high. Some 
people think the mayor (da MARE) is the 

most important person in this town. But true 
political beasts like you know that most pow-
erful is the chair of the Finance Committee. 
Not only do you control the money, the aver-
age Chicagoan on the street doesn’t know who 
you are, so you can serve in relative obscurity 
for decades, unless you do something foolish 
like get caught with a small arsenal in your 
o�  ce in City Hall.

But fi rst you have to get elected to the City 
Council. And since you’re a fi rst-time candi-
date, the competition will be fi erce. And then 
you’ll have to hang on to your seat and build 
your clout.

To begin, you’ll need one die (or a dice app) 
and one game piece for every player. Then 
decide whether to ally yourself with the old-
school Chicago pols or position yourself as a 
progressive.

The rules are simple: You roll the dice. 
You move your game piece ahead. (Have you 
played a board game before?) You follow the 
directions on the square. If a destination is 
in boldface (e.g., CHICAGO TONIGHT), you 
move to that square.

If you land on FAVORS (or get sent back to 
FAVORS) you can either stay there and wait 
for your next turn, or you can arrange to do 
a favor for any other player in exchange for 
switching places on the board. It’s the Chi-
cago way! The favor does not have to have 
anything to do with the game. You have 30 
seconds to complete your negotiation. If your 
deal is accepted, you don’t have to follow the 
punitive instructions on your new square.

The person who first lands on YOU 
WIN! . . . wins.

C o n g r a t u l a t i o n s ,  M r.  o r  M a d a m 
Chairperson! v

POLITICS

Aldermania! The Board Game
Like politics, the rules are simple. If you break them, don’t get caught.

URBAN BUSH WOMEN 
HAIR & OTHER STORIES

February 28–March 2, 2019 
7:30 p.m. TICKETS  

$30 REGULAR 
$24 SENIORS  
$10 STUDENTS
dance.colum.edu
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by Morgan Gould
   directed by Jessica Fisch

Save $5 with code: 

TeamFatGay

Feb 15 - Mar 23

it’s women’s work

by Morgan Gouldby Morgan Gould

Save $5 with code:Save $5 with code:Save $5 with code:

www.rivendelltheatre.org
or call 773-334-7728    

http://rivendelltheatre.org/
https://dance.colum.edu/
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REELECTION
GO!

Your mom went to high 

school with Roe Conn. 

Go on WGN RADIO.

Publicly support 
legalization of weed. Go 

on FIRST TUESDAYS.

DOOR-TO-DOOR 
CAMPAIGNING

Emphasize your 
support for TIF reform.

Switch sides.

DOOR-TO-DOOR 
CAMPAIGNING

Pretend you like the 
Bears. Switch sides.

Your grandpa played pinochle with 

Mike Madigan. YOU’RE ON THE 

BALLOT!

John Kass lambastes you in his 

column. The campaign contributions 

are rolling in! Go ahead three spaces.

Polar vortex interferes 

with signature 

collection. Lose a turn.

Put ketchup on a 

hot dog. Lose turn.

Your petition signatures are challenged. Roll the dice.

If you roll ODD: Hire Madigan’s election lawyer.

YOU’RE ON THE BALLOT.
If you roll EVEN: Your lawyer sucks.Back to GO.

Your petition is challenged. Roll the dice.

If you roll ODD: Your opponent’s petition has the 

wrong address. YOU’RE ON THE BALLOT!

If you roll EVEN: You’re off  the ballot. Back to GO.

Eve Ewing puts a 
character based on 
you in her comic book.

Go on COLBERT.

NY TIMES MENTION

Too much Malort. 
Back to HANGOVER.

Snow plowed in 
record time! You’ve 
won REELECTION!

Busted for public urination 
in Wrigleyville. Go to JAIL.

Too many red-light camera 
tickets. Go to JAIL.

Caught using clout to get 
your niece into Payton. 
Lose a turn.

FBI raids your offi  ce. 
Lose a turn.

G
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The Late Show with 
Stephen COLBERT

Dru
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-m
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s. 
W
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a 

HANGOVER.

FOIA’d e-mails reveal shady 
dealings. Make video to 
explain. It doesn’t work. 
Call in FAVORS instead.

Yo
u 

ha
ve

 h
ow
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y 
gu

ns
? 

Ex
pl
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n 
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Public scandal! Slept 
with ward boss’s spouse. 
Lose a turn.

OLD SCHOOL
PROGRESSIVE

Decision time: Are 
you Old School or 

Progressive?

H
ey
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ou

’re
 t

he
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 F
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ce

 
C

om
m

it
te

e!



FEBRUARY 21, 2019 - CHICAGO READER 21ll

E
L

E
C

T
IO

N
 

D
A

Y
.

YO
U

 M
U

ST STO
P H

ERE 
A

N
D

 RO
LL TH

E D
IC

E.
YOU’RE ON 

THE BALLOT

Ill
us

tr
at

io
ns

 b
y 

D
av

id
 A

lv
ar

ad
o

Your petition signatures are challenged. Roll the dice.

If you roll ODD: Hire Madigan’s election lawyer.

YOU’RE ON THE BALLOT.
If you roll EVEN: Your lawyer sucks.Back to GO.

Your petition is challenged. Roll the dice.

If you roll ODD: Your opponent’s petition has the 

wrong address. YOU’RE ON THE BALLOT!

If you roll EVEN: You’re off  the ballot. Back to GO.

WGN RADIO

FIRST TUESDAYS With 

Mick Dumke & Ben 
Joravsky at the Hideout

Your petition 
circulator 
fl ashes a gun.
Go back to GO.

Media coverage is 
getting intense, but 
no one seems to have 
noticed you’re running. 
Go back to GO.

Your in
tern loses a 

packet o
f p

etiti
on 

signatures. G
o DOOR-

TO-DOOR fo
r m

ore.

All t
he signatures on 

your p
etiti

on look the 

same. G
o DOOR-TO-

DOOR fo
r a

ff a
davits.

Sexual harassment 
allegations from your 
college days surface. 
Defend yourself on WGN.

FAVORS

FLU

TIF money attracts new 
development to your ward. 
You’re in the NY TIMES.Get fi rst contribution from 

Ed Burke. Defend yourself 
on CHICAGO TONIGHT.

Busted shaking down 
Burger King vendor. 
Explain on WGN.

Alexandria Ocasio-Cortez 
retweets you! Roll again.

HANGOVER

Your intern discovers an 
off ensive tweet from your 
opponent from 2012.

Go to ELECTION DAY.

Get FLU from kissing babies.

Your opponent is the 
subject of a big exposé.

Go to ELECTION DAY.

Big campaign contribution. 
Roll again.

Miss a fund-raiser because 
your car hit a pothole. 
Lose a turn.

The rats in your ward 
are organizing. Back 
three spaces.

Skip neighborhood forum 
to avoid tough questions. 
Lose a turn.

CHICAGO TONIGHT!

The home where you grew 
up in Kenilworth is worth 
$10 million. Explain on 
FIRST TUESDAYS.

If you roll O
D

D
: You w

in! 
N

urse your H
A

N
G

O
V
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.

If you roll EV
EN

: It’s a 
runoff . Stay here till your 
next turn and try again.

O
n your next turn, roll again. If it’s 

EV
EN

 call in FAV
O

R
S. If it’s O

D
D

 
extend your stay through another turn.
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FILM

T
he evolution of Nuri Bilge Ceylan’s 
filmography has been one of the 
more encouraging cinematic devel-
opments of this decade. The most 
internationally successful Turkish 

filmmaker since Yilmaz Güney , Ceylan was 
a still photographer before he became a 
writer-director; his early features (among 
them Clouds of May and Distant ) speak to 
the influence of his first medium, trading in 
landscapes, fi xed perspectives, and extended 
wordless sequences. Though consistently 
lovely to look at, his fi lms soon grew stale on a 
thematic level. By the time he made his fourth 
and fi fth features, Climates  (2006) and Three 
Monkeys (2008), it seemed as though Ceylan 
had exhausted whatever he had had to say and 
was fi lling out his scripts with art-movie cli-
ches. He achieved a creative rebirth, though, 

with Once Upon a Time in Anatolia  (2011), 
a film that developed rich ideas about guilt, 
repentance, and humanity’s place in the uni-
verse. For the fi rst time, Ceylan crafted a story 
worthy of his ambitious imagery.

In its complex characters and philosoph-
ical conversations, Anatolia suggested that 
Ceylan was starting to look for inspiration in 
epic literature as well as still photography. 
His subsequent fi lms, the Palme d’Or winner 
Winter Sleep  (2014) and now The Wild Pear 
Tree (2018), have continued on this trajectory, 
burrowing deeper into the characters’ souls 
while expanding Ceylan’s sense of communal 
portraiture. Not coincidentally, both films 
feature writers as their protagonists, though 
the characters’ literary ambitions pointedly 
do not refl ect the fi lmmaker’s own. The heroes 
of Winter Sleep and Wild Pear Tree are termi-

nally inward looking, so obsessed with their 
own intellects that they’re unable to comment 
meaningfully on the world around them. 
Ceylan still regards his protagonists with 
sympathetic fascination, studying them over 
extended running times so that their better 
qualities emerge alongside their faults. This 
tension between critique and understanding 
yields immersive psychological portraits, 
which Ceylan renders particularly stunning 
through frequent cutaways to characteristi-
cally expansive views of the environments the 
characters inhabit.

Wild Pear Tree can also be described as 
expansive in that it considers the hero in 
the context of his entire family. Sinan (Dogu 
Demirkol) is a recent college graduate who re-
turns at the beginning of the fi lm to his home-
town in the northwest Turkish province of 

Çanakkale. He’s written a book of essays that 
he describes as a personal memoir in the form 
of a regional study; while back home, he hopes 
to fi nd a publisher or raise the funds to print 
the book himself. Ceylan (who wrote the script 
with his wife, Ebru Ceylan, and Akin Aksu) 
doesn’t reveal Sinan’s ambitions until maybe 
a half hour into Wild Pear Tree. Before this he 
introduces the character primarily in terms of 
his relationship with his father. Sinan’s dad, 
Idris (Murat Cemcir), is a once-respected 
schoolteacher who’s squandered most of the 
family’s money betting on horse races. The 
fi rst interaction in the fi lm fi nds a store owner 
cornering Sinan and asking him when his fa-
ther will repay a four-month-old loan. Based 
on this encounter, which ends with Sinan 
speaking dismissively of his father, one might 
expect Idris to be desperate and impulsive; 
however, the fi rst surprise of Wild Pear Tree 
is that, when Sinan enters the family domicile, 
his father is revealed to be a genial, good-hu-
mored man who treats everyone around him 
with a� ection.

Idris, who’s about to retire, spends his 
weekends fi xing up a family farm on the out-
skirts of town, devoting most of his time there 
to digging a well that seems unlikely to yield 
water. Sinan shares his father’s persistence 
(he stubbornly makes his points again and 
again in most conversations he has), but not 
the old man’s warmth. It soon becomes clear 
that Sinan isn’t an especially nice person—he’s 
pushy with social superiors and condescend-
ing toward anybody he regards as vulnerable. 
Much of the drama in Wild Pear Tree consists 
of conversations that Sinan has with others: 
each encounter reveals some new facet of the 
hero’s arrogance. These conversations seem 
benign at first, as when Sinan talks big to a 
woman with whom he’d had a fl irtatious rela-
tionship in high school, speaks contemptuous-
ly of Idris to his mother, or tries to amplify the 
merits of his book to the town’s mayor, with 
whom he meets in the hope of securing an arts 
grant. Eventually Sinan’s ego comes to seem 
hopelessly infl ated. The fi lm’s fi rst signifi cant 
climax fi nds him pestering a local author at a 
bookstore—first for advice, then for the au-
thor’s opinion of his literary worth—until the 
author blows up and pushes him away.

The progression of the conversations goes 
a long way in making Wild Pear Tree feel like 
an epic; the accumulation of ideas feels down-
right monumental. Indeed the film is struc-
tured like a spiritual journey, with each of 

REVIEW

The graduate
The hero of The Wild Pear Tree comes of age and gets his comeuppance.

By BEN SACHS

ssss EXCELLENT      sss GOOD      ss AVERAGE      s POOR       • WORTHLESS

THE WILD PEAR TREE ssss
Directed by Nuri Bilge Ceylan. In Turkish with subtitles. 189 min. Fri 

2/22-Thu 2/28. Gene Siskel Film Center, 164 N. State, 312-846-2800, 
siskelfilmcenter.org, $11.

The Wild Pear Tree
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NOW PLAYING

Dogville
This experimental drama (2003) about the cruelty of a 
Rocky Mountain community toward a woman (Nicole 
Kidman) in fl ight from gangsters, shot with an all-star 
cast on a mainly bare soundstage, bored me for most 
of its 179 minutes and then infuriated me with its cheap 
cynicism once it belatedly became interesting—which 
may be a tribute to writer-director Lars von Trier’s gi� s 
as a provocateur. The fact that he spends most of his 
time in Denmark as a porn producer seems relevant 
to his exploitation instincts, yet those who have called 
this blend of Brecht and Our Town anti-American may 
be overrating its ideological coherence. As in Breaking 
the Waves and Dancer in the Dark, the heroine suff ers 
greatly, but whether she suff ers at the hands of human-
ity or von Trier himself isn’t entirely clear. With Harriet 
Andersson, Lauren Bacall, James Caan, Patricia Clark-
son, Ben Gazzara, Philip Baker Hall, Udo Kier, and Chloe 
Sevigny; John Hurt narrates. —JONATHAN ROSENBAUM 
2004 R, 179 min. 35mm. Thu 2/28, 9:30 PM. Univ. of 
Chicago Doc Films

High Art 
As storytelling it isn’t always as clean as it might be, but 
this fi rst feature by writer-director Lisa Cholodenko is 
an interesting debut for its nuanced sense of character 
and its terrifi c sex scenes—scenes that actually serve 
character development for a change. A 24-year-old 
assistant editor (Radha Mitchell, shedding her Austra-
lian accent) at a chic photography magazine shares an 
apartment with her boyfriend but becomes infatuated 
with an older woman from a well-to-do family (Ally 
Sheedy), who occupies the apartment over hers; once a 
well-known art photographer, the woman now inhabits a 
drug scene and lives with an addicted German actress. 
When she and the young editor start having an aff air, 
neither is quite sure what’s happening at fi rst—and 
to Cholodenko’s credit neither are we. With Patricia 
Clarkson, Bill Sage, and Tammy Grimes. —JONATHAN 
ROSENBAUM 1998 101 min. 35mm. Tue 2/26, 7 PM. Univ. 
of Chicago Doc Films

The Intruder (L’Intrus) 
Like many other fi lms by the gi� ed and original Claire 
Denis, this ambitious and mysterious 2004 French 
feature is something I admire without especially liking. 
Michel Subor (Beau Travail) plays a man who gets a 
black-market heart transplant and goes to Tahiti in 
search of his long-lost son; the diffi  cult story, inspired 
by philosopher Jean-Luc Nancy’s book about his own 
transplant, might be called French to a fault, though I’m 
not convinced that the most fruitful approach to this 
brooding and provocative work is through its narrative. 
The impressive ’Scope cinematography is by Denis’ fre-
quent collaborator Agnés Godard. With Grégoire Colin. 
In French with subtitles. —JONATHAN ROSENBAUM 2006 
130 min. 35mm imported print. Tue 2/26, 9:30 PM. Univ. of 
Chicago Doc Films

Lords of Chaos 
It only makes sense that one of the strangest stories 
in rock ’n’ roll history has come back to life as one of 
the strangest movies you’ll ever see. Lords of Chaos 
tells the story of Øystein “Euronymous” Aarseth and 
Varg “Count Grishnackh” Vikernes, two key players in 
the early 90s Norwegian black-metal scene, a musical 
movement that quickly progressed from teens playing 
dark-metal music into a crime spree involving church 
burnings and murder. Directed by Jonas Åkerlund—a 
black-metal veteran himself, being a founding member 
of Swedish genre pioneers Bathory—Lords of Chaos 
plays out like a zany teen dramedy that just happens to 
be punctuated with some of the most graphic violence 
ever fi lmed. The movie’s main plot points—a suicide and 
two murders—are depicted in horrifi c detail; the the 
climactic confrontation between Aarseth and Vikernes 
plays out in a shocking ten-minute death scene, with 
each of the killing’s reported 37 stab wounds agonizingly 
accounted for. The juxtaposition of the comedy and hor-
ror feels bizarre and uneasy, which is probably exactly 
what the Inner Circle of black metal would want. —LUCA 
CIMARUSTI R, 118 min. At Music Box Theatre. Visit music-
boxtheatre.com for showtimes. 

FILMGet showtimes at chicagoreader.com/movies.

Sinan’s encounters providing an opportu-
nity to glean wisdom from others. (For the 
most part, however, he rejects these op-
portunities.) Ceylan often elides how much 
time passes between conversations—it 
could be hours, days, or weeks—and this 
slippery sense of time forces viewers to 
focus on the hero’s internal development. 
The director also emphasizes this aspect 
through subtle visual cues; he likes to fi lm 
the back of Sinan’s head when the main 
character is walking (and he walks often 
over the course of the fi lm), encouraging 
the viewer to imagine what’s going on 
inside of it. He regularly depicts the hero’s 
peregrinations through a mix of close-ups 
and extreme wide shots, so that one comes 
to regard him, alternately, as a complicated 
psychological case study and as a part of 
the landscape, a product of social and cos-
mic forces.

“When we learn we are not so important, 
why is our instinct to be hurt?” Sinan asks 
via voice-over narration about an hour into 
Wild Pear Tree. “Wouldn’t it be better to 
treat it as a key moment of insight?” This 
question, which neatly sums up Ceylan’s 
cinematic perspective, foreshadows the 
epiphany Sinan will have at the end of the 
film, when he realizes the deep extent to 
which he will always be his father’s son. 
The fi nal third of Wild Pear Tree charts the 
hero’s comeuppance, during which time 
he fails to find a readership for his book 
and discovers that Idris isn’t necessarily 
the loser he thinks he is. The film signals 
Sinan’s nascent self-awareness when he 
takes a long walk with two imams, to whom 
he speaks contemptuously of religion. 
As the imams politely indulge Sinan’s 
desire to debate, Ceylan cuts to wider and 
wider shots of the street they traverse, 
eventually making the men seem like ants 
on a log. Through this device, the director 
renders the outcome of the debate moot 
by reminding us of how little we all appear 
in long view. The point isn’t to paint the 
hero’s progress as insignifi cant, but rather 
to nudge him to let go of the poisonous 
sense of ego that limits his development. 
Like his protagonist, Ceylan eventually 
reconciles his personal cosmic concerns; 
the symphonic concluding passages of Wild 
Pear introduce a note of self-realization 
that ranks as one of the most satisfying 
moments in the director’s career.  v

� @1bsachs

For showtimes and advance tickets, visit 
thelogantheatre.com

The Caine Mutiny
FEB  26-28  AT 10:30 PM

ARGO
FEB 22-25  AT 11 PM
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Macbeth 
This is the original general-release version, not the 
more recent restoration, of Orson Welles’s 1948 cheapie 
expressionist adaptation of the Shakespeare tragedy, 
shot in three weeks at Republic Studio on converted 
western sets. (Both versions are edited by Welles, 
but this one is two reels shorter and has a redubbed 
soundtrack to make the cast’s Scottish accents more 
subdued.) Whatever the version, this remains the most 
problematic of Welles’s Shakespeare adaptations—par-
ticularly because of the inadequacies of the two lead 
performers (Welles and Jeanette Nolan) and the vio-
lence done to the text—but it has its compensations and 
moments of raw power. With Dan O’Herlihy and Roddy 
McDowall. —JONATHAN ROSENBAUM 1985  

Memories of Underdevelopment 
Adapted by Cuban fi lmmaker Tomás Gutiérrez Alea 
from Edmundo Desnoes’s novel Inconsolable Memories, 
this 1968 fi lm portrays the alienation of a bourgeois 
intellectual caught in the warp of a rapidly changing 
social reality. A thoroughly mature and original creation, 
Alea’s fi lm does not caricature Sergio—a 28-year-old 
living off  reparations from his nationalized property—but 
rather strikingly portrays the existential contradictions 
of a man living in a vacuum, in a mixture of past and 
present, whose only response to the missile crisis is to 
watch it through binoculars while his more intellectually 
authentic (if less well-schooled) countrymen respond 
with action. Told from Sergio’s viewpoint, the fi lm is a 
call to continued action for Cubans and an engrossing 
psychological portrait. In Spanish with subtitles. —DON 
DRUKER 1985 97 min. Sun 2/24, 7 PM. Univ. of Chicago 
Doc Films

Muriel 
Alain Resnais’s 1963 fi lm surpasses his better-known Last 
Year at Marienbad and Hiroshima, Mon Amour in terms 
of intricacy of construction and sensitivity to shades of 
memory and regret. Delphine Seyrig is a widow living in 
the provinces with her troubled stepson (Jean-Baptiste 
Thierrée), a veteran of the Algerian war who can’t 
escape the memory of a young girl he tortured and 
killed. When Seyrig’s former lover (Jean-Pierre Kérien) 
turns up with his new mistress, Seyrig too is plunged 
into an obsession with the past. A subtle, precise, and 
wrenching fi lm, shot largely without recourse to the sty-
listic fl ourishes that made Resnais’s reputation. In French 
with subtitles. —DAVE KEHR 1985 116 min. Fri 2/22, 4 PM, 
and Sat 2/23, 5:15 PM. Gene Siskel Film Center

Pink Flamingos 
This 1972 gross-out comedy by John Waters is now more 
than a generation old, and his brand of bad taste isn’t 
quite the cottage industry it once was. The plotline 
concerns a competition between Divine and the Mar-
bles—a couple of up-and-coming sleazoids who peddle 
black-market babies to lesbian couples—for the title of 
“the World’s Filthiest Person.” With David Lochary, Mink 
Stole, and Edith Massey. —DAVE KEHR 2012 NC-17, 93 
min. 35mm. Fri 2/22, 8:30 PM; Sun 2/24, 7:45 PM; and 
Wed 2/27, 8:15 PM. Gene Siskel Film Center

Rock ’n’ Roll High School 
P.J. Soles and the Ramones lead off  in this amiable, ram-
bunctious New World production (1979), aimed ostensi-
bly at the teen trade but more obliquely and eff ectively 
at the new wave cult. Allan Arkush directed, willing 
himself into the mind of a 17-year-old. It’s more cleverly 
cut than shot—which means that it moves quickly and 

energetically even as the concepts and characters dis-
integrate. With Mary Woronov and Paul Bartel. —DAVE 
KEHR 2012 PG, 93 min. 35mm. Mon 2/25, 7 PM. Music Box

The Rocky Horror Picture Show 
This 1975 fi lm version of the bisexual-chic rock musical 
tries its damnedest to be outrageous, but fi nally has a 
hard time justifying its R rating. The picture might have 
made a pretty good college show—with Dr. Frank N. 
Furter (Tim Curry) sewing up a homemade stud to the 
accompaniment of a sexually ambiguous kick line (the 
chorines all look strangely like Lina Wertmüller). But the 
wit is too weak to sustain a fi lm, and the songs all sound 
the same. Directed by Jim Sharman. —DAVE KEHR 2012 
R, 100 min. 35mm. Sat 2/23, midnight. Music Box

The Room
Written, produced, and directed by Tommy Wiseau, 
this inept 2003 melodrama has become a Rocky Horror
-style cult favorite. Wiseau stars as an eerily placid and 
good-natured banker whose live-in girlfriend is secretly 
getting it on with his best friend, though the fi lmmaker 
o� en strikes out in diff erent directions, only to bump 
into the wall and come back. As someone who’s watched 
more bad movies than you can imagine, I’m mostly 
immune to the so-bad-it’s-good aesthetic, though I can 
see how, viewed in a theater at midnight a� er a few 
drinks, this might conjure up its own hilariously dement-
ed reality. Poignantly, Wiseau has now repositioned the 
movie as a “black comedy.” —J.R. JONES 2010 R, 99 min. 
35mm. Fri 2/22, midnight. Music Box

Sheeple 
Houman Seyyedi’s criminal-underworld drama is the 
most brutal Iranian feature I’ve seen, not only because 
of its bloody street brawls but because of the emotional 
violence the characters infl ict on each other. The fi lm’s 
antihero is a dimwitted midlevel drug dealer who was 
taken in by a prosperous gang when he was a boy. 
When he isn’t meting out punishment to those who have 
off ended his crime family, he’s keeping a close eye on his 
adopted sister, who’s been compromised by a viral video 
that shows her taking off  her veil to reveal her hair to a 
potential suitor. Seyedi plunges viewers into the gritty 
milieu, shooting handheld to foster an air of nervous 
tension—it feels as though one of the characters will go 
off  at any given time. The subjects are so unlikable that 
I had trouble caring about what happened to them, but 
this is still an eye-opening portrait of a part of Iranian 
society that almost never appears in the national cin-
ema. In Farsi with subtitles. —BEN SACHS 102 min. Sat 
2/23, 6 PM, and Sun 2/24, 3 PM. Gene Siskel Film Center

R Stavisky. . . 
Alain Resnais’s comeback in 1974 a� er fi ve years’ 

absence (precipitated by the commercial failure of Je 
t’Aime, Je t’Aime), and like many other of his fi lms, it 
has improved with age. Scripted by Jorge Semprún (La 
Guerre Est Finie, Z), it tells the true story of a notorious 
international fi nancier (Jean-Paul Belmondo) whose ruin 
in 1933 led to a major political scandal and his own 
death. While the script isn’t always lucid—some attempts 
to counterpoint Stavisky’s destiny with that of Leon 
Trotsky, given political asylum in France during the time 
of the events covered, appear a bit forced—the power of 
Resnais’s evocative editing is as strong as ever. Using a 
gorgeous original score by Stephen Sondheim, elegant 
sets and locations, and beautiful color cinematography 
by Sacha Vierny, Resnais models his liquid, bittersweet 
style on Lubitsch, and the shimmering, romantic results 
are o� en spellbinding and haunting. With Anny Dupe-

rey, Charles Boyer (in what may be his last great screen 
performance), Michel Lonsdale, Francçois Périer, Claude 
Rich, and, in an early cameo, Gérard Depardieu. In 
French with subtitles. —JONATHAN ROSENBAUM 1985 
120 min. Fri 2/22, 6:15 PM; Sat 2/23, 3 PM; Sun 2/24, 5:30 
PM; Wed 2/27, 6 PM; and Thu 2/28, 8:15 PM. Gene Siskel 
Film Center

Suspiria 
Suspiria may be a remake of the beloved 1977 Dario 
Argento fi lm, but it has no problem establishing itself 
as its own entity. Abandoning the original’s lavish set 
design, director Luca Guadagnino awes us through a 
series of breaktaking dance sequences as the students 
at a sinister Berlin dance academy prepare to perform 
Volk, created by their instructors as a response to the 
trauma of World War II. When Susie (Dakota Johnson) 
arrives at the academy in 1977, she is quick to note the 
darkness permeating her new home, both inside the 
school and outside of it: the political climate in the city 
is turbulent. But the more Guadagnino attempts to 
subvert the negative stereotypes of female leadership, 
the more he succumbs to them, eventually reassuring us 
that Susie’s growing power is no threat to the patriarchy. 
A female director probably could have done something 
better with its themes, but Suspiria remains in thrall 
to the usual male obsessions with women’s purity and 
threatening sexuality. —ANDREA THOMPSON 2018 R, 152 
min. Sat 2/23, 7 and 9:45 PM; and Sun 2/24, 4 PM. Univ. 
of Chicago Doc Films

Under the Sand 
A middle-aged Parisian who teaches English literature 
(Charlotte Rampling) loses her husband (Bruno Cremer) 
when, vacationing with her in the country, he goes 
off  for a swim and never comes back. This impressive 
feature (2000) by François Ozon (Water Drops on 
Burning Rocks) is less concerned with solving the mys-
tery than with charting the wife’s gradual adjustment 
to the loss, something it handles with both confi dence 
and a remarkable feeling for psychological nuance. 
Rampling is extraordinary, and the screenplay (by Ozon, 
Emmanuelle Bernheim, Marcia Romano, and Marina de 

Van) gives her plenty to work with. Others in the cast 
include Jacques Nolot and Alexandra Stewart. In French 
with subtitles. —JONATHAN ROSENBAUM 1985 96 min. 
35mm archival print. Mon 2/25, 7 PM. Univ. of Chicago 
Doc Films

R What Time Is It There? 
This 2001 feature is Tsai Ming-liang’s most excit-

ing and original to date. The obsessive constants in all 
of his fi ve features—the same actors playing similar roles 
in some of the same locations, the quirky preoccupation 
with water and alienation—may make him seem like 
a minimalist. But here he branches out beautifully by 
adding another city and country to his repertory—Paris, 
France, which alternates with Taipei—without compro-
mising any of his formal rigor or playfulness. In The Hole 
a young man and woman occupy fl ats on separate fl oors 
of the same building; here they occupy separate coun-
tries and time zones. They remain basically strangers, 
apart from fl eeting encounters, but the intricate formal 
rhyme schemes devised by Tsai as he oscillates between 
the two are even more inventive than those in The Hole—
one of the many things evoking Jacques Tati. With Lee 
Kang-sheng and Chen Shiang-chyi. In French, Mandarin, 
and Taiwanese with subtitles. —JONATHAN ROSENBAUM 
2003 116 min. 35mm. Wed 2/27, 7 PM. Northwestern 
University Block Museum of Art F

R White Material 
In a fi ctional African country, a helicopter hov-

ers over a French coff ee plantation, bringing news to the 
stubborn white owner (Isabelle Huppert) that France is 
pulling out and leaving the country to civil war; refusing 
to evacuate until her crop has been harvested, she takes 
her chances with the rebel army and its child soldiers. 
This haunting 2009 drama by Claire Denis (Beau Travail, 
35 Shots of Rum) burns with a mute fear and rage at 
the ongoing atrocities in central Africa. In keeping with 
the title—an African character’s reference to French 
material goods—Denis seems at fi rst to be mapping the 
usual postcolonial tensions between native Africans and 
European entrepreneurs. But as the characters are all 
swallowed up by war, their little world gradually polariz-

Get showtimes at chicagoreader.com/movies.
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es into humanity and savagery, with the young (including 
the woman’s unstable grown son) notably inclined 
toward the latter. With Isaach De Bankolé, Christopher 
Lambert, and Nicolas Duvauchelle. In French with subti-
tles. —J.R. JONES 2010 105 min. 35mm. Wed 2/27, 7 and 
9:30 PM. Univ. of Chicago Doc Films

White Nights 
Rambo for the wine-and-cheese crowd; the red-baiting 
here is cultured but no less creepy. A� er a ballet dancer 
(Mikhail Baryshnikov) who’s defected from the USSR 
crash-lands in Siberia, an evil apparatchik places him 
in the charge of a tap dancer (Gregory Hines) who’s 
defected from the U.S. Hines is supposed to reindoc-
trinate Baryshnikov, but then the Russian turns him 
on to the latest tunes from the States. Director Taylor 
Hackford shapes some engaging performances (the 
surly, withdrawn Baryshnikov of the early scenes is an 
intriguing fi gure) but never extricates himself from the 
plot machinery; this 1985 feature takes off  only in the 
brief but well-fi lmed dance sequences. With Isabella 
Rossellini, Geraldine Page, and Helen Mirren. —DAVE 
KEHR 2006 PG-13, 136 min. 35mm. Thu 2/28, 7 PM. Univ. 
of Chicago Doc Films

ALSO PLAYING

Chicago Feminist Film Festival 
A three-day festival of feminist, women-centered, and 
trans features and short fi lms. Opening with Pamela B. 
Green’s 2018 documentary Be Natural: The Untold Story 
of Alice Guy-Blaché and closing with Rose Rosenblatt 
and Marion Lipschutz’s 2018 documentary Bei Bei. 
Visit chicagofeministfi lmfestival.com for the complete 
schedule. Wed 2/27-Fri 3/1. Columbia College Film Row 
Cinema F

Chokehold 
A mixed martial arts fi ghter returns home to investigate 
her father’s murder and try to save his gym by partici-
pating in underground matches. Brian Skiba directed. 
98 min. Producer Kenny Lo� on attends the screenings. 
Sun 2/24, 7:30 PM, and Mon 2/25, 8 PM. Gene Siskel 
Film Center

Fighting With My Family 
Stephen Merchant directed this comedy-drama biopic 
about a young woman from a wrestling family (Florence 
Pugh) who hopes to get in to the WWE. With Jack 
Lowden, Nick Frost, Lena Headey, and Vince Vaughn, 
PG-13, 108 min. Century 12 and CineArts 6, Chatham 14, 
Ford City, River East 21

Films by Morgan Fisher 
Noted experimental fi lmmaker Morgan Fisher discusses 
his art and photography practice and screens three 
fi lms: Production Stills (1970), Standard Gauge (1984), 

and Another Movie (2017). 75 min. Fisher attends the 
screening. Thu 2/28, 6 PM. Gene Siskel Film Center

How to Train Your Dragon: The 
Hidden World 
Dean DeBlois directed this sequel in the animated series 
in which a safe haven is sought for rescued dragons. PG, 
AMC Dine-in Block 37, ArcLight, Century 12 and CineArts 
6, Chatham 14, City North 14, Ford City, River East 21, 
600 N. Michigan

Jobe’z World 
An aging rollerblader is blamed in the overdose death 
of a celebrity. Michael M. Bilandic directed this indie 
comedy. 68 min. At Facets Cinémathèque. Visit facets.
org for showtimes.

Mr. Sardonicus 
Scripted by Ray Russell from his own story, this William 
Castle horror fi lm from 1961, set in the 19th century, con-
cerns a wealthy baron (Guy Rolfe) whose face becomes 
permanently fi xed in a hideous grin a� er he breaks into 
his father’s coffi  n. He tricks his wife’s doctor (Ronald 
Lewis) into operating on his face, and grisly events 
ensue. Oscar Homolka plays a sinister one-eyed servant, 
and Castle’s fi lm features an exploitation gimmick known 
as the “Punishment Poll”: audiences get to vote on the 
fate of the hero/villain. 90 min. 35mm. Wed 2/27, 7:30 
PM. Northeastern Illinois University

Mouth Harp in a Minor Key: 
Hamid Naficy in/on Exile 
Maryam Sepehri directed this Iranian/U.S. documentary 
about Northwestern University fi lm professor and schol-
ar Hamid Nafi cy. In English and subtitled Persian. 62 min. 
Sepehri and Nafi cy attend the screening. Sat 2/23, 1 PM. 
Northwestern University Block Museum of Art F

No Man of Her Own 
Barbara Stanwyck stars as a pregnant woman who 
switches identities with another pregnant woman who 
dies in a train crash in this 1950 adaptation of Cornell 
Woolrich’s I Married a Dead Man. Directed by Mitchell 
Leisen; with John Lund, Lyle Bettger, Jane Cowl, and 
Phyllis Thaxter. 98 min. Fri 2/22, 7 and 9:30 PM; and Sun 
2/24, 1:30 PM. Univ. of Chicago Doc Films

Out of the Vault: Funny You 
Should Mention . . . 
A program of fi ve comedy-related fi lms (1966-70) by 
Robert Flaxman and Don Klugman from the Chicago 
Film Archives collection. 50 min. Sat 2/23, 7 PM. Chicago 
Filmmakers

FILM

164 North State Street
$11 GENERAL | $7 STUDENTS | $6 MEMBERS

MOVIE HOTLINE: 312.846.2800

BUY TICKETS NOW    at    www.siskelfilmcenter.org

ALAIN RESNAIS’ 
STAVISKY

FEB  22 - 28

FEB 22 - 28

NURI BILGE CEYLAN’S 

THE 
WILD 
PEAR 
TREE
Fri 2/22 @  2:30 & 6:30 pm;
Sat 2/23@  2:30 &   7:30 pm;
Sun 2/24 @  2 pm; Mon 2/25 @  6:30 pm; 
Tue 2/26 @  6 pm; Wed 2/27 @  6:30 pm; 
Thu 2/28 @  7 pm

DRESS IN DRAG AND PAY ONLY $7!•

Fri 2/22 @  6:15 pm; 
Sat 2/23 @  3 pm; 
Sun 2/24 @  5:30 pm; 
Wed 2/27 @  6 pm;
 Thu 2/28 @  8:15 pm

FEB 22, 24, 27

New digital restoration!

•

“Spellbinding and haunting.”
— Jonathan Rosenbaum, 
Chicago Reader

PINK FLAMINGOS 35mm •

Religion in the Frame Film 
Festival 
A weeklong festival exploring religious themes in a 
variety of fi lms. Included are Carl Theodor Dreyer’s 
The Passion of Joan of Arc (1928), Paul Schraeder’s First 
Reformed (2017), Reza Mirkarimi’s Under the Moonlight 
(2004), Gidi Dar’s Ushpizin (2004), George Roy Hill’s 
Slaughterhouse-Five (1972), Bruce Beresford’s Black 
Robe (1991), and Lee Chang-dong’s Secret Sunshine 
(2007). The screenings are hosted by Gretchen Helfrich 
and include a discussion with a local guest scholar. 
Fri 2/22-Thu 2/28, 7 PM. Visit facets.org for a complete 
schedule. 

Sly 
Kamal Tabrizi directed this Iranian political spoof about 
a not-so-bright rural hardliner who is running for Parlia-
ment. In Persian with subtitles. 90 min. Sat 2/23, 8 PM, 
and Sun 2/24, 5 PM. Gene Siskel Film Center

The Stormy Night 
Shouju Zhu directed this rare silent Chinese drama 
(1925), previously thought lost, about a married couple 
struggling to make their relationship work. 81 min. Tan 
Tuting provides live accompaniment. Followed by a dis-
cussion with Weihong Bao (UC Berkeley) and Shi Chuan 
(Shanghai Theater Academy, Shanghai Film Museum). 
Fri 2/22, 7 PM. Logan Center for the Arts F

Technology Transformations: A 
Feminist History of the Supercut 
A program of feminist-oriented experimental found-
footage collage fi lms and supercuts, including selections 
by Dara Birnbaum, Matthias Müller, Michael Robinson, 
Natalie Cookchin, and Jennifer Proctor. Proctor attends 
the screening. Fri 2/22, 7 PM. Northwestern University 
Block Museum of Art F v

Bei Bei

www.musicboxtheatre.com
www.siskelfilmcenter.org
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S
hasta Matthews and Tierney Reed, 
aka Klevah Knox and T.R.U.T.H. 
of Chicago hip-hop duo Mother 
Nature, look like they’ve walked 
right out of a music video, even 

though they’re just hanging out on the two 
enormous black couches in the corner of their 
Bronzeville living room. Reed is wearing red 
pants, a black tee, and an unbuttoned short-
sleeve shirt in blocks of red, white, and blue. 
Matthews, who’s scrolling through menus in 
NBA 2K, idly trying to duplicate herself in the 
game’s character creator, has on sea-green 

snow pants with a black crop top—and even 
though this particular Sunday in February is 
just after the worst of the polar vortex, she 
says the snow pants are “purely for steez 
purposes.” 

In this case, though, Mother Nature have 
walked right out of a music video—they both 
got up at 5 AM to act in a clip that Chicago’s 
VAM Studio  is making for New York rapper 
Junglepussy. With their impeccable fashion 
sense and their megawatt charisma, Mat-
thews and Reed have also landed a dual role in 
Valee ’s “Juice & Gin,” directed by microbudget 

local crew New Trash . But as talented as they 
are as actors, that’s nothing next to their skills 
on the mike. And in the fi rst week of March, 
they’ll release the four-song EP Pressure, 
Mother Nature’s fi rst record since a self-titled 
full-length debut in 2016. 

That’s not to say the duo have been quiet in 
the intervening years. They’ve released a stack 
of digital singles (including 2018’s brassy, 
swaggering “This Yo Year”) and freestyles 
(such as January’s blistering take on J.I.D and 
J. Cole’s “Off Deez”) and appeared on other 
artists’ tracks. Mother Nature have also stayed 

Mother Nature rep hip-hop as a 
culture, a calling, and a career
The Chicago duo have already carried their message of self-reliance and self-realization into schools and 
overseas—and they’re raising their own bar with the EP Pressure.

By JACK RIEDY

Mother Nature are T.R.U.T.H. and 
Klevah Knox, aka Tierney Reed and 
Sasha Matthews. � ALLISON ZIEMBA

busy on Chicago’s underground music scene. 
They perform this weekend at Candyland , a 
showcase for women and nonbinary artists 
hosted by a DIY venue, with acts including 
indie R&B artist Jordanna and political party 
rappers Glitter Moneyyy. In 2018 they were 
part of a similar Halloween celebration called 
the Coven Classic  at Sleeping Village as well 
as long-running volunteer-supported winter 
rock festival Ian’s Party , which gives an above-
ground platform to groups more frequently 
seen in basements. The duo have remained 
independent and unsigned, but they’ve landed 
some high-profile gigs too—last year they 
opened shows for the likes of Cupcakke and 
Ty Dolla $ign and won a battle of the bands 
for a main-stage slot at the North Coast Music 
Festival.

In making Pressure, Mother Nature tried to 
push themselves to new heights—and with its 
release, they hope to push the rest of the scene 
too. “We wanted to put pressure on ourselves 
and make the best we can, and to put pressure 
on everybody else that is putting out music in 
Chicago,” Reed says. “This is not something 
that we do just fly-by-night—this is really 
what we do.”

Matthews sells handmade jewelry under the 
name FreshAssMonk, and Reed drives for Lyft 
and mentors kids at Beethoven Elementary at 
47th and State. But hip-hop has been a lifelong 
pursuit for both MCs. Reed, who’s 28, grew up 
in Austin on the west side, and she remembers 
mimicking the form of rapping before she 
was old enough to form sentences. “I think I 
was rapping before I knew what it was,” she 
says. For Matthews, also 28, who grew up in 
Champaign, rapping is a family affair. Her 
father, Mikell Knox, raps under the names Mo 
Knox and Kool Mikell (he’s used the latter on 
a couple raps inspired by Umphrey’s McGee, 
whose most-played venue, the Canopy Club 
in Champaign, has employed him in security). 
Knox also facilitated his daughter’s first re-
cording session when she was still a toddler. 
“My fi rst experience behind the mike was like 
’93,” Matthews says with a proud grin. “My 
pops had fed me lyrics, and then I said them 
into the mike. But it was a dope little verse!” 
She credits her father with encouraging her to 
freestyle and teaching her “not to be trash.” 

“Important,” Reed interjects with a laugh.
Reed and Matthews first crossed paths 

in 2011 via the arts scene at the University 
of Illinois Urbana-Champaign. (Matthews 
graduated from UIUC in 2012 with a degree in 
creative writing, Reed in 2013 with a degree in 
community health.) They’d both been involved 
with a school-affiliated organization called 
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Writers Organizing Realistic Dialect . Despite 
its name, WORD involved a wide range of cre-
atives, including comedians and graphic de-
signers, but Reed and Matthews were among 
the few female MCs. “[Matthews] was on the 
board, and she was like ‘Yo, I’m Klevah, and I 
spit,’ and that instantly just grabbed my ear,” 
Reed recalls. “She was already steezing, so I’m 
like, ‘I don’t know what she do or if she’s raw 
or not, but I’m rocking with her.’”

They admired each other’s work, but 
they were each occupied with their own rap 
careers. “She was doing things with her col-
lective, I was doing things with my collective, 
but we were both spearheading both of those 
collectives,” Matthews explains. “Any time my 
name was mentioned, it’d be mentioned right 
next to hers.” 

Reed and Matthews didn’t form a group 
together until a Champaign-Urbana concert 
promoter o� ered them a spot opening for Run 
the Jewels at the 2015 Pygmalion Festival. 
“He wanted to give it to us both, but he didn’t 
know who to give it, so he wanted us to share 
it,” Matthews says. “I don’t know if he knew 
our relationship then, but we were already 

super cool. ‘Instead of split it, how about we 
actually work on a project?’” Mother Nature 
wrote the material that would appear on 
their self-titled debut while preparing for the 
show—it came together in just a week—and 
the reception their set got encouraged them 
to make the duo their new priority. Matthews 
had already assembled a management team, 
and Reed promptly came aboard too. After a 
member of that team, Nova Darling, graduated 
in fall 2016, all three moved to a two-bedroom 
apartment in Auburn Gresham. (With help 
from Cat Sanchez, Darling still manages Moth-
er Nature.) “We are not ready to hit the ceiling 
with Champaign,” Reed remembers thinking.

In the years since, Mother Nature have 
found a creative community in Chicago 
through a combination of striving and ser-
endipity. Every artist they meet, whether at 
a show, an open mike, or a recording session, 
they try to see as a potential friend or collab-
orator. Rapper and producer Matt Muse , a 

teaching artist with Young Chicago Authors, 
remembers inviting the duo into the studio 
and being surprised that they showed up—he 
makes lots of similar invitations but doesn’t 
see a lot of follow-through. Mother Nature 
don’t turn down studio time—they like to see 
what can happen when they say yes.

“It’s dope to combine all those energies and 
say, ‘If you have a show, I’m coming out to sup-
port you. If I’m having something, you coming 
out to support me,’” Reed says. They met 
producers and rappers living down the street 
from their first apartment, including Saint 
TBG, who worked on their 2016 track “W.O.W.” 
Since they moved to Bronzeville in fall 2017, 
their apartment has become a magnet for 
more, including Murph Watkins (who’d shared 
the bill with Mother Nature at the Wicker Park 
Emporium’s Windy Fest that summer) and 
Jesse 5000k. During Mother Nature’s inter-
view for this story, the duo’s DJ, Cymba Bridg-
es (aka DJ Cymba of Huey Gang), sits at a com-
puter in the corner of the living room wearing 
headphones, absorbed in his preparations for 
a DJ competition the coming week. He was liv-
ing in the neighborhood before he moved into 
the group’s apartment. “We attract who we’re 
supposed to,” Matthews says.

Mother Nature’s community allows them 
to make their music independently. As the 
cluster of pop filters and mike stands in the 
corner of their living room suggests, Reed 
and Matthews record the majority of their 
vocals at home. After adding their rapping to 
a track, they send it to their associates in Gr8 
Thinkaz (who are also likely to have created 
it in the first place) for mixing and master-
ing. The Gr8 Thinkaz are a loose collective of 
Matthews’s peers from Urbana High School, 
including producers, videographers, and MCs. 
The collective’s producers provide all Mother 
Nature’s best beats, Matthews says decisive-
ly—one of them, H. Kal-El, made the Pressure
track “DMN.” Everyone operating under the 
Gr8 Thinkaz banner, including Mother Nature, 
shares an aspirational philosophy: “Be your 
greatest self, think your greatest thoughts, 
know that everything is great,” as Matthews 
explains it. 

Mother Nature can also see that philosophy 
at work in the actions of their friends who 
aren’t formally part of the collective, including 
rapper Mani Jurdan, one of Cymba’s partners 
in Huey Gang. “I consider him a Gr8 Thinka 
as well, because it’s like we all carry the same 
spirit, the same goals,” Reed says. 

“We want to push the culture, and we want 
to, of course, reach our highest potential,” 
Matthews adds.

CANDYLAND WITH CDVR, 
JORDANNA, BFFCULT, 
GLITTER MONEYYY, 
MOTHER NATURE, AND 
DJ EVIE THE COOL
Sat 2/23, 9 PM, Rutcorp, 
candylandchicago.com, 
$15, 21+

J

http://www.northshorecenter.org/
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Mother Nature have followed this ethos in 
the development of a workshop program titled 
“The Miseducation of Hip-Hop.”  Launched 
in 2015, it’s aimed at kids and young adults 
ages 12 to 24, and the duo typically present 
it at schools or as part of after-school pro-
grams—they’ve served a total of 300 to 400 
people so far, using the language of hip-hop 
to help their students connect to the policies 
and laws that affect them. Mother Nature 
want to present hip-hop culture as a means 
of self- actualization and self-expression—as 
something kids can pursue for the rest of their 
lives and get paid for doing. 

“It’s all about navigating that path and cre-
ating a new one when it’s not there,” Matthews 
says. She and Reed are “trying to get the kids 
to pull out their own genius,” she says, “the 
things that they might be afraid to express 
about themselves or the things that they’re 
like, ‘That’s not cool, ain’t nobody going to 
rock with that, that’s why they make fun of me 
for that.’ That’s the type of stu�  that we want 
to get them comfortable with now, so that can 
go into their artistry.” 

“Through the lens of hip-hop, we can see the 
whole full spectrum—that anything is possi-
ble, and you can do it on your own with little 
to no resources,” Reed adds. The workshops 
have taken a range of forms, as short as a 
single afternoon or as long as two days a week 
for a month. Most have been in Chicago, but 
Mother Nature recently created and curated a 
weeklong series sponsored by the Urbana Pub-
lic Arts Program and the Urbana-Champaign 
Independent Media Center.

“Our workshops are for everyone, but 
there’s a specifi c emphasis on black and brown 
youth,” Matthews says. “We just face a lot, 
whether it be poverty, whether it be violence, 
not having your parents at home—whatever 
it may be that could cause you to not be your 
fullest self.” Mother Nature say that alumni of 
the workshop have gotten in touch to say that 
it inspired them to study audio engineering. 
Reed says, “It’s dope to see how much impact 
you can do in such a short time.”

The two rappers have also helped spread 
hip-hop culture internationally as part of Next 
Level , an initiative of the University of North 
Carolina at Chapel Hill, Meridian International 
Center, and the U.S. State Department. “It’s 
a cultural diplomacy program,” Matthews 
explains. “Countries that they want to have a 
better relationship with, they’ll try to improve 
that relationship through arts.” Next Level uses 
hip-hop specifically, sending up to 20 artists 
each year to work with locals in other nations. 
Reed and Matthews applied individually for 
several years before they were accepted in 2017.

Matthews says, “I went to Morocco, she 
went to—” 

“Pronounce it,” Reed challenges. 
Matthews says, deliberately: “A-zer-bai-

jan.” For three weeks, the rappers each worked 
with MCs, DJs, and dancers via translators, 
culminating in recording sessions and a con-
cert. Matthews tries to stay in contact with 
her collaborators. “Over there, it’s a little more 
underground because there is no industry for 
real, but they’re pursuing just as hard as we 
are,” she says. “I don’t know where that rela-
tionship might go in fi ve years.” 

Mother Nature’s participation in Next 
Level also fed into their ongoing work with 
“The Miseducation of Hip-Hop.” Through the 
program they met Chicago rapper Pinqy Ring, 
who later introduced them to Miami-based 
nonprofit Guitars Over Guns. The group 
helped Mother Nature set up a monthlong res-
idency in December 2018 at south-side charter 
school Foundations College Prep, and it helped 
design student surveys that the duo can use 
in future workshops. Guitars Over Guns also 
taught Mother Nature a lot about how to reach 
out to schools and connect their workshops to 
other resources—Matthews and Reed want to 
learn about how to build a nonprofi t, so that 
“The Miseducation of Hip-Hop” can become 
a sustainable year-round enterprise and even 
expand outside Illinois.

“Hip-hop can literally take us around the 
world—and it has,” says Reed. “So we might as 
well push this thing forward.”

Pressure is another leap forward for Mother 
Nature. In its four tracks, Matthews and Reed 
describe their drive to succeed, without gloss-
ing over the di�  culties they face—the trauma, 
mental illness, drug abuse, and incarceration 
that affect their families and communities. 
“We just picked the most powerful songs that 
we had,” Reed says. “This right here, it should 
be what it is, and people will have a strong 
attention span now.” 

“Pressure is something a great thinker feels 
all the time,” Matthews says. “To be your 
greatest self is to always be aware of your 
lowest self and to have the courage to face 
yourself day in and day out.”

“It’s good to be constantly surrounded by 
folks that’s putting that same pressure on you 
to be better, to do more and just go for it 100 
percent,” Reed adds.

Matthews and Reed start writing every 
song as a freestyle, and they’ve developed 
complementary flows and timbres reminis-
cent of Big Boi and Andre 3000 of OutKast. 
Matthews has a spacey spirituality that 
recalls Dre, expressed on the title track in a 
voice-modulated monologue about the funda-
mental forces of the universe; Reed’s deeper, 
brassier vocals boom like Big Boi’s, anchoring 
the hook on “DMN.” Their fl ows wrap around 
each other like two plants of di� erent species 
in symbiosis. 

On “Pressure,” Mother Nature boast in trip-
lets over ominous synth washes about turning 
fears into friends and shining like diamonds 
despite (or because of) the pressure of pov-
erty and “spiritual warfare.” The relatively 
e� ervescent “Simple” pings and whirrs like a 
pinball machine, its catchy hook chanted fi rst 

continued from 27

Reed and Matthews worked with video makers New Trash to make the clip for Mother Nature’s 
“Simple” at Kidz Express in Austin. � ALLISON ZIEMBA

https://concordmusichall.com/
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by the MCs and then by a gaggle of kids: “I do 
not do what you do / Keep it simple / I am me 
and you are you / Keep it simple.” Matthews 
and Reed recruited those kids, ages fi ve to 11, 
from a hip-hop club run by Mani Jurdan at 
Kidz Express, an after-school facility in Aus-
tin. “They are legit already artists,” Matthews 
says. “When we came in and met the kids, 
they’re like, ‘I rap, this is my art, this is what 
I do.’” Mother Nature also returned to Kidz 
Express to fi lm a New Trash video starring the 
same half-dozen children.

After Pressure drops in the first week of 
March, the duo plan to release a video for 
every song, each made with a local director. 
They hint that they’ve got more finished 
tracks in the pipeline too, though they’re coy 
about details. Mother Nature also maintain 
an aspirational list of rappers they’d love to 
record features for, including Chicagoans 
Dreezy, Queen Key, Noname, Mick Jenkins, 
and Saba, plus their “dream collaborator,” 
Missy Elliott. Matthews is already working 
on a verse for a collaboration with her father. 
“It’s super dope,” she says. “First time we’re 
actually going to be on a record together with 
something I’ve written.”  

Mother Nature have yet to announce the 
hometown release show for Pressure—they 
joke that the only Chicago venues they haven’t 
played are Thalia Hall, the Riviera Theatre, 
and the United Center. They’re also planning 
their first tour for later this year, and they 
hope to eventually book shows overseas. “Out 
of the country. We know that’s still possible,” 
Matthews says. “It’s just a matter of connect-
ing the dots.”

With Pressure, Reed and Matthews are 
poised to achieve a new level of visibility, but 
their goals are bigger than fame. “I see Mother 
Nature opening a school, I see Mother Nature 
being stable, I see Mother Nature being a 
known force in the culture,” Reed says. “No-
body’s left out in hip-hop, nobody is a foreign-
er to it, nobody can’t fit. To have that space 
and freedom for people to come and just be, I 
think that’s the dopest thing about it. That’s 
why I live and breathe it and wouldn’t be here 
without it.” v

� @jackriedy 

The artwork for Mother Nature’s new Pressure EP wasn’t fi nal at publication time, but it will share an 
aesthetic with these portraits of Reed and Matthews. � NICCI BRIANN

http://thaliahallchicago.com/
https://www.promontorychicago.com/
http://www.northshorecenter.org/
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LEOR GALIL Reader staff  writer

Sole Unlimited mixtape rips I’ve been curi-
ous about the allegedly shady dance mixes 
released in the late 90s and early aughts by 
local cassette label Sole Unlimited, run by 
Radek Hawryszczuk (who also founded house 
label Dust Traxx in 1997). I say “shady” because 
Sole Unlimited supposedly put out at least 
some of these mixtapes without permission 
from the DJs who made them. Dan Labovitch’s 
Rave Archive, which went offl  ine in 2016, has 
made its collection of Chicago-centric rave 
zines, mixes, and fl yers available via the Inter-
net Archive, and it appears to include many 
Sole Unlimited mixes—the fi les don’t mention 
the label, but they seem to be the same mate-
rial it released, by the likes of Robert Armani, 
Boo Williams, and Glenn Underground.

Astrology Band, “Diamond Ring” b/w 
“Dream World” This fall London reissue 
label Fantasy Love launched with a batch of 
obscure boogie-leaning seven-inches, two 
of which originally came from Chicagoland: 
Curtis & Dondi’s “Magic From Your Love” b/w 
“Don’t Be Afraid” and Astrology Band’s “Dia-
mond Ring” b/w “Dream World.” Astrology 
Band front man Jerome L. Scott self-released 
the latter in 1985, and as far as I can tell he’s 
the only member of the “band.” On both 
tracks he coos over primitive drum-machine 
loops and psychedelic, blown-out guitar—it’s 
loner funk from another dimension. 

Smash Mouth, “All Star” In January, I made a 
promise to myself to listen to this monolithic 
1999 jam once a day, every day for the entire-
ty of 2019, and so far I’m on track—you could 
even say I’m an all-star. 

MIKE JONES Hip-hop producer

Koff ee Reggae has been one of my favorite 
genres since high school, and that love was 
recharged when I heard Chronixx, Protoje, 
Kabaka Pyramid, and Jesse Royal. I recent-
ly saw a young female artist named Koffee 
popping up on Chronixx and Protoje’s social 
media feeds and was super impressed. Since 
last fall she’s released two singles, “Toast” 
and “Throne,” and I’m hooked. She has such 
a dope style, and her lyrics and delivery are 
on point—she has it all. I think that with more 
releases and a project (hopefully soon), she’ll 
become one of reggae’s biggest voices. I want 
to hear a Koffee-Rihanna collab (assuming 
Rihanna is still working on her reggae album). 

Buddy, “Trouble on Central” I’m not even 
sure why I missed this song when Buddy’s 
album Harlan & Alondra dropped last year, 
but I saw him perform it recently and just got 
hooked. This has become defi nitely one of my 
most-played records. His whole album is crazy 
too. 

Hip-hop biographies and autobiographies 
I’ve been commuting on the Metra for seven 
years, so I’ve been reading a ton. My favorite 
books are music autobiographies and biogra-
phies, particularly about hip-hop artists. My 
goal is to collect every one and maybe one 
day have a little library in my studio, where 
people can read and borrow books. My favor-
ites include Julia Beverly’s Sweet Jones: 

Pimp C’s Trill Life Story, The Autobiography 
of Gucci Mane, the RZA’s The Tao of Wu, and 
James Prince’s The Art & Science of Respect: 
A Memoir. Also, both of Charlamagne tha 
God’s books are amazing!

PETE SAYKE Rapper and producer

Boogie, Everything’s for Sale The Compton 
MC’s 2019 debut album carries all the traits of 
my all-time favorite albums from my all-time 
favorite artists. When an artist allows him- or 
herself to be genuine and vulnerable, I’m usu-
ally all-in. But when an artist can accomplish 
that while giving the listener dope produc-
tion, clever rhymes, thoughtful concepts, and 
an interesting delivery, it’s a wrap! I am now 
a Boogie fan. Favorites: “Tired/Refl ections,” 
“lolsmh,” “Live 95,” and “Whose Fault.” 

Eckhart Tolle, A New Earth: Awakening to 
Your Life’s Purpose Though this book isn’t 
technically about music, Tolle o� en makes ref-
erence to creatives—and to the idea of mak-
ing art for the love of creating, as opposed 
to creating as a means to an end. My biggest 
takeaways are working to eliminate ego from 
every thought and interaction, as well as aim-
ing to be truly present in every situation. I feel 
like this is a must-read for anyone seeking a 
little bit of peace.

Burna Boy  I found Burna thanks to an episode 
of Noisey: Lagos. And when my wife and I saw 
him perform live at Bottom Lounge, our fan-
dom went through the roof. It’s not uncom-
mon for me to come home from work to my 
wife bumping a Burna album, starting an 
impromptu predinner dance session! Dude’s 
an incredible songwriter but maybe an even 
better performer. You should check out his 
whole catalog, but if you start at the 2018 
album Outside and work backward, you’re 
good! 

Fantasy Love’s reissue of a 1985 Astrology 
Band single � COURTESY FANTASY LOVE RECORDS

Koff ee � NICKII KANE

Burna Boy � COURTESY ATLANTIC RECORDS

IN ROTATION
A Reader staff er shares three musical obsessions, then asks 

someone (who asks someone else) to take a turn.1800 W. DIVISION
(773) 486-9862

EVERY TUESDAY (EXCEPT 2ND) AT 8PM
OPEN MIC HOSTED BY JIMIJON AMERICA

Come enjoy one of
Chicago’s finest beer gardens!

JANUARY 11.................. FLABBY HOFFMAN SHOW 8PM
JANUARY 12.................. AMERICAN DRAFT
JANUARY 13.................. DJ SKID LICIOUS
JANUARY 14.................. TONY DO ROSARIO GROUP
JANUARY 17.................. JAMIE WAGNER & FRIENDS
JANUARY 18.................. MIKE FELTON
JANUARY 19.................. SITUATION DAVID

MAXLIELLIAM ANNA
JANUARY 20.................. FIRST WARD PROBLEMS
JANUARY 21.................. TONY DO ROSARIO GROUP
JANUARY 22.................. RC BIG BAND 7PM
JANUARY 24.................. PETER CASONOVA QUARTET
JANUARY 25.................. THE WICK
JANUARY 26.................. THE HEPKATS

SKIPPIN’ ROCK
JANUARY 27.................. THE STRAY BOLTS
JANUARY 28.................. WHOLESOMERADIO DJ NIGHT

Est.1954
Celebrating over

to Chicago!
61 years of service

FEBRUARY 23 .....MIKE FELTEN

FEBRUARY 24 .....DARK ROOM MEN
WHITEWOLFSONICPRINCESS
MOJO 49

FEBRUARY 25 .....WHOLESOMERADIO DJ NIGHT

FEBRUARY 26 .....RC BIG BAND 7PM

FEBRUARY 28 .....PETER CASANOVA QUARTET 8PM

MARCH 1............SMILIN’ BOBBY AND THE CLEMTONES

MARCH 2............ICE BOX AND BIG HOUSE

MARCH 3............CHIDITAROD AND TARRINGTON 10PM

MARCH 7............JAMIE WAGNER & FRIENDS

SEPTEMBER 20 .....DAVID QUINN
SEPTEMBER 21 .....WAGNER & MORSE
SEPTEMBER 22 .....THE DYNAMOS
SEPTEMBER 23 ....WHOLESOMERADIO DJ NIGHT

MURPHY THOMPSON 9:30PM
MIKE FELTEN
THE RON AND RACHEL SHOW

SEPTEMBER 24 .....RC BIG BAND 7PM
BIRDGANGS 9:30PM
TITTY CITTY
DUDE SAME

SEPTEMBER 26 .....PETER CASANOVA QUARTET
SEPTEMBER 27 .....DORIAN TAJ
SEPTEMBER 28 .....TOURS

BULLY PULPIT
SEPTEMBER 29 .....SOMEBODY’S SINS

FEATURING JOE LANASA
SEPTEMBER 30 .....OFF THE VINE 4:30PM

NUCLEAR JAZZ QUARKTET 7:30PM

Est. 1954
Celebrating over

65 years of service
to Chicago!

EVERY TUESDAY (EXCEPT 2ND) AT 8PM
OPEN MIC HOSTED BY JIMIJON AMERICA

FEBRUARY 21 THE ATOMIC SPINS
 DJ SKID LICIOUS
FEBRUARY 22 THOMAS A MATECKI BAND
FEBRUARY 23 SPRINGBO
 JAMES GEDDA
FEBRUARY 25 RC BIG BAND 7PM
FEBRUARY 27 ANDREW D HUBER
FEBRUARY 28 HIATT DUNLAP
MARCH 1 TOURS
 STATE OF EMERGENCY
MARCH 2 SUNNDOG
 R. AVENUE
 CHIDITAROD  
MARCH 3 AJ ROSALES
MARCH 4 CHICAGO SKYLINERS BIG BAND 7PM
 PROSPECT FOUR 9PM
MARCH 6 MORSE & WAGNER
MARCH 7 SMILIN’ BOBBY AND THE CLEMTONES
MARCH 9 THE STREETS ARE ON FIRE
 YURI’S BIRTHDAY PARTY 
MARCH 11 RC BIG BAND 7PM
 JON RARICK NONET 9PM

OPEN  MIC  HOSTED  BY MIKE  & MIKE
ON  TUESDAY EVENINGS  (EXCEPT  2ND)

http://www.fitzgeraldsnightclub.com/
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THURSDAY21
dessa Monakr opens. 8 PM, Maurer Hall, Old 
Town School of Folk Music, 4544 N. Lincoln, sold 
out. b

Singer, rapper, poet, author, and songwriter  Margret 
Wander—better known by her stage name, Dessa—
has been one of the most prolifi c and  multifaceted 
members of Minneapolis hip-hop collective 
 Doomtree since she joined it in the mid-2000s. Her 
2018 LP, Chime (Doomtree), is one of her strongest, 
poppiest, and most electronic-infl uenced  releases 
yet. The album is equal parts refl ective ballads and 
 emotionally charged bangers, and tracks such as 
“Half of You” wouldn’t sound out of place in a mix 
of 1980s Top 40 hits. On that song, Dessa comes 
across as particularly vulnerable, ruing lost love 
while acknowledging that she might be better off  
without it: “What if I could cure me of you? / Am I 
so sure which pill I’d choose? / Maybe I’m happier 
with half of you / Than I’d be with clean but empty 
rooms.” Then on “Fire Drills,” one of the album’s 
standout singles, she takes a more sharp-tongued 
tone: over an Eastern melody and a boom-bap beat 
by Doomtree cohort Lazerbeak, Dessa laments 
the plight of women  living their lives with safety as 
their number one  priority. “We don’t say, ‘Go out 
and be brave,’” she raps. “Nah, we say, ‘Be careful; 
stay safe’ / In any given instance, that don’t hurt / 

But it sinks in like stilettos in so�  dirt / Like the big 
win is not a day without an incident / I beg to diff er 
with it / I think a woman’s worth / I think that she 
deserves a better line of work / Than  motherfucking 
vigilance.” Dessa tours with a live band that’s as 
 multidimensional as she is, and the way it brings her 
songs to life onstage  provides a dynamic  contrast to 
the keyboard- and  programming-heavy style of the 
album. —SCOTT MORROW

FRIDAY22
beirut Helado Negro opens. 7:30 PM, Riviera 
Theatre, 4746 N. Racine, $42. 18+

Zach Condon debuted his indie-folk project 
 Beirut in 2005, and though he expanded it from 
a solo project to a full-fledged band in 2006, 
he’s  continued to work with the same building 
blocks that made his earliest bedroom record-
ings so beguiling: sparse ukulele strumming, 
ornate horn arrangements influenced by east-
ern European folk music, and arresting vocals 
that strike a  balance between heavenly and 
 funereal. The most  noticeable musical evolution 
on  Beirut’s brand-new fi � h album, Gallipoli (4AD), 
is the  addition of  synthetic, waterlogged Farfi-
sa notes, which open the title track. Through Con-
don and his  collaborators occasionally sound stuck 

in a rut, there’s plenty of euphoria to be found in 
the record’s small details. When the syncopated 
piano loop on “Gauze für Zah” bleeds into stirring, 
 wordless vocal harmonies, it's clear Beirut haven’t  
 forgotten how to enchant. —LEOR GALIL

Kevin Drumm & Rage Thormbones 
8:30 PM, Constellation, 3111 N. Western, $15. 18+

Since the 90s, Chicago-based musician Kevin 
Drumm has released countless experimental 
 soundscapes that include oddball prepared  guitar, 
minimal ambience, and earth-shaking drones; the 
fi rst time I saw him perform was when he opened 
for Sunn O))) and Boris at Logan Square Auditori-
um in 2006, and his brief synth set  tested the PA’s 
low end just as much as either of the famously 
loud headlining bands. But while Drumm constant-
ly puts out new recordings, his live  performances 
are few and far between—in fact, tonight will be 
his first local show since 2017. He’ll be collaborat-
ing with bicoastal experimental trombone duo 
Rage Thormbones, who cover as much sonic ter-
ritory as Drumm by making their horns sound like 
dreamy hums or harsh, ear-piercing shrieks. This 
could be a once-in-a-lifetime chance to catch this 
meeting of the minds, and while the set could go 
in myriad musical directions, there’s no chance 
any of them will disappoint. —LUCA CIMARUSTI

Bob Mould band See also Saturday. Air-
stream Futures open. 8 PM, Metro, 3730 N. Clark, 
$36, $31 in advance. 18+

There are a couple of things you need to remember 
when listening to a new Bob Mould record. First off , 
Mould will never be able to match the fervor and 
frenzy of his Hüsker Dü days or the heartfelt per-
fection of the Sugar records. And when an artist has 
a discography as vast as his, there are bound to be 
some missteps. Take 2005’s Body of Song, where 
Mould edged away from his signature punky col-
lege rock for trancy, vocoder-infused dance punk. 
Or 2012’s Silver Age, which he recorded a� er spend-
ing a bunch of time hanging out with Dave Grohl—
the whole thing kinda sounds like a Foo Fighters 
record. Luckily, Mould’s on his A game on his 13th 
solo release, this month’s Sunshine Rock. Recorded 
with a lean power trio featuring Superchunk’s Jon 
Wurster and Jason Narducy on drums and bass, 
respectively, the album is full of the kind of high-en-
ergy, rough-around-the-edges, warm-and-fuzzy 
grown-up punk tunes that have made the music 
world love Bob Mould from the start. Packed with 
wall-of-sound chords and backed with an absolutely 
slamming performance by the rhythm section, every 
song on Sunshine Rock is strong, bold, and bursting 
with hooks. —LUCA CIMARUSTI

CHERRY GLAZERR ARE a rock band. Now, you can go and split that hair a thousand 
 di� erent ways—comparing them to a predictable string of women-fronted groups that 
were popular in the 90s or acknowledging that their not-so-delicate balance of styles is 
two parts vintage this and one part modern that, among other critiques. But the only thing 
that matters is that Cherry Glazerr are a goddamn rock band led by Clementine Creevy, a 
rising star who’s as likely to balance herself atop a bass drum or kick over a fl oor moni-
tor onstage as she is to fl ick forward airy vocal harmonies. And on last year’s Stuffed & 
Ready, the young band’s third full-length (and second for Secretly Canadian), they draw 
in  listeners with pulsing, crisp melodies before drum-rolling them into swooping  chorus 
breakdowns with crunchy power-chord guitar riffs, wide-open hi-hat rhythms, and 
Creevy’s unadulterated super spirit. Though Cherry Glazerr’s formula is so tried-and-true 
you can anticipate the chord changes on the album’s best tracks, including “Daddi” and 
“Juicy Socks,” they do it so well you’re happy to accept it with every song; sometimes it’s 
pleasant to listen to a band and only have to think, “Welp, this rocks.” —KEVIN WARWICK

CHERRY GLAZERR, PALEHOUND
Sat 2/23, 9 PM, Bottom Lounge, 1375 W. Lake, $15. 17+

PICK OF THE WEEK 

Never mind the bullshit analysis, Cherry 
Glazerr rocks on Stuffed & Ready

Recommended and notable shows and critics’ insights for the week of February 21
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Dessa � CHAD KAMENSHINE

Peter Murphy See also Saturday. 7:30 PM, 
Rockefeller Chapel, 5850 S. Woodlawn, sold 
out. b

Back in the day, in his capacity as a music writer for 
NME, Gang of Four guitarist Andy Gill described 
Bauhaus’s 1980 debut full-length, In the Flat Field, 
as “hip Black Sabbath.” That’s pretty accurate; the 
only way Gill went wrong was that he meant it as an 
insult. By the time of the album’s release, the Brit-
ish postpunk group had already scored a runaway 
club hit with their 1979 single “Bela Lugosi’s Dead”—
which was subsequently adopted as the goth 
national anthem. In the Flat Field largely eschewed 
the patient slow build that defi ned the song (which 
is as close as they ever got to subtlety) in favor of a 
wind-lashed sonic assault. Over fi ve years and four 
albums, the band had lightning trapped in a bottle, 
but in 1983 they shattered into a shower of other 
projects, both solo and in various combinations. As 
a solo artist, vocalist Peter Murphy has been hit-or-
miss. He’s at his best working with an unusual sense 
of purpose, backed by strong collaborators and in 
adventurous settings that allow him to showcase 
his romantic baritone voice—for example 2002’s 
Dust, with  Turkish musician and DJ Mercan Dede 
(aka Arkin Allen), and the Dalis Car collaboration 
with Japan bassist Mick Karn (one 80s LP and one 
2012  EP, InGladAloneness, which consists of tracks 
they completed just before Karn’s 2011 death from 

cancer). On this tour, which celebrates the 40th 
anniversary of In the Flat Field, Murphy reunites 
with Bauhaus bassist David J, a remarkable song-
writer and playwright in his own right who’s had a 
most  interesting post-Bauhaus career (I mean, com-
ics great Alan Moore doesn’t record albums of Thel-
emic ritual with just anybody). J’s 2014 memoir, Who 
Killed Mister Moonlight: Bauhaus, Black Magick, 
and Benediction, is a delightful, compelling read 
(now available in a deluxe second-edition set from 
his Bandcamp site). Tonight these goth legends will 
perform In the Flat Field in its entirety before treat-
ing listeners to a lengthy encore of Bauhaus clas-
sics. —MONICA KENDRICK

SATURDAY23
Miya FOlick Barrie and Gia Margaret open. 
9 PM, Schubas, $15, $13 in advance. 18+

LA singer-songwriter Miya Folick sings with such 
earnestness and power that if for some reason 
she told me to stomp on kittens in her  lyrics, I’d 
be tempted to oblige. The sound of her voice and 
her command over it  provide a strong focal point 
throughout her  scattered,  occasionally florid 
debut album, October’s  Premonitions (Interscope). 
Though the postchillwave indie pop of “Stock 
Image,” the post-EDM pop-rock of “Freak Out,” 
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and the uptown funk of “Leave the Party” glim-
mer enticingly, with a little stylistic tweaking they 
could explode. But when Folick’s pop-star ambi-
tion and songwriting strengths sync up with perfect 
production—with the shadowy,  minimal postpunk 
thump of “Cost Your Love,” for instance—she’s invin-
cible. —LEOR GALIL

Cherry Glazerr See Pick of the Week, page 
31. Palehound opens. 9 PM, Bottom Lounge, 1375 
W. Lake, $15. 17+

Bob Mould band See Friday. Beach Bunny 
opens. 8 PM, Metro, 3730 N. Clark, $36, $31 in 
advance. 18+

Peter Murphy See Friday. 7:30 PM, 
Rockefeller Chapel, 5850 S. Woodlawn, sold 
out. b

Sibling Ozzuario, Elena Chimaera, and DJ 
Shuffl  e open. 8:30 PM, Digital Art Demo Space 
(D.A.D.S.), details via info@dadschicago.com.

Jacob Winans and Lux Philips started the New 
York power-electronics duo Sibling shortly after 
they met at a May 2017 show at Brooklyn DIY arts 
space/music venue Heck, where Philips was tat-

tooing concertgoers in the basement (in an e-mail 
to me, he recalls giving Winans “a fucked up clown 
face on their abdomen”). Soon a� er, Philips was slat-
ed to play a solo set at another venue, but instead 
Winans joined him for an unpracticed, spur-of-the-
moment collaboration. Philips describes their early 
material as “mostly a trite, raw expression of the 
frustration we felt within the monotony of noise as a 
‘genre’ having become dominated by various boring 
iterations of white cis-masculine rage.” In the time 
since, the two have put their noses to the grind-

stone, working out their growing pains and flesh-
ing out new ideas. Their brand-new EP, Survivor’s 
Guilt (their fi rst for Hot Releases), is a tightly com-
posed, pummeling heap of negativity that’s lyrical-
ly buff eted by what Philips calls “long-form insults.” 
These take an interesting turn for the listener 
when it becomes clear that the unnamed “you” 
Philips is screaming at is himself, as he balances 
feelings of alienation with his desire to belong and 
the double- edged fear of and need for peer-group 
assimilation. Tonight Sibling will bring their minimal 

gear and maximal anger to Chicago for their local 
debut, where they’ll showcase the rumbling chaos 
of Survivor’s Guilt. Also on the bill are three Chi-
cago acts: black-metal band Ozzuario, experimen-
tal pop artist Elena Chimaera, and DJ Shuffl  e—also 
known as weirdo Chicago staple Andy Ortmann. 
—JORDAN REYES

MONDAY25
MNEK Tayla Parx and Raja Kumari open. 
7:30 PM, Lincoln Hall, 2424 N. Lincoln, $19, $17 in 
advance. b

One of an emerging generation of queer R&B art-
ists, Mnek (pronounced em-en-EE-kay) takes an 
approach to his music that’s closer to mainstream 
radio pop than that of idiosyncratic performers such 
as Serpentwithfeet, Le1f, or even Frank Ocean. This 
has some downsides: on his 2018 album, Language
(Virgin EMI), he defaults to pleasant but undistin-
guished balladry on songs such as “Paradise.” At his 
best, though, Mnek demonstrates that aspects of 
the queer experience—unspoken love, hidden pas-
sion, and ecstatic revelation included—have always 
been at the center of R&B. “Colour,” which fea-
tures guest vocals from actor Hailee Steinfeld and 
a pattering, infectiously joyful electro-pop back-
ground, functions both as a standard heterosexual 
ode to new love and as a coming-out anthem, 

Peter Murphy � COURTESY THE ARTIST
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complete with rainbow imagery. The video is all coy 
winks and painful silences, while the song’s lyrics 
slide around double entendres about oral sex: “So 
I’m putting both hands over my mouth / I can only 
hope nothing’s gonna come out / But there it is on 
the tip of my tongue / (I think I love you).” On “Girl-
friend,” he tells his down-low lover, “Someone like 
her isn’t right for you.” The great thing about Mnek 
is that he shows his love aff air with R&B is the right-
est thing in the world. —NOAH BERLATSKY

TUESDAY26
The Love Song of R. Buckminster 
Fuller by Sam Green with live score 
by Yo La Tengo 6:30 and 10 PM, Thalia Hall, 
1807 S. Allport, $28, early show sold out. 17+

Engineer and philosopher R. Buckminster Fuller is 
remembered for his prescient understanding that 
mankind could run through the world’s resourc-
es, and for the many unconventional notions he 
proposed to help humans develop more harmoni-
ous relationships with one another and the rest of 
the planet. He’s an apt subject for filmmaker Sam 
Green, who has specialized in examining better- 
future initiatives in his documentaries The Weath-
er Underground, Utopia in Four Movements, and 
The Universal Language (a movie about Esperan-
to). But The Love Song of R. Buckminster Fuller isn’t 
strictly a movie, and you can’t get it on DVD. It’s 
only viewable in concert, with Green providing live 
narration for a mixture of still and moving images 
while accompanied by an equally real-time perfor-
mance by versatile rock group Yo La Tengo. There’s 
probably no band better suited to such a task; on 
their 15 studio albums, the trio have proved them-
selves capable of playing a vast range of styles, 
including rustic acoustic pop, molten guitar noise, 
and liberation- oriented cosmic jazz—and they’ve 
been contributing songs and incidental music to 
fi lms since 1990. Don’t expect Yo La Tengo to vamp 

on their hits while Green talks; instead they’ll play 
themes specifi cally written for this project, just as 
they did when they provided live accompaniment in 
2001 (subsequently recorded for a DVD) to eight of 
Jean Painlevé’s short fi lms about aquatic life forms. 
—BILL MEYER

It Looks Sad Bristletongue and Furlough 
open. 7 PM, Subterranean, 2011 W. North, $10. 17+

Shortly after Carolinas indie label Tiny Engines 
launched in 2008, it became a crucial outlet for 
the burgeoning fourth-wave emo scene, releasing 
material by bands such as Tigers Jaw, Restorations, 
and the Hotelier, which began breaking out in the 
mid-2010s. A few years ago, the label began to 
aggressively expand beyond the sounds that char-
acterized its early years, and in the process inad-
vertently highlighted the ways many contempo-
rary punk and indie-rock outfi ts borrow from emo. 
But It Looks Sad, a melancholic duo from Charlotte, 
North Carolina, lean on UK postpunk for their mope 
quota more than anything that could be described 
as emo (though I do hear strains of the latter). On 
their debut album, November’s Sky Lake (yes, on 
Tiny Engines), It Looks Sad mold shoegaze fog, plas-
tic percussion loops, and trim, cold guitar melodies 
into glum, oddly triumphant indie-rock tunes. At 
their best moments, such as on the blue-hued single 
“Faded,” they hit the same hard-to-pin-down sweet 
spot as (Sandy) Alex G—one where indie-rock magic 
can only happen with a touch of emo. —LEOR GALIL

WEDNESDAY27
The Chills Brion Starr and Chatham Rise 
open. 8:30 PM, Empty Bottle, 1035 N. Western, 
$20. 21+

To my mind, the last forward-thinking movements 
in psychedelic pop music occurred in the 80s and 
early 90s. In the UK, bands in the shoegaze/dream-
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It Looks Sad � LAUREN WOODS
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pop scene layered fuzzy, noisy, wall-of-sound guitars 
with breathy, androgynous vocals, while in the U.S., 
bands associated with the Paisley Underground 
took infl uence from 60s groups such as the Byrds 
and the Beau Brummels—o� en fi ltered through the 
intensity of punk. Around the same time, a simi-
lar love of pure yet avant-garde 60s pop became 
evident among a crop of musicians in New Zea-
land who favored the stripped-down DIY efficien-
cy of the Velvet Underground. Leading the charge 
of what many now call “Kiwi pop” (I’m not big on 
describing any style of music geographically, “Krau-
trock” included) were groups such as the Clean, 
Tall Dwarves, and the Chills. The last were formed 
in 1980 by Dunedin musician Martin Phillipps, who’s 
remained the band’s only constant. The band’s 
early music included homespun singles such as the 
hyperactive jangler “Rolling Moon” and the heady, 
mysterious, moody “Pink Frost.” The Chills moved 
up the label ladder from indies (including Creation 
and Homestead) to Warner imprint Slash, while 
Phillipps’s sublime songwriting blossomed into 
Brian Wilson-like proportions on dense LPs such as 

1990’s Submarine Bells—which yielded the success-
ful single “Heavenly Pop Hit.” Throughout the 90s, 
the Chills released more great LPs, among them 
1992’s Soft Bomb and 1994’s Sunburnt—and hav-
ing made a major fan out of John Peel, they were 
invited to recorded many Peel sessions. But by the 
end of the decade, Phillipps had to take a break 
from the group to battle a near fatal case of hepa-
titis C. Thankfully, the story didn’t end there—Phil-
lipps eventually received a groundbreaking medica-
tion that all but licked his ailment, and in 2015 the 
Chills returned with Silver Bullets, their fi rst studio 
LP in nearly 20 years. In September they followed 
this with Snow Bound, and both releases exemplify 
the band’s take on crunchy, sophisticated, and uber-
catchy pop in the NZ tradition. Tonight’s show is 
part of the Chills’ fi rst major U.S. tour since 1996. I 
hope that, along with showcasing their new songs, 
they’ll lean on the material from their essential 1986 
compilation Kaleidoscope World, which was re is-
sued with an entire extra LP in 2016 by Flying Nun/
Captured—the collection contains some of the fi n-
est pop music ever made. —STEVE KRAKOW v

The Chills � ALEX LOVELL-SMITH
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NEW
Ziggy Alberts 6/27, 8 PM, 

Concord Music Hall, on sale 
Fri 2/22, 10 AM, 18+

Antisect 5/25, 8 PM, Cobra 
Lounge, 18+

Basement, Nothing 5/24, 7 PM, 
Metro b

Beach Bunny 3/14, 9 PM, 
Schubas, 18+

Beams, Jessica Risker 3/14, 
8:30 PM, Empty Bottle

Boogie 4/25, 7 PM, Reggie’s 
Rock Club, 18+

Breaking Benjamin, Dorothy 
9/4, 5:30 PM, Hollywood Casi-
no Amphitheatre, Tinley Park, 
on sale Fri 2/22, 10 AM

BTS 5/11, 7:30 PM, Soldier Field, 
on sale Fri 3/1, 10 AM

Buckethead 5/3, 7:30 PM, the 
Vic, on sale Fri 2/22, 10 AM b

Chromatics, Desire, In Mirrors 
5/31, 9 PM, Park West, on sale 
Fri 2/22, 10 AM, 18+

Bruce Cockburn 9/27-28, 8 PM, 
Maurer Hall, Old Town School 
of Folk Music, on sale Fri 2/22, 
8 AM

Romain Collin 5/26, 7:30 PM, 
SPACE, Evanston, on sale 
Fri 2/22, 10 AM

Cosmic Gate 3/15, 8 PM, Con-
cord Music Hall

Cub Sport 5/20, 7:30 PM, 
Schubas b

Dbuk 3/16, 8 PM, Szold Hall, 
Old Town School of Folk 
Music, on sale Fri 2/22, 8 AM

Delicate Steve, Fascinator 5/3, 
9 PM, Schubas, 18+

Dickie 3/16, 7 PM, Schubas, 18+
Driver Era 4/12, 8 PM, Bottom 

Lounge b
Echos 4/19, 8 PM, Chop 

Shop, 18+
Empire of the Sun 5/30-31, 

8 PM, Metro, on sale Fri 2/22, 
10 AM, 18+

Craig Finn 6/7, 8 PM, Maurer 
Hall, Old Town School of Folk 
Music, on sale Fri 2/22, 8 AM

Craig Finn & the Uptown Con-
trollers 6/6, 8 PM, SPACE, 
Evanston, on sale Fri 2/22, 
10 AM

Gloryhammer 6/7, 7 PM, Reg-
gie’s Rock Club, 17+

Al Green 5/7, 8 PM, Chicago 
Theatre, on sale Fri 2/22, 
10 AM

Marquis Hill Blacktet 6/16, 
7:30 PM, SPACE, Evanston

Hyde 5/19, 6 PM, Reggie’s Rock 
Club, 17+

Iamx 5/4, 8:30 PM, Thalia Hall, 
on sale Fri 2/22, 10 AM, 17+

Ionnalee, Allie X 4/28, 8 PM, 
Bottom Lounge, 17+

Jamestown Revival 8/9, 8 PM, 
Lincoln Hall, on sale Fri 2/22, 
9 AM, 18+

Henry Jamison, Saint Sister 
5/12, 7:30 PM, Schubas, 18+

Knuckle Puck, Citizen, Hunny, 
Oso Oso 6/14, 6:30 PM, 
Metro, on sale Fri 2/22, 
10 AM b

Lisa Lauren, Gregory Doug-
lass 5/23, 7:30 PM, SPACE, 
Evanston, on sale Fri 2/22, 
10 AM

Lion’s Law 6/2, 6 PM, Reggie’s 
Rock Club, 18+

Local Natives 5/23-24, 8 PM, 
Thalia Hall, 17+

Matt Maeson, Betcha 5/6, 
8 PM, Lincoln Hall, on sale 
Fri 2/22, 10 AM, 18+

Stephen Malkmus 5/8, 7 PM, 
Art Institute of Chicago, on 
sale Fri 2/22, 10 AM b

Matt Maltese 3/27, 7 PM, Beat 
Kitchen, 17+

Marina 9/23, 7:30 PM, Aragon 
Ballroom, on sale Fri 2/22, 
10 AM, 17+

Mariza 5/8, 8 PM, City Winery, 
on sale Thu 2/21, noon

Johnny Marr 5/13, 7:30 PM, 
the Vic, on sale Fri 2/22, 
10 AM, 18+

Dave Matthews Band 7/3, 
8 PM, Hollywood Casino 
Amphitheatre, Tinley Park, on 
sale Fri 2/22, 10 AM

Crys Matthews, Heather Mae 
6/12, 7:30 PM, SPACE, Evan-
ston, on sale Fri 2/22, 10 AM

John Mayall 8/1, 8 PM, City 
Winery, on sale Thu 2/21, noon

Mogli 5/14, 7:30 PM, 
Schubas b

Moshulu 5/9, 7 PM, Reggie’s 
Rock Club, 17+

Nick Moss Band 5/25, 8 PM, 
SPACE, Evanston, on sale 
Fri 2/22, 10 AM

Museum of Love (DJ set) 3/8, 
9 PM, Sleeping Village

North 41 5/11, 10 PM, Schubas
Johnny Orlando 4/29, 7:30 PM, 

Park West b
Maceo Parker 6/13, 7 and 9 PM, 

SPACE, Evanston, on sale 
Fri 2/22, 10 AM b

Glen Phillips 3/22, 8 PM, Szold 
Hall, Old Town School of Folk 
Music, on sale Fri 2/22, 8 AM

Pretty Vicious, Evictions 4/28, 
8:30 PM, Empty Bottle

Puss N Boots 3/4, 7:30 PM, 
Martyrs’

Haley Reinhart 4/14, 7 PM, 
Park West b

Reverie 3/29, 8 PM, Reggie’s 
Rock Club, 18+

Saint Pe 3/13, 9 PM, Empty 
Bottle

Samiam, Off  With Their Heads 
5/15, 7 PM, Chop Shop b

Schlippenbach Trio 3/27-28, 
8:30 PM, Constellation, 18+

John Scofi eld’s Combo 66 6/27, 
7 PM, SPACE, Evanston

Sik-K 4/16, 7:15 PM, Concord 
Music Hall, on sale Thu 2/21, 
3 PM b

Skating Polly, Jo Passed 5/2, 
7 PM, Schubas b

Skeletonwitch, So�  Kill 6/1, 
8 PM, Lincoln Hall, 18+

Slushii 3/18, 8 PM, Aragon 
Ballroom, 18+

Tacocat, Sammi Lanzetta 5/11, 
9 PM, Lincoln Hall, 18+

Geoff  Tate’s Operation: Mind-
crime 6/16, 7 PM, Reggie’s 
Rock Club, on sale Fri 2/22, 
9 AM, 17+

Sæunn Thorsteinsdóttir 5/19, 
8:30 PM, Constellation, 18+

Gloria Trevi 9/21, 8 PM, Allstate 
Arena, Rosemont, on sale 
Fri 2/22, noon

Unlikely Candidates, Brevet 
4/7, 8 PM, Schubas, 18+

Wilie Watson 5/9, 8 PM, Maur-
er Hall, Old Town School of 
Folk Music, on sale Fri 2/22, 
8 AM

Weyes Blood 5/22, 8:30 PM, 
Lincoln Hall, 18+

Windy City Smokeout with 
Chris Young, Old Dominion, 
Cole Swindell, Eli Young 
Band, Lanco, and more     
7/12-14, United Center

Victor Wooten Band 4/21, 
7:30 PM, Thalia Hall, on sale 
Fri 2/22, 10 AM b

UPDATED
Boogie T.rio 3/16, 8 PM, Con-

cord Music Hall, rescheduled 
from 3/17, 18+

Betty Who 5/16-17, 7:30 PM, the 
Vic, 5/16 sold out, 5/17 added, 
on sale Fri 2/22, 10 AM b

Ric Wilson 4/13, 8 PM, Bottom 
Lounge, canceled

UPCOMING
Aborted, Cryptopsy, Benight-

ed 3/22, 7 PM, Reggie’s Rock 
Club, 17+

Adrian Belew 4/4, 8 PM, Maur-
er Hall, Old Town School of 
Folk Music b

Big Wild 3/22, 9 PM, Concord 
Music Hall, 18+

Black Lips, Fucked Up 4/27, 
8 PM, Metro, 18+

Black Moth Super Rainbow 
3/20, 8 PM, Sleeping Village

Body/Head 3/7, 7:30 PM, Art 
Institute of Chicago

Spencer Brown 3/15, 10 PM, 
Sound-Bar

Cactus Blossoms 4/6, 9 PM, 
Lincoln Hall

Cannibal Corpse, Morbid 
Angel, Necrot 3/4, 6 PM, 
Concord Music Hall, 17+

Captain Beyond 4/12, 8 PM, 
Reggie’s Music Joint

Dead & Company 6/14-15, 7 PM, 
Wrigley Field

Deer Tick 5/7, 8:30 PM, Thalia 
Hall, 17+

Jeremy Enigk 4/9, 8:30 PM, 
Beat Kitchen, 17+

Flesh Eaters 3/10, 8 PM, Lin-
coln Hall

Flipper 6/28, 8 PM, Reggie’s 
Rock Club, 17+

Foals 4/27, 8 PM, Riviera The-
atre, 18+

Steve Gunn, Gun Outfi t 4/19, 
9 PM, Lincoln Hall, 18+

Hatebreed, Obituary, Terror 
4/11, 6:30 PM, Concord Music 
Hall, 17+

Peter Hook & the Light 11/1, 
9 PM, Metro, 18+

Iceage, Nadah El Shazly 5/7, 
8 PM, Lincoln Hall, 18+

Jerusalem in My Heart 3/26, 
8:30 PM, Empty Bottle

Stephen Kellogg 3/22, 9 PM, 
Lincoln Hall, 18+

King Buff alo 3/15, 9:30 PM, 
Hideout

King Crimson 9/10, 8 PM, Audi-
torium Theatre

La Luz 3/22, 9 PM, Sleeping 
Village

Jenny Lewis 3/30, 7:30 PM, 
Riviera Theatre, 18+

Jeff  Lynne’s ELO 6/27, 8 PM, 
United Center

Misfi ts, Fear, Venom Inc. 4/27, 
7:30 PM, Allstate Arena, 
Rosemont

Mudhoney 5/26, 8 PM, Lincoln 
Hall

Partner 5/5, 8 PM, Hideout
Passion Pit 5/15, 7:30 PM, Riv-

iera Theatre b
Perfume 4/5, 8 PM, Chicago 

Theatre
Ben Pirani 3/22, 9 PM, Empty 

Bottle
Terry Reid 4/25, 8 PM, SPACE, 

Evanston b
Rise Against, Face to Face 

4/28, 7:30 PM, Chicago 
Theatre b

Scientists 4/10, 9 PM, Sleeping 
Village

Spiral Stairs 3/20, 9 PM, 
Hideout

Vince Staples, JPEGmafi a 3/12, 
8:30 PM, Riviera Theatre, Fri 
12/14, 10 AM, 18+

Teenage Fanclub 3/6, 7:30 PM, 
Metro, 18+

The-Dream 2/28, 8 PM, Lincoln 
Hall, 18+

Tokyo Police Club 4/26, 9 PM, 
Empty Bottle

T.S.O.L. 5/31, 7 PM, Reggie’s 
Music Joint

Turnover, Turnstile 5/2, 6 PM, 
Concord Music Hall b

Jeff  Tweedy 3/22-23, 8 PM, the 
Vic, 18+

Twilight Sad 5/18, 9 PM, Sleep-
ing Village

Twin Peaks, Rookie 3/12, 8 PM, 
Lincoln Hall

Carrie Underwood 10/29, 7 PM, 
United Center

Valley Maker 5/1, 9 PM, 
Hideout

Vampire Weekend 6/16, 
6:30 PM, Huntington Bank 
Pavilion

Varsity 3/22, 7:30 PM, Thalia 
Hall, 17+ v

EARLY WARNINGS
Never miss 

a show again. 
Sign up for the 
newsletter at
chicagoreader.

com/early

Tacocat � COURTESY GROUND CONTROL TOURING

A furry ear to the ground of 
the local music scene

GOSSIP 
WOLF

FOR NEARLY a decade, the duo of Jason 
Soliday  and Jon Satrom  have been spew-
ing zonked noise as Xtal Fsck. Soliday 
calls their mix of chattering electronics 
and uncanny-valley video “Pre Post Dirty 
New Media,” and  an old band bio explains, 
“Our audio, video, and new media work 
stems from a profound distrust of audio, 
video, and new media.” Gossip Wolf thinks 
it sounds like a mess of sentient video- 
game systems deleting the shit out of 
each other! For their show at the Owl on 
Sunday, February 24, Xtal Fsck are solic-
iting material from the public: at xtalfsck.
com  you can record a video of yourself 
trying to imitate a circuit-bent instrument 
with your mouth, and it might end up in 
the set! Also on the bill are Forest Man-
agement (aka Reserve Matinee  label head 
John Daniel) and Temp. (aka Erica Mei 
Gamble), and the evening ends with a DJ 
set from Farplane (the duo of Hi-Vis  and 
Smart Bar resident Sold).  

Gossip Wolf can’t believe Sleeping Vil-
lage  has already been open a year! The 
Avondale venue and bar celebrates its 
birthday all day Friday, February 22 , by 
giving away tickets to every show on its 
calendar  —a pair will be attached to each 
tap handle, and the fi rst person to order 
that beer wins them! A buck from every 
pour goes to the Chicago Independent 
Venue League , of which Sleeping Village 
is a member—the group has helped lead 
the fi ght against the Lincoln Yards TIF.

On Thursday, February 21, nonparti-
san nonprofit Chicago Votes teams up 
with Babes Only, a group dedicated to 
empowering women, to throw a show at 
Chop Shop  celebrating voting rights and 
looking forward to the mayoral election. 
Outre R&B vocalist and Fool’s Gold sign-
ee Leaf headlines, and a crowd of Chica-
goans open: rapper J Bambii, R&B sing-
ers Roses Are Red and Loona Dae, and 
DJs Chava and Simmy. Writer and night-
life mover and/or shaker Lorena Cupcake  
hosts; it’s 18 and up, and tickets cost $12. 
—J.R. NELSON AND LEOR GALIL 

Got a tip? Tweet @Gossip_Wolf or e-mail 
gossipwolf@chicagoreader.com.

CHICAGO SHOWS YOU SHOULD KNOW ABOUT IN THE WEEKS TO COME
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By Dan Savage

TWO WEEKS AGO, a 
longtime reader challenged 
me to create a new sexual 
neologism. My two most 
famous and widely used 
neologisms—pegging (2001) 
and santorum (2003)—
have been around so long 
that they’re practically 
paleologisms at this point. 
So I accepted the challenge 
and proposed “with extra 
lobster,” which sounded like 
it was a dirty euphemism 
for something equally 
awesome. I off ered up my 
own suggested defi nition—
“Someone who sticks their 
tongue out and licks your 
balls while they’re deep-
throating your cock is giving 
you a blow job with extra 
lobster”—and invited readers 
to send in their own.

What follows are the best 
reader-suggested definitions 
for “with extra lobster,” with 
occasional commentary from 
yours truly . . .

“With extra lobster” sounds 
to me like going down 
on someone—regardless 
of sex—when it’s a little 
more odoriferous than you 
would like because they 
haven’t bathed in a while. 
For example: “Things were 
getting hot and heavy with 
my Tinder date last night, 
and then I started to go 
down and was surprised with 
extra lobster.”

 
I think I have a good 
candidate for your “with 
extra lobster” defi nition! It 
could be applied to a man 

who has an exceptionally 
large and dangling foreskin 
(“His penis comes with extra 
lobster!”) or a woman whose 
labia protrudes (“I love pussy 
with extra lobster!”).

 
When I fi rst started dating 
my wife, she kept her lady 
parts waxed clean, and they 
looked a bit like a lobster 
claw, even being slightly red 
if the waxing was recent. 
We nicknamed her vagina 
and surrounding area “the 
Lobster,” or “Lobby” for 
short. So I would suggest 
that “with extra lobster” 
should mean anytime you 
get some extra lobster in on 
the act—from normal lesbian 
sex (two lobsters!) to a 
standard-issue male-fantasy 
threesome (two lobsters 

When your lobster isn’t extra enough
Savage fi elds suggestions for another sexual neologism.

SAVAGE LOVE

J

3940 W LAWRENCE
OPEN 7PM TO 6AM
A D M I R A L X . C O M

(773) 478-8111
MUST BE 18 TO ENTER

★★ ★★THEATRE
ADMIRAL
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JOBS 
GENERAL
Distribution Manager
Direct the storage/distribution 
operations. Inspect conditions 
of ware houses.  Develop op-
erating procedures for distribu-
tion. Req’s Bach in supply chain 
or distribution managmt or 2 yrs 
exp in the job off ered.  Job in 
Chicago, IL  Resume to:  Palm 
USA, Inc. 5050 W. Lawrence 
Ave., Chicago, IL 60630

Sr.  Software Developer 
(Master’s w/ 3 yrs exp or 
Bachelor’s w/ 5 yrs exp; Major: 
CS, Information Technology or 
equiv.; Other suitable qualifi-
cations acceptable) – Chicago, 
IL.  Job entails working w/ & 
requires experience including: 
SSRS,  SSMS,  Database 
Engine Tuning Advisor, SQL 
Server, Reports Designer, 
Report Builder, Red Gate, Team 
Foundation Server and Visual 
Studio. Relocation and travel to 
unanticipated locations within 
USA possible. Send resumes 
to WindyCity Technologies Inc., 
Attn: HR, 3601 W. Devon Ave, 
Ste. 306, Chicago, IL – 60659. 

Quantitative Trader sought 
by IMC Americas, Inc. in 
Chicago, IL to dvlp quantitative, 
data-driven models to improve 
IMC’s global automated trading 
platform. This position reqs a 
Master’s deg in mathematics, 
statistics, physics, comp engg 
or related field & 1 yr of exp 
as a quantitative researcher or 
trader, or similarly quantitative 
occupation. Must have some 
work exp with each of the 
following: 1) optimizing trading 
systems by dvlpg novel algo-
rithms using state-of-the-art 
machine learning & signal pro-
cessing research; 2) dsgng data 
analytics systems to process 
large, highly dimensional data 
sets in a low-latency envrmt; & 
3) identifying & characterizing 
large-scale problems to dvlp 
& model novel algorithmic 
solutions. In lieu of master’s 
deg plus 1 yr of exp, will accept 
bachelor’s deg plus 5 yrs of 
exp in same fields. Interested 
candidates should send resume 
to: talent@imc-chicago.com 
with “Quantitative Trader” in 
subject line.

The Federal Home Loan Bank 
of Chicago is seeking a Man-
ager, Income Simulation and 
Risk Modeling in Chicago, IL 
with the following requirements: 
BS in Finance, Financial Mar-
kets or any other quantitative 
discipline and 6 years related 
exp. Prior experience must 
include the following: validate 
components of mathematical 
fi nancial models incorporating 
Monte Carlo routines, Cholesky 
algorithms and Principal Com-
ponent Analysis (3 yrs); man-
age, research, model, develop 
and validate interest rate risk, 
and liquidity risk using para-
metric, historical and Monte 
Carlo VaR methods and model 
FAS157 and FAS133 hedge 
eff ectiveness calculation using 
Matlab and VBA (3 yrs); validate 
DFAST and CCAR stress test 
models and perform statistical 
tests including Clayton copula 
replication and regressions, 
in Matlab, R and VBA (2 yrs); 
perform valuation, calculate 
P&amp;L and accounting for 
fixed income and derivative 
holdings as well as design and 
code proprietary valuation and 
accounting models in EXCEL 
VBA (6 months). Send resume 
to recruiting@fhlbc.com.

(Chicago, IL) Garrett Brands 
LLC seeks Manager, Intellec-
tual Property and Strategy w/ 
JD & 1 yr exp in job off ered or 
IP & strat in food indus. Also 
accepts Mast of Laws deg & 1 

yr exp w/ IP & strat in food ind. 
Must have 1 yr exp in domes & 
intl law & bus in Asian mrkts; 
exp draft legal docs for both 
domes & intl mrkts & develop &  
exec domes & intl bus strat, for 
& direct invest, new mrkt entry 
& set up in compliance w/ local 
regulations. Send CV & cov ltr 
to: HR, 401 N. Michigan Ave, 
Ste 2400, Chicago, IL 60611

Hyatt Corporation seeks a 
Content Engineer in Chicago, 
IL to provide day-to-day op-
erational support of the Hyatt.
com eCommerce systems & 
environments. BS & 3 yrs. To 
apply submit cover letter & 
resume to Hyatt Corporation 
Attn: Mecca Wilkinson 150 N. 
Riverside Plaza, Floor 7, Chica-
go, IL 60606.

BIG DATA ARCHITECT: Abbott 
Labs in Chicago, IL seeks 
qualified Big Data Architect. 
Architect & implement big data 
solutions, advanced analytics 
& business intelligence (BI) 
solutions to develop digital 
healthcare products. Masters 
or foreign equiv degree in IT, 
Software (S/W) Eng, Electronics 
Eng, Comp Sci or in rltd Eng or 
IT field (alt, the employer will 
accept Bachelors in  rltd fi eld + 
5 yrs of prog work exp in data 
analytics, data transformation, 
data warehousing, & BI roles 
in healthcare &/or hi-tech ind) 
each alt req w/ at least 2 yrs of 
prof exp in: (i) data architecture 
design & data engineering; 
(ii) leading S/W/tech teams, 
providing direction & oversight 
in work product creation; (iii) 
cloud platforms, s/a Microsoft 
Azure & Amazon Web Services 
(AWS); (iv) working on data 
pipelines & master data mgmt 
utilizing Sqoop, Informatica 
Cloud, Informatica Big Data 
Mgmt,  In format ic  MDM, 
Streamsets, Apache Nifi , Spark, 
Spark SQL, & Pyspark; & (v) uti-
lizing various S/W, database & 
cloud platform tools/techs, incl 
Hadoop/HDFS, Java, AWS & 
data solutions (AWS S3, EMR, 
EC2, EBS, EFS, RDS, Lambda, 
DynamoDB, Redshift), JSON, 
Text, Avro, Parquet
File Formats, Zeppelin, Jupyter, 
Apache Hive, Presto, Oracle 
Databases, & MySQL. Up to 
10% domestic travel req’d. An 
EOE. 40 hrs/wk. 

Respond by mail: Abbott 
Laboratories, Attn: Kathleen 
Ellwanger, Senior Paralegal, 
100 Abbott Park Road, Dept. 
32RC, Bldg. AP6A, Abbott 
Park, IL 60064. Refer to ad 
code: ABT-00576-KE

E l e c t r i c  M o t o r  S h o p 
in Chicago seeks:
Looking for shop helpers.
Looking for manual machinist. 
Looking for DC armature 
winder. 
Looking for AC motor winder.
Email resumes to cemcorp11@
gmail.com

REAL
ESTATE 
RENTALS

1 BEDROOM

One Bedroom
Large one bedroom apart-
ment near Metra and Warren 
Park. 1904 W. Pratt. Hardwood 
fl oors. Cats OK. Heat included. 
$975/month. Available 2/1. 
(773)761 4318. www.lakefront-
mgt.com

ONE BEDROOM  $1500  1355 
N. SANDBURG TERRACE 
#1907  AVAIL 4/1.  PLEASE 

CONTACT DAVID  312 259 
3683   DH60610@GMAIL.COM 

2 BEDROOM

Two Bedroom
Large two bedroom duplex 
near Warren park 1900 W. 
Pratt. 2 full bathrooms. Heat 
included. Private storage. Cats 
OK. $1600/month. Available 
2/1. (773)761 4318. www.lake-
frontmgt.com

4 BEDROOM

Bucktown : 1922 N Wilmot, 
4 RMS, 2BR, 1 Blk from “Blue 
Line L”. Modern kitchen & bath.  
Hardwood floors.  $1200 + 
security .  1 Garage Space $150 
month .Avail 2/1. No Pets.  Call 
(773) 612-3112

STUDIO

Studio
Large studio near Warren 
Park. 1904 W. Pratt. Hardwood 
floors. Cats OK. $795/month. 
Heat included. Available 2/1. 
(773)761 4318. www.lakefront-
mgt.com 

Studio
Large studio apartment 
near Loyola Park. 1329-41 
W. Estes. Hardwood floors. 
Cats OK. $795/month. Heat 
included. Laundry in building. 
Available 3/1. Larger unit avail-
able 4/1 for $850/month. (773) 
761-4318 www.lakefrontmgt.
com

MARKETPLACE
GENERAL

FOR SALE
Teeter Hangup - EP-960 
Limited Inversion table with ex-
tended ankle lock. It sells from 
$399 to $467 Willing to sell for 
$300. Already assembled and 
ready to go. 312-939-6370 

Complete letterpress printing 
shop for sale. 
Northern Illinois area, Info 
- Pictures
Email: aydenletterpress@
gmail.com

SERVICES
Danielle’s Lip Service, Erotic 
Phone Chat.  24/7. Must 
be 21+. Credit/Debit Cards 
Accepted.  All Fetishes and 
Fantasies Are Welcomed.  
Personal, Private and Discrete.  
773-935-4995

LEGAL 
NOTICE
Notice is hereby given, pur-
suant to “An Act in relation to 
the use of an Assumed Busi-
ness Name in the conduct or 
transaction of Business in the 
State,” as amended, that a cer-
tifi cation was registered by the 
undersigned with the County 
Clerk of Cook County. Regis-
tration Number: Y19000425 
on January 24, 2019 Under 
the Assumed Business Name 
of WORDED BY DESIGN with 
the business located at: 3858 
W. 124TH PL, ALSIP, IL 60803 
The true and real full name(s) 
and residence address of the 
owner(s)/partner(s) is: TANEI-
SHA FLEMING 3858 W. 124TH 
PL ALSIP, IL 60803, USA (2/21)
Notice is hereby given, pur-
suant to “An Act in relation 
to the use of an Assumed 
Business Name in the conduct 
or transaction of Business in 
the State,” as amended, that 
a certification was regis- �

http://admiralx.com/at_home.htm
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tered by the undersigned 
with the County Clerk of Cook 
County. Registration Number: 
Y19000497 on Feb 7, 2019 
(For Office Use Only) Under 
the Assumed Business Name 
of SIMAS Family Management 
Company with the business 
located at: 616 W. Schubert Av, 
1E, Chicago, IL, 60614 The true 
and real full name(s) and resi-
dence address of the owner(s)/
partner(s) is: Owner/Partner Full 
Name Complete Address Apar-
na Sharma, 616 W. Schubert Av, 
1E, Chicago, IL 60614 (2/28) 

Meet sexy friends
who really get your vibe...

More Local Numbers: 1-800-811-1633
Try FREE: 312-924-2066

vibeline.com 18+

More Local Numbers: 800-777-8000 www.guyspyvoice.com

Ahora en Español/18+

60 MINUTES FREE TRIAL
THE HOTTEST GAY CHATLINE

1-312-924-2082
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and one cock) to a surprise 
second go-around a� er you 
thought the sex was over.

Dan replies: The area 
surrounding the vagina 
already has a name: the 
vulva. While most people 
are familiar with the labia 
majora and minora parts 
of the vulva, aka “the lips,” 
fewer know the name for 
the area between the labia 
minora. The spot where the 
opening to the vaginal canal 
can be found—also part 
of the vulva—is called the 
“vaginal vestibule.” According 
to my thesaurus, lobby is a 
synonym for “vestibule.” So 
this proposed defi nition of 
“with extra lobster” is pretty 
apt. Now, some will quibble 
with the lobby-ish implication 
that a vagina is a space that 
needs to be entered. But of 
course one can have a good 
time—great sex with lots of 
extra lobster—without anyone 
being penetrated, i.e., without 
anyone entering the lobby.

“Extra lobster should be 
the name for those cock-
extender things. Example: 
“My husband has a small 
penis. And you know what? 
The sex is great! He gives 
great head, and isn’t afraid 
to strap on some extra 
lobster now and then.”

 
As a vegan, Dan, I strongly 
object to “with extra 
lobster.” It reinforces the 
speciesist notion that is it 
permissible to consume 
lobsters, sentient life 
forms that feel pain, and 
associating a sex act with 
the violence of meat 
consumption further 
desensitizes us to acts of 
sexual violence.

Dan replies: Fuck off .

When you see a gorgeous 
ultrafeminine creature far 
more gorgeously feminine 
than my straight cis ass 
will ever be. But under all 
the silks and stockings and 

satin panties . . . there’s a 
wonderful and welcome 
surprise! That girl comes 
WITH EXTRA LOBSTER!

I’ve learned about fur suits 
from you, Dan, and so many 
other crazy things—like 
the guy who wanted to be 
sexually ravished and then 
torn apart and eaten by 
zombies. With that in mind, 
I think “with extra lobster” 
shouldn’t refer to a sex act. It 
should be ENTIRELY literal: 
an act of bestiality performed 
not with one lobster, but with 
two or more lobsters. (The 
zombie guy was what hooked 
me on Savage Love. I’m much 
too shallow for the actual 
problems and stuff . More 
freaks, please!)

Dan replies: Too literal 
and too improbable—and 
euphemisms that describe 
things that have never 
happened or only happen 
very, very rarely are unlikely 
to enter the lexicon.

 
I used to hook up with 
a cuckold couple with a 
particularly naughty fetish: 
I’d fuck the woman, fi ll her 
up, and her man would eat 
it out of her. So, say you 
hooked up with a woman, 
let’s call her “Melania,” 
and her husband, call him 
“Donald,” ate her pussy a� er 
you fi lled her with come. 
Donald is eating pussy with 
extra lobster!

Dan replies: Sounds more 
like pussy with extra chowder 
to me—and what you’ve 
described already has a 
perfectly good (and widely 
used) name: cream pie. And, 
please God, let’s leave Trump 
out of this. There’s no need to 
associate something so vile 
and disgusting with eating 
another man’s come out of 
your wife’s lobby.

 
“With extra lobster” should 
refer to any intimate 
pleasure where your 
expectations are greatly 
exceeded! I’m a gay man in 

my 60s, and my husband and 
I have been together for a 
decade. I also have a friend 
with benefi ts. One night we 
were camping and I blurted 
out, “I would like to cuddle 
with you.” What happened 
next was 12 courses—at 
least—with extra lobster! 
We’ve managed to rekindle 
this energy every couple of 
years over the past 25!

I believe your example 
of “with extra lobster” 
regarding an extra WOW 
factor during something 
sexual is perfect and doesn’t 
need extra explanation. As 
the saying goes, Dan, you 
pegged it!

 
Dan replies: I agree with 
the last two letter writers: 
“with extra lobster” shouldn’t 
refer to any specifi c sex 
act—and it should never 
involve actual lobsters and/or 
mental images of the current 
president of the United 
States—but should, instead, 
be a general term meaning 
“expectations exceeded.” 
When someone really comes 
through for you, when they 
knock your socks off , when 
they make you see stars—
when they really WOW you—
then you got boned or blown 
or fucked or fl ogged or torn 
apart and eaten by zombies 
with extra lobster!

And with that sorted and 
settled, a bonus neologism to 
close the column . . .

This isn’t a defi nition for 
“with extra lobster,” but I 
wanted to share it. I live in 
Uganda, and many of the 
streets are lined with stalls 
that sell barbecue chicken. 
If you know to ask for the 
special chicken, they’ll o� en 
sell you weed. “Special 
chicken” has become my 
favorite euphemism for 
weed! v

Send letters to mail@
savagelove.net. Download 
the Savage Lovecast every 
Tuesday at savagelovecast.
com. � @fakedansavage

By Dan SavageSAVAGE LOVE
continued from 37

www.lavalifevoice.com
www.questchat.com
http://www.leather64ten.com/
https://www.guyspy.com/
https://www.vibeline.com/
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 JUST ADDED • ON SALE THIS FRIDAY!

3/16 DBUK (Slim Cessna's Auto Club 
 with Norman Westberg of Swans)
3/22 Glen Phillips
5/9 Willie Watson
6/7 Craig Finn (of The Hold Steady)
9/27 & 9/28 Bruce Cockburn

FOR TICKETS, VISIT OLDTOWNSCHOOL.ORG

2/27 Hamid Al-Saadi with Safaafi r: 
 the Maqam of Iraq
3/6 Flamenco Eñe: Diego Guerrero

WORLD MUSIC WEDNESDAY SERIES
FREE WEEKLY CONCERTS, LINCOLN SQUARE

 FRIDAY, FEBRUARY 22  8PM

 Sierra Hull
 with special guest 10 String Symphony

 SATURDAY, MARCH 2  8PM

 Fifth House Ensemble 
 and Alash present 
 Sonic Meditations In Szold Hall

 THURSDAY, MARCH 7  8PM

 Habib Koité & 
 Bassekou Kouyate
 FRIDAY, MARCH 8  7 & 9PM

 The Earls of Leicester
 featuring Jerry Douglas, Shawn Camp, 
 Charlie Cushman, Johnny Warren, and Jeff  White

 SUNDAY, MARCH 10  3 & 7PM

 Steep Canyon Rangers
 SATURDAY, MARCH 16  8PM

 Sam Bush
 SUNDAY, MARCH 17  7PM

 Graham Nash
 at the Athenaeum Theatre, 2936 N Southport Ave

 THURSDAY, MARCH 21  8:30PM

 Avishai Cohen Quartet
 at Constellation, 3111 N Western Ave

 SATURDAY, MARCH 23  8PM

 Garnet Rogers
 with special guest Crys Matthews • In Szold Hall

 SUNDAY, MARCH 24  3PM

 Cherish the Ladies
 with special guest Connie Kaldor

OLDTOWNSCHOOL.ORG

4544 N LINCOLN AVENUE, CHICAGO IL
OLDTOWNSCHOOL.ORG • 773.728.6000

JUST ADDED • ON SALE THIS FRIDAY!

4544 N LINCOLN AVENUE, CHICAGO IL
OLDTOWNSCHOOL.ORG

®®

BUY
TICKETS

AT

This Friday! February 22 • Vic Theatre

This Saturday! February 23
Vic Theatre

Saturday
March 2

Vic Theatre

2nd Show
Added 

at 10pm
7:30 Show
is Sold Out!

May 13 • Vic Theatre
On Sale This Friday at 10am!

Friday, May 3 • Vic Theatre
On Sale This Friday at 10am!

https://www.oldtownschool.org/
http://jamusa.com



