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At Young 
American Nick 

Jirasek will 
paint it black.

The upcoming barstaurant from Leisure Activities 
will serve up life, wellness, freshness, and death.

BY MIKE SULA

Removal on display: 
the Field Museum’s 
Native North 
American Hall asks 
who it represents.

Old Hollywood 
visits Pilsen in 
Ashley Cooper’s 
Filmfront series 
American Ego.

Playing in the house 
of worship: a secular 
concert comes 
to Rockefeller 
Memorial Chapel.
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IN THIS ISSUEA NOTE FROM THE EDITOR

WE TEND TO THINK ABOUT CULTURE in America these days as con-
sumable products or ticketed events, and so the “cultural coverage” 
most media outlets o� er is reduced to binary reviews: should one or 
should one not pay hard-earned money for the product or event in 
question? (“When I hear the word ‘culture’ I take out my checkbook,” 
visual artist Barbara Kruger posed in the 1980s.) Yet actual culture 
today—the musical, gustatory, aesthetic, movement-based, and in-
tellectual pursuits of humans—is in greater fl ux than even the stock 
market. The #MeToo movement would seem to be a positive change 
for women, for example, although I can understand how it may be less 
delightful for rapists. ICE raids are profoundly negative, not just for 
the individuals whose lives are violently disrupted, but for their fam-
ilies and communities who must live every day with a warranted fear 
of attack and expulsion. Yet raids continue, presumably because the 
fears around migration that they generate benefi ts those in comfort. 

The mealtime conversations that result in and from these move-
ments and the backlashes against them—and, indeed, the latest fl ick 
at the multiplex—these all constitute our culture. In this way we can 
see that our culture is a direct refl ection of politics. Here in Chicago 
we are being o� ered a nearly unprecedented opportunity to vastly 
change our local culture in one fell swoop: with votes on mayoral 
and aldermanic elections, in city clerk and treasurer races, and on a 
range of referenda. 

The Reader is known as a cultural paper. In service to that ongoing 

agenda, we’re embarking on a project to ask you what kind of culture 
you want in 2019. We also want to o� er you information about who 
might be best to ensure it comes about once all the runo�  elections are 
completed. We’re kicking this quest o�  tonight at a Public Newsroom 
event with City Bureau. We’ll be planning our election—and cultural—
coverage based on the kind of city you tell us you want to live in. (If 
you didn’t sign up, don’t worry—we hope to have plenty more ways to 
gather your input in the coming months.)

Regrettably, our last issue featured new media innovator Sonia 
Sheridan on our cover without mentioning her name. An article in-
correctly stated that Michael Beyer is suing Chicago Public Schools in 
conjunction with the Ogden local school council. Only some members 
of the LSC are joining the suit. In addition, an ingredient in a Rocio 
Vargas dish was incorrectly identifi ed in our last issue; it is cannabut-
ter. And we misprinted “Lincoln Yards” in the last issue as well.

Joravsky sets the tone for our mayoral coverage with a petition-
ing-process explainer in this issue, and we’ve got a peek at some 
new cultural discussions at the Field Museum. Comics reporter Anya 
Davidson is back to draw out the political themes in a recent discus-
sion of the 1983 Lizzie Borden fi lm Born in Flames, and Mike Sula’s 
restaurant preview looks at how one eatery is coping with life—and 
death—as the president conspires to Make America Great Again.

Want to tell us more about the kind of culture you want in Chicago? 
See you tonight. Or, we hope, very soon.—ANNE ELIZABETH MOORE
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CITY LIFE

Bronzeville’s golden age in the 1920s, they try to 
evoke the style from the era with “classic and time-
less” pieces: “There were real clean gentlemen 
who layered well and piled up on accessories like 
scarves, hats, and pocket squares. And they were 
creative—everybody had a sense of style. Even the 
milkman wore bow ties, suspenders, long socks, and 
capri shorts.” Latrell affi  rms this aesthetic is “com-
ing back tremendously” nowadays—and he strives to 
off er  a wide array of quality products for the dap-
per chaps out there. “We don’t make everything in 
the store, but we sell everything,” he says. Besides 
bespoke suits made of wool, silk, or cashmere 
(starting at $750), they also produce button-down 
shirts (starting at $120), ties (starting at $35), pock-
et squares ($20), Italian leather shoes (starting at 

Shop Window

Garment 
growers
Agriculture off ers a crop of style 
in the heart of Bronzeville.
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AGRICULTURE
532 E 43rd, Mon-Sat noon-7 PM, 

773-538-5500, shopagriculture.com

“I WATCHED MY MOM make clothes for the guys 
in the neighborhood and I could see the confi dence 
it gave to them. I saw the way they acted when 
they dressed well,” says Milton Latrell, 38, about 
the transformative power of a great outfit. More 
than a decade ago, along with childhood friend 
Christopher Brackenridge, 39, he founded Agri-
culture, a shop nestled in a once bustling stretch 
of 43rd Street in Bronzeville. “Right here there 
used to be a series of black-owned businesses up 
and down the street,” says Latrell, who grew up in 
one of the neighborhood projects—and like Brack-
enridge, learned how to sew at home. Inspired by 

$350), and even a fragrance. Mulberry Silk ($55)  
gives off  citrus, fresh jasmine, patchouli,  and vanilla 
notes, with a fl oral, spicy heart. “It is fresh yet mas-
culine,” Latrell says. “Like the fabric it is named a� er, 
it is meant to be worn every season. We launched it 
two months ago and already sold over 150 bottles.” 
Agriculture also carries other brands, such as foot-
wear by Mezlan and Bacco Bucci and sturdy cardi-
gans made of twined rope imported from Turkey 
($90). For those in need of some guidance, Latrell 
prides himself in off ering  personalized  service, in 
which he caters to his clients’ unique needs: “We 
listen to what each person really wants and try to 
adapt our selection to their lifestyle—not the other 
way ’round.” Besides custom tailoring, he and Brack-
enridge also do personal in-store styling sessions 
($50) and wardrobe assessments ($185). “The main 
reason so many people support us is because we 
style them according to who they are,” Latrell says. 
Celebrating 11 years in the business and cultivat-
ing famous customers like actor Mel Jackson and 
NBA players Luol Deng and Andrew Harrison, the 
Bronzeville natives really seem to be reaping what 
they sew. —ISA GIALLORENZO

Become part of a community of graduate-level writers in 
Northwestern’s part-time MA and MFA writing programs. 
You’ll grow and evolve as you work with published, 
award-winning faculty in small-group workshop courses. 
Choose from or combine specializations in fiction, 
nonfiction, poetry, popular fiction, publishing and 
professional development. Flexible scheduling, including 
online classes, gives you the opportunity to balance your 
professional, personal, and writing lives. 

Learn more at sps.northwestern.edu/writing. 
312-503-2579  •  spswriting@northwestern.edu

Find your voice.  
Develop your craft.
PART-TIME GRADUATE WRITING  
PROGRAMS AT NORTHWESTERN

https://www.northwestern.edu/
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NEWS & POLITICS
Richard Daley � KATE GARDINER

W
ith the Christmas season upon 
us, Chicago Democrats will get 
in the spirit by dropping into 
the mud and doing a little wres-
tling, eye-gouging included.

The battle will heat up as mayoral and 
aldermanic candidates attempt to exploit 
arcane and arbitrary election laws to bounce 
their opponents from the ballot. Because, 
as we all know, it’s hard to lose an election if 
you’re running unopposed.

Twenty-one candidates filed to run for 
mayor. But my guess is no more than ten will 
survive the petition challenge process.

The most vulnerable of the front-
runners is state comptroller Susana Mendoza, 
who “only” filed about 25,000 nominating 
signatures.

That’s twice as many as the 12,500 signa-
tures a mayoral candidate needs to make the 
ballot. But the rule of thumb is a candidate 

needs at least three times the required num-
ber to survive a petition challenge.

So look for eagle-eyed election lawyers for 
Bill Daley and Toni Preckwinkle to challenge the 
validity of thousands of Mendoza’s signatures.

There are several explanations as to why 
Chicago requires so many mayoral nominating 
petition signatures. The most idealistic one 
was recently offered by mayoral challenger 
Gery Chico, who opined that a “rigorous” bal-
lot access challenge proves a candidate has the 
mettle to handle the tough job of being mayor.

My explanation is a little less dewy-eyed. I 
believe the high number is the result of a bipar-
tisan e� ort in the 1990s by lawmakers to protect 
the incumbency of Mayor Richard M. Daley, for 
whom Chico once worked as chief of sta� . 

Until 1995, the rules required a mayoral can-
didate to gather about 3,000 signatures. But 
in the early 90s, Republican and Democratic 
legislators tag teamed to pass a law that gave 

Chicago its current nonpartisan system for 
electing a mayor. 

The new law neglected to stipulate a signa-
ture requirement. So a lawyer for the board 
of elections decided the board should require 
25,000 on the grounds that—oh, he had his 
convoluted reasons.

Point is—gathering 25,000 signatures was 
a feat that pretty much no candidate, other 
than Mayor Daley, could accomplish. So think 
of that election law as a�  rmative action for 
Daley—like he needed it.

To his credit, Mayor Daley never challenged 
the petitions of his mayoral opponents even 
though it was obvious that most, if not all, 
would fall far short of the 25,000 requirement.

Of course, I suspect Daley knew it didn’t 
really matter if he had an opponent because 
no one was going to beat him anyway. Plus, it 
would look unseemly if he just cruised to vic-
tory by bouncing all of his hapless opponents 
from the ballot—even the Soviet Union had 
the pretense of democratic elections back in 
the days of Comrade Brezhnev.

In 2003 Frank Avila, an election law at-
torney, filed suit on behalf of five long-shot 
mayoral candidates, charging that the 25,000 
signature requirement was onerous and 
unconstitutional.

One of those candidates was Rafael Chagin, 
a part-time telephone solicitor who said he 
was running for mayor to “stand up for the 
common man.”

Hear, hear! Then as now, the common 
man needs all the help he can get around 
this town—I’ll refrain from mentioning that 
Mayor Rahm’s trying to stick the common men 
and women of Chicago with an $800 million 
property tax bill for the Lincoln Yards project. 
Oops, too late—I mentioned it.

Anyway, Avila’s case—like Chagin’s mayoral 
candidacy—went nowhere. But the state leg-
islators passed a law that halved the require-
ment to 12,500 because—well, I guess they 
fi gured it was the benevolent thing to do.

It’s still the highest mayoral signature re-
quirement in the country. So as you can see, 
we’ve got a long way to go in the benevolence 
department.

Ballot access cases are overseen by hearing 

officers, who generally are smart enough to 
know what side of their bread is buttered—if 
you catch my drift.

Over the years, I’ve written many columns 
about how the system largely protects incum-
bents. Generally, I get a response from defend-
ers of the status quo along the lines of—hey, 
man, rules are rules, and if challengers can’t fol-
low the rules, they don’t deserve to get elected.

Fair enough. Of course, if the shoe’s on the 
other foot? Well, consider the case of longtime 
25th Ward alderman Danny Solis, a loyal sup-
porter of mayors Daley and Rahm.

In 2007 a hearing officer ruled that Solis 
should remain on the ballot even though 
Solis’s signature on his nominating petition 
didn’t match the one on his economic dis-
closure statement that candidates are also 
required to fi le. 

That led some people (myself included) to 
conclude that Solis had signed one document, 
but someone else had signed the other—a defi -
nite no-no for which most candidates would 
get bounced from the ballot.

But the hearing o�  cer dismissed the chal-
lenge on the grounds that the man who had 
filed it had neglected to put his address on 
the challenge document. In other words, Solis 
survived on a technicality.

At the same time, Solis was also challenged 
for not putting the correct title of the office 
he was running for on his economic disclo-
sure statement. (He wrote  “City of Chicago” 
instead of “alderman of the 25th Ward”—ap-
parently, it was a rough year for Danny in his 
ballot access fi ling.)

However, the same hearing officer dis-
missed that challenge on the grounds that 
Solis had made an inadvertent oversight.

So, when a challenger makes a mistake, 
it’s—rules must be followed, dammit! But 
when a longstanding mayoral aldermanic ally 
makes a mistake it’s—c’mon, man, that’s why 
pencils have erasers on them.

By the way, Solis recently announced that he 
wouldn’t be running for reelection. So let me 
take this moment to say—good luck, Danny. As 
I’ve told you many times before—you’ve had 
more political lives than a cat.

For Susana Mendoza’s sake—here’s hoping 
she fi nds a hearing o�  cer as forgiving as the 
one who saved Danny’s aldermanic tush back 
in 2007.

Let the mud wrestling begin. v

� @BennyJshow

POLITICS

The Petition Challenge
Not all mayoral candidates survive the arbitrary process.

By BEN JORAVSKY

 Listen to The Ben Joravsky Show on WCPT, 820 AM, 
Monday through Friday from 2 to 5 PM.
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NEWS & POLITICS
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trike rumors have been swirling 
around Columbia College for months 
now. The school’s famously scrappy 
part-time faculty union—recently 
re-branded as CFAC (Columbia Fac-

ulty Union)—has been working without a con-
tract since the last one expired in August 2017.

As negotiations dragged on, union leader-
ship had been ramping up the strike talk. By 
Thanksgiving week, even the administration 
was warning that a walkout looked imminent.

The fall strike didn’t materialize, but some-
thing more surprising did: the sudden appear-
ance of a mysterious tribunal, the Member-
ship Integrity Committee, summoning union 
members to hearings where they’d be tried on 
charges brought by anonymous accusers. Pun-
ishment, potentially including fi nes, expulsion 
from the union, and “legal action,” would fol-
low for those found guilty. 

It’s a complicated story, and a bizarre one to 
emerge on a 21st century college campus. As 
adjunct faculty member Jennie Fauls put it in 
a November 21 opinion piece on the website of 
the Columbia Chronicle, “The Integrity Com-
mittee might as well have posted their decree 
in the Salem, Massachusetts town square in 
the late 17th century.” 

On October 23 CFAC member and part-time 
administrative employee Gita Kapila sent an 
email to the entire membership with this at-
tention-getting subject line: “Full disclosure: 
the union is broke.”

“I am writing to inform you that the union 
is in debt,” Kapila wrote, providing a link to a 
public document fi led with the federal Depart-
ment of Labor that summarized the union’s 
finances. According to the document, at the 
end of the 2018 fiscal year on June 30 CFAC 
had negative net assets of $23,509.

CFAC, it appears, was drawing its members 
into a potentially long-term strike without a 
strike fund or other assets.

Kapila added that she’d been fi red from her 
job with the union the previous day.

Two days later, on October 25, the CFAC 
six-member Steering Committee (consisting 
of union o�  cials) announced that it had estab-
lished a new union body, the Membership In-
tegrity Committee, “which shall be authorized 
to receive and hear charges fi led by any mem-
ber against any other member whose conduct 
is alleged to cause harm to the objects and 
aims of the Union . . . or harm to any member 
of the Union.” No information was given about 
how many members the Integrity Committee 
would have, how they’d be selected, or who 
they’d be. But some members didn’t have to 
wait long to see the committee in action. 

Within a few weeks, Kapila and two other 
union members, Michele Ho� man and Carey 
Friedman, received Integrity Committee no-
tices informing them that they’d been charged 
with causing harm to the union and summon-
ing them to hearings. The charges were dated 
October 28; the hearings were scheduled for 
November 26, and they were told not to bring 
legal counsel.

Hoffman, who teaches marine biology, 
says the fi rst thing to know is that “I am pro 
union.” But, she adds, “I want a union that is 
democratic.” Hoffman had been concerned 
about the vote for a two-day strike a year ago. 
It seemed premature to her, and she believes 
the way the vote was administered—online in 
a Google document that included identifying 
information— violated the union’s bylaws.

Ho� man says that when the union leaders 

started pushing for a longer “permanent” 
strike this fall, suggesting that the previous 
strike vote could be invoked to authorize it, 
and when they announced a press conference 
for October 17 calling for Columbia president 
Kwang-Wu Kim to resign, she decided to take 
action. She printed her own press release and 
handed it out at the event. Her statement con-
tained a list of questions for CFAC president 
Diana Vallera. Ho� man wanted explanations 
for, among other things, salaries and other 
expenses and why members hadn’t been 
informed about a 10 percent pay increase the 
college had o� ered during negotiations.

“I’m a Columbia alum,” Hoffman says. “I 
went on and got a masters in marine science 
and a law degree, and I’ve been teaching here 
21 years. This is very personal to me.”

The summons she received from the In-
tegrity Committee included charges that she 
had “passed out false information and made 
personal attacks on the union President.” Her 
anonymous accuser asked that Hoffman be 
“disciplined for trying to undermine the union 
and its o�  cers.”

Friedman, a screenwriter and playwright 
who’s been teaching at Columbia for 21 years, 
says his intention in raising questions “has 
been to return to rational negotiations and get 
a fair contract.” On October 22, he emailed the 
CFAC membership a list of fi ve questions for 
the union: Is there a strike fund? How many 
members signed strike cards? Why hadn’t 
the union formally responded to the adminis-
tration’s contract proposal? Why is the union 
rejecting a federal moderator? And, have we 
explored all options before striking?

“I’m actually very pro-union,” Friedman 
says. “This isn’t union busting. It’s union in-
forming, so we can make proper decisions.”

The charges against Friedman accuse him 
of using “improperly attained membership 
information to attack the union and make false 
personal attacks on the union President,” and 
of doing so “on an email system hosted and 
controlled by management.”

Kapila, who also teaches in the film de-
partment, says she was fired after pressing 
Vallera for invoices required to back up the 
figures that were reported to the DOL. The 
Integrity Committee initially charged that she 
used membership and financial information 
“without permission” to attack the union and 
“make false personal attacks on the union 
president.” On November 12, she was sent an 
expanded list of charges. She was accused of 
“creating a hostile member faction,” and her 
accuser called for an investigation of whether 

she overpaid herself.
On November 30, two additional union 

members, Kathryn Bergquist and Paul Peditto, 
received notices of charges (dated Novem-
ber 26) that they “conspired, planned and 
executed a campaign to create harm to the 
Union, its leadership, its bargaining team and 
its membership by engaging in the deliberate 
dissemination of misinformation to the Union 
membership.” Their hearings are scheduled 
for December 10.

All charging statements are written in fi rst 
person, but none are signed. The membership 
of the Integrity Committee remains a mystery, 
and the accused question its legitimacy. The 
hearings for Hoffman and Friedman were 
supposedly held on November 26; not wishing 
to validate the proceedings, neither of them 
attended. At press time they hadn’t heard any-
thing further from the Integrity Committee.

CFAC’s outside legal counsel, attorney 
Robert Bloch, said in an emailed statement: 
“The union steering committee established 
an integrity subcommittee to hear internal 
union charges filed by its members. The In-
tegrity Subcommittee serves a copy of the 
charge upon the accused, schedules a hearing, 
and takes evidence. The Integrity committee 
issues a recommendation on the charges, 
subject to fi nal review by the union’s steering 
committee. These procedures are common in 
all labor unions and are conducted in accor-
dance with the law.”

And in a statement provided by CFAC pres-
ident Vallera, union bargaining team member 
Susan Van Veen wrote that “it is a gross mis-
representation of fact to even suggest that the 
CFAC Union is broke.” According to Van Veen, 
the union had a temporary cash fl ow issue its 
semi-annual dues, paid in November, would 
cover: “this is where many entities use a line 
of credit. To say we’re broke is fake news and 
misreporting of facts.”

Vallera also provided a statement from 
the union steering committee: “The Union 
received a paper trail . . . that revealed 6 
members planned and plotted for a while to 
wrongfully obtain membership emails, to 
disrupt union business and discredit the union 
leadership all for self interest and with the 
goal to destabilize the union so that we would 
not have the strength needed to strike.” 

Vallera says a full report will be issued after 
the hearings.

Kapila’s hearing has been rescheduled for 
December 7. She’s not planning to attend.  v

� @DeannaIsaacs

ON CULTURE

Union strong?
Columbia College’s part-time 
faculty union goes a� er its own.

By DEANNA ISAACS
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Field Museum conservation 
technicians Ellen Jordan and 
J. Kae Good Bear work on an 
artifact in the Regenstein Lab. 
� JOHN WEINSTEIN

ON 

T
he story of any North American natural history mu-
seum would also have to be, at least partially, a story 
about Native North Americans—about their physical 
removal from the land and cultural removal from a 
central position in our various national histories and 

narratives. Chicago’s Field Museum of Natural History—in 
particular, the museum’s Native North American Hall—is fi nd-
ing new ways to tell some of these stories.

Located just off the museum’s southern entrance and 
adjacent to the gift shop, the hall features a sizable set of 

glass-fronted display cases and vitrines dedicated to exhib-
iting the cultural artifacts of numerous Native American 
peoples spanning from northern Mexico to Canada. The 
vitrines, reminiscent of department store window displays, 
are built into the very architecture of the space and span from 
fl oor to ceiling. Like the objects in any shop window, the hall’s 
artifacts are meticulously arranged to create a desired e� ect. 
The casual viewer peruses the objects on display, each artifact 
carefully spaced and arranged on the wall like a diagram. See-
ing the objects isolated and behind thick glass creates a false 

DISPLAY The Field Museum’s Native 
North American Hall is starting 
to ask who it represents

By JOSHUA RIOS

REMOVAL 
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sense in the viewer that knowledge is being gained through 
the simple act of looking. Given the scant descriptions of 
the objects provided, whatever knowledge may be grasped 
is likely insubstantial, and sits at the level of perception. In 
addition to some variously placed smaller displays, there are 
several large free-fl oating vitrines in the space, built in a sim-
ilar manner, populated by faceless mannequins outfi tted in 
the indigenous clothing of various nations. The display walls 
are painted an institutional shade of pale green. In disrepair, 
with some artifacts missing or showing signs of damage, the 
Native North American Hall appears to have been abandoned 
by the museum, which is tantamount to an abandonment of 
the museum’s imperative to educate the public, to provide up-
to-date information on developing ideas regarding the history 
and science of the objects it stewards, and to enunciate new 
stories those objects might tell. 

While seemingly extensive, the exhibition represents only a 
small selection from a massive collection. Of the 70,000 Native 
North American cultural objects in the museum’s collection, 
approximately 1,400 are arranged for display in the hall. For 
certain objects and histories—those not perceived as dynamic 
or vital—museum storage tends to be the fi rst and fi nal rest-
ing place. On one of my earliest visits to the hall, sometime in 
2011, I was immediately struck by its quality of being stuck in 
time. Indeed, a key element of the hall’s narrative is that the 
displays have remained largely untouched since their initial 
installation in the early 1950s. Entering the space is akin to 
opening a time capsule. 

That feeling, however, is likely to change. On October 29, the 
Field Museum announced through a press release that it was 
planning a renovation for the hall scheduled to be completed 
by 2021. For some time previous to the announcement a sign 
had been posted at the entrance declaring, “This exhibit hall 
will be changing over the next few years to include fresh and 
more inclusive perspectives on Native American cultures.” The 
wall text goes on to quote Dr. Patty Loew, a professor of jour-
nalism and director of the Center for Native American and In-
digenous Research at Northwestern University: “For too long 
our histories have been interpreted through an outsider’s lens. 
This renovation, in which indigenous people are participating, 
provides an important and long-overdue opportunity for us 
to tell our own stories.” A history told “through an outsider’s 
lens” leaves a void that is especially empty for those groups 
that have been marginalized through political and legalized vi-
olence. The renovations, which will address the architecture of 
the hall as well as the larger cultural concerns, make visible the 
museum’s new-found e� orts to engage Native communities in 
order to better represent Native American histories and in-
terpret Native American cultural objects. The renovations are 
taking place under the guidance of a robust advisory commit-
tee made up of contemporary Native American tribal leaders, 
scholars, artists, historical society representatives, and cultur-
al caretakers. The reimagining of the hall will include rotating 
exhibits; more thoughtful, inclusive, and expansive museum 
didactics; and contemporary examples of Native American 
culture—which has continued to thrive even as the museum’s 
displays have remained static. 

What is at stake is the question of who has the authority 
to tell which stories, and how that telling infl uences and con-
structs our realities. Clearly, Native communities, including 
Chicago’s, need to play a substantial role in how these objects 

are displayed and discussed. In the press release, curator of 
North American anthropology Alaka Wali says, “It’s not just 
a new exhibition—it represents a whole new way of thinking.” 
Yet new ways of thinking do not happen on their own; they re-
quire concerted and committed e� orts by groups of interested 
parties sustained over long periods.

Funding is also helpful. At the end of 2017, the Andrew Mellon 
Foundation awarded a $700,000 grant “to support the reinstal-
lation and reinterpretation of the Hall of Native North America 
at the Field Museum of Natural History.” Such an award from 
such a recognized foundation reinforces what many people 
sensitive to Native American and Indigenous struggles already 
know: it is time to rethink the role natural history museums 
play in society. It is time to reconsider and even critique the 
kinds of stories and approaches to cultural representation that 
museums have historically championed and embraced. 

By moving toward ongoing collaboration between the 
museum and the community it represents, as opposed to 
monolithic declarations regarding what culture is and how it 
should be presented, the museum seems to be embracing a 
more progressive role. From 2017 through 2019, the Univer-
sity of Chicago’s Neubauer Collegium for Culture and Society, 
in conjunction with the Field Museum, is hosting a project 
titled Open Fields: Ethics, Aesthetics and the Very Idea of a 
Natural History. The series of open-ended discussions was 
conceived as a response to natural history museum displays 
of Native American and Indigenous artifacts, with the express 
goal of considering how certain tactics of cultural exhibitions 

are becoming more and more out of date, and to acknowledge 
how rarely displays of Native American artifacts found in 
large public institutions refl ect how Native Americans see and 
construct their own heritages and identities. The questions 
posed by the historical practices of the natural history muse-
um point a way toward understanding how such institutions 
might represent other people’s cultures in ways that are 
inclusive and appropriate and that acknowledge the past, as 
opposed to repressing it. 

Despite the museum’s exciting plans, it is important to un-
derstand the reasons why such a renovation and reconsider-
ation of the hall would be necessary in the fi rst place. Delving 
into the history of the natural history museum, how and why 
it came to be, for whom and at what cost, requires facing a 
toxic past and its real and symbolic e� ects. 

The press packet regarding the hall’s renovation includes 
several photographs of conservation technicians in white 
coats standing over artifacts. These museum workers are 
examining and measuring the objects inside the Regenstein 
Laboratory, a 1,600-square-foot conservation and collec-
tions management facility on the museum’s upper fl oor. The 
process of deinstallation by the museum, an exhuming of ar-
tifacts from their display cases, is itself a preservation e� ort 
that requires careful steps. Objects that have been exhibited 
for so long pose certain kinds of risks, and one caption in the 
press materials alludes to “harmful chemicals” common to 
“old collection practices.” The objects, in other words, can 
have genuinely toxic e� ects if not handled properly.

The conservation team for the 
Field Museum’s Native American 
Journeys project cares for 
roughly 300 deinstalled cultural 
materials in the Regenstein lab. 
� JOHN WEINSTEIN

J
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It is  also worth noting that many U.S. natural history mu-
seums have large collections of human remains, which are 
disproportionately Native American or non-European. Ar-
chaeology, which includes the material practice of removing 
artifacts from designated archaeological sites, was one of the 
driving forces behind the fervent collection of such remains. 
The question of why Native American remains were under-
stood to be collectible is directly related to European concep-
tualizations of who does and does not count as fully human, 
who is part of history and who is categorized as prehistoric. 
“Savage,” “barbaric,” and “civilized,” far from loose descrip-
tions, were o�  cial categories that late 19th century anthro-
pologists, ethnologists, and social theorists used to create an 
evolutionary model of social development. Prominent 19th 
century writers and thinkers such as Edward B. Tylor promot-
ed the idea that all cultures passed through these three uni-
versal stages, which cast European styles of life as the most 
developed and desirable. Unsurprisingly, non-Europeans, 
including people indigenous to North America, were mostly 
seen as lacking, stuck in the past, underdeveloped, or about 
to disappear. 

But what is the specifi c history of the Field Museum? Found-
ed after the World’s Columbian Exposition held in Chicago in 
1893, the museum owes much of its initial collection to the 
work of turn-of-the-century anthropologists Frederic Ward 
Putnam and Franz Boas. Key fi gures in the development of U. 
S. ethnology, anthropology, and archaeology, they organized 
an extensive anthropological building for the Exposition that 
showcased Indigenous and Native artifacts, skeletal remains, 
and related information explicitly displayed to invite visitors 
to follow humanity’s progress from primitive to civilized. Af-
terward, Putnam worked to fi nd a benefactor who would fund 
preservation of the fair’s anthropology displays. Ultimately, 
timber magnate Edward Ayer, whose world-class collection 
of books and manuscripts related to Native American and 
precolonial cultures is now at Chicago’s Newberry Library, 
convinced Chicago-based department store mogul Marshall 
Field to fund the establishment of a museum. Initially called 
the Columbian Museum of Chicago, the museum’s name was 
later changed to honor Field, and the Columbian Exposition 
displays were preserved.

In a 2002 issue of Fieldiana, an academic journal published 

by the Field Museum, the late 19th century is described as a 
time when “there was a feeling among American anthropol-
ogists that the aboriginal cultures of the New World should 
be studied immediately, before the native way of life vanished 
forever.” The use of the neutral term “vanished” stands out. 
Native lifeways did not simply disappear by accident but 
were systematically destroyed—as a focused project of public 
policy and populist politics, through means including outright 
war and the deployment of well-armed vigilante and volun-
teer militias subsidized by federal and state governments. In 
California, according to historian Benjamin Madley, exten-
sive fund-raising was needed to pay for the work that was 
Indian killing throughout the mid- and late-1800s. His book 
An American Genocide: The United States and the California 
Indian Catastrophe describes how the Native Californian 
population was reduced from 150,000 to 30,000 between the 
years 1846 and 1870, largely a result of state-sanctioned and 
state-supported massacres. And while the term “genocide” 
did not gain a legal definition until the post-World War II 
1948 United Nations Genocide Convention, Madley and others 
advocate for formally applying the legal defi nition of the term 
to U.S.-sponsored Native American massacres during the late 
1800s. To retroactively and rightly frame Indian removal as 
genocide is to label it a crime recognized under international 
law, which would have profound legal ramifi cations. That such 
actions were “committed with intent to destroy, in whole or in 
part, a national, ethnical, racial or religious group,” as defi ned 
by the UN O�  ce on Genocide Prevention and the Responsibil-
ity to Protect, is a statement that stands largely unquestioned 
today but is only the fi rst step in a long process that has both 
legal and cultural implications. Reframing Indian removal 
as genocide presents a new set of welcome problems for the 
politics of social and collective memory within a U.S. context. 
It would demand a reconsideration of the traumatic tales and 
experiences of colonialism, not only in the privacy of one’s 
personal life but more importantly, in the public space of our 
cultural institutions. A formalized national-scale reassess-
ment of public forms of historical remembrance, including 
monuments, textbooks, and museums, would be required. 
History—in all these forms—is written by the conqueror and 
thus tends to explain events in a way that justifi es their cultur-
al and economic domination. Also up for debate would be how 
a nation built on state-sanctioned systematic violence should 

apologize for and recompense those a� ected by its practices. 
Clearly, the United States has an aversion to facing its past 
and is long overdue for a moment of truth and reconciliation.   

To purposefully, systematically destroy something while 
simultaneously portraying it as simply vanishing creates a 
complicated political, philosophical, and social reality that 
requires recounting. Late 19th century American anthropolo-
gists felt it was urgent to study what was being made to disap-
pear, so they gathered as much material as possible without 
regard to whether it would be analyzed later. This large-scale 
project of gathering and preservation is a key component of 
what is commonly referred to as “salvage anthropology.” To 
salvage means “to save”; thus, “salvage anthropology” aims to 
use the act of collecting artifacts as a means of saving those 
cultures in danger of disappearing. But the act of collection 
necessarily removed cultural objects from their contexts, 
making it that much harder for Native communities to pre-
serve their traditions within their communities rather than 
have them become objects for study. When a non-Native insti-
tution preemptively assumes Native American cultures need 
preservation, it ignores all the ways that Native American cul-
tures have preserved and cared for themselves for thousands 
of years through social practices that preexisted the appear-
ance of European settlers, anthropology, or natural history 
museums. The Field Museum’s new policies regarding com-
munity engagement now include making artifacts available to 
Native American artisans so that they can examine in detail, 
for instance, how certain ceremonial capes and other signifi -
cant garments and objects are put together. But such a policy 
requires that these contemporary Indigenous makers travel 
to Chicago to visit artifacts that arguably belong in tribal and 
reservation museums, or even in personal Native American 
collections. Such a policy prompts one to ask how tradition 
comes to be interrupted in the fi rst place and to question the 
palliative policy of allowing people to visit their heritage in 
order to reestablish or strengthen traditions they have a right 
not only to visit but to reclaim. Essentially, those who claim 
the authority to know how best to preserve or salvage other 
people’s cultures and who assume the responsibility to take 
care of what remains are taking a paternalistic position. 

What room does salvage anthropology leave for the trans-
formation and updating of tradition? Not much. To salvage 
and display objects from cultures that are being destroyed is to 
relegate those cultures to the past, as if they are no longer ca-
pable of growth, as if they have always been ancient or prehis-
toric. Customs are not as static as we may believe. All cultural 
groups reinvent and renew customs and practices in response 
to the particular needs of the times. Chicago, for example, has 
one of the largest urban Native American populations in the 
country, with members of more than 100 tribal nations living 
here. According to the website of the city’s American Indian 
Center, the oldest urban Indian center in the country, it serves 
approximately “65,000 American Indians [living] in Chicago-
land’s six-county region.” That the Field Museum’s hall has not 
historically addressed this vibrant population and its ongoing 
cultural value, at least not until very recently, is indicative of 
how Native American cultures are only seen to exist as part of 
a pre-European settler past. 

Viewing the disheveled collection might lead one to ask, 
whom does the Native North American Hall represent? At fi rst 
glance, the obvious answer might be the original owners of 

continued from 11

WHAT IS AT STAKE IS THE QUESTION OF WHO 
HAS THE AUTHORITY TO TELL WHICH STORIES, 
AND HOW THAT TELLING INFLUENCES AND 
CONSTRUCTS OUR REALITIES.
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these arranged artifacts. Clearly, large museums are complex 
organizations emerging from multiple and even competing 
perspectives, making it impossible to determine or even for-
mulate a single coherent vision. Nevertheless, museums do es-
tablish and refl ect prevailing beliefs and sensibilities, includ-
ing the hidden and not-so-hidden biases that shape how we 
defi ne, imagine, and evaluate those people we see as di� erent. 
The objects and cultural artifacts that have been collected and 
displayed enhance the prestige and advance the worldview 
of the institutions that do the collecting and displaying. Such 
exhibitions refl ect the assumptions and intentions of the orga-
nizers as much as the presumed assumptions of the expected 
audience (in the Field’s case, close to two million visitors in 
2017). Whomever the hall represents (collectors, curators, or 

some anticipated audience), the producers of these objects 
have historically had little say in any part of the process. Could 
such a place ever feel welcoming to Native North Americans? 

At the same time, the renovation of the hall has opened up a 
fi eld of possibilities beyond simply changing out artifacts. The 
contemporary art exhibition, Drawing on Tradition, on display 
in the Native North American Hall though January 21, was 
organized by the museum in collaboration with contemporary 
Native American artist Chris Pappan. The exhibition, part of 
the museum’s campaign to reform its relation to outmoded and 
racist styles of anthropology, acts as something of a historical 
intervention by providing an example of what role the artist 
can play in bringing attention to natural history museums 
and their histories, as well as to larger social issues connected 

to the forceful removal of Native Americans and the violent 
resettlement of North America. Pappan uses several types of 
media—paintings and drawings, installations directly on the 
glass of the vitrines, and video and sound work—to engage in 
direct dialogue with the hall. His Kaw, Osage, and Cheyenne 
River Sioux Tribe heritage informs the work, which revolves 
around the traditional practice of ledger art. This Plains Indian 
practice of narrative drawing began on hides, bones, and rocks 
thousands of years ago and was eventually adapted to paper 
with the arrival of non-Native traders, government agents, 
missionaries, and military o�  cers who carried ledger books 
and other record-keeping paper during their expeditions. This 
history situates ledger art as a dynamic creative practice that 
relied on traditional approaches of storytelling updated J

Maritza Garcia of the Mississippi 
Choctaw performing a jingle 
dress dance at a ceremony on 
October 26. The ceremony 
recognized that the Field 
Museum rests on the homeland 
of three tribes.� MICHELLE KUO
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to meet the demands of the times and the availability of new 
materials. Pappan carries forward the practice of adapting 
tradition, showing how vibrant the result can be when under-
taken in a critical yet faithful manner. 

 This can be seen in his drawings and paintings, which 
feature digital-adjacent processes like skewing, solarizing, 
mirroring, and stretching. Pappan’s distorted figures and 
objects, which operate in relation to the distorting outsider’s 
lens, vacillate between historic personalities, mundane ob-
jects, and myth. Anna’s Spirit (2014) uses delicate graphite 
lines, inkjet printing, and map collage on ledger paper to me-
morialize Anna Brown. Brown was one of the fi rst victims of 
the infamous Osage Indian murders of the 1920s precipitated 
by the discovery of oil on the Osage reservation in Oklahoma. 
In Pow Wow Chair, ca. 1980 (2016), Pappan lovingly renders 

foldinglawn chair with intricate precision using acrylic and 
collaged fragments of maps. In the wall panel explaining the 
work, Pappan writes, “When you go to a powwow, you put 
your folding chair down, and that’s your area and people know 
where to fi nd you . . . It’s temporary and portable, like every-
thing in life for the Plains people.” For the exhibition, which 
is meant to prompt viewers to question the nature of the vit-
rines and displays, Pappan has also produced a series of large-
scale semitransparent prints that are adhered directly to the 
glass of the display cases. Some of the prints feature enlarged 
duplicates of Pappan’s graphic works, others feature images 
from historic ledger art found in the museum’s collection, 
and still others feature fragments of maps—especially maps 
related to Indian removal, which speak to complex feelings of 
dislocation and layered understandings of home.

To guide his artistic process, Pappan started with a long 

period of research, visiting the museum and its archives 
routinely. The semitransparent prints o� er a critical image to 
refl ect on while partially blocking the viewer’s ability to gaze 
freely at the displayed artifacts behind the glass. Pappan’s 
transparencies function to literally interrupt what would 
otherwise be a smooth looking experience. The thoughtful 
planning of the exhibition particularly shines through in the 
pairing of Pappan’s contemporary ledger art with works by 
one of the most prolifi c and well known turn-of-the-century 
ledger artists, Silver Horn. A member of the Kiowa, a Plains 
tribe in the Oklahoma region, Silver Horn produced thousands 
of works on paper throughout the late 1800s and early 1900s. 
One of the key works in the exhibition that exemplifi es the 
idea of drawing on tradition while simultaneously updating 
it is a mixed-media work by Pappan titled Hero Mythologies 
(2016). The graphite and acrylic work is drawn, collaged, and 
painted on ledger paper from 1907 and presents a modernized 
visual narrative of the Split Boys story. The story begins with 
a Kiowa woman climbing up a tree to the sky world, where she 
meets the Son of the Sun with whom she has a child. One day 
she decides to return to earth and lowers a rope. The Son of 
the Sun hits her with a stone, killing her. The child is found 
alive and cared for by an old Spider Woman. When the child is 
older, he plays with a hoop. He throws it up, and when it comes 
down it splits the boy in two. The two boys go on to have many 
adventures together. Eventually one of the boys disappears 
and the other splits himself into ten pieces or bundles, which 
are are considered sacred objects for the Kiowa people. Near 
Pappan’s interpretation of that tale is a digital touch screen 
displaying the same story told by Silver Horn. The two ver-
sions resonate and reverberate in a way that challenges many 
of the assumptions operating in the Native North American 
Hall. Pappan enlivens the story for a contemporary audience. 

Also included in the exhibition is a video installation project-
ed high above the artifacts and displays. It is large enough to 
be seen as one enters the hall from the museum’s atrium. Here, 
Pappan collaborated with photojournalist Adam Sings in the 
Timber and photographer Debra Yepa-Pappan, as well as with 
musician Santiago X. The video’s soundtrack loops and echoes 
throughout the space, a slow electronic beat mixing occasional-
ly with audio captured during a 1983 powwow in Macy, Nebras-
ka. The installation continues to update and redefi ne the notion 
of ledger art, this time by digitally superimposing portraits of 
contemporary Native American folks over early moving image 
footage credited to Thomas Edison. The digitally altered video 
samples the well-known Buffalo Dance film originally made 
in 1894. Regarded as one of the earliest fi lms made of Native 
Americans, it depicts Hair Coat, Parts His Hair, and Last Horse 
dancing in a circle with several other people in the background. 
The three Lakota warriors, once performers for Bu� alo Bill’s 
Wild West Show, now dance to a digitally produced electronic 
beat and are intermittently punctuated by powerful portraits 
made of Native Americans by Native Americans.  

It is fi tting, given how often Native American stories are 
told by non-Natives, to end this account of the clash of cultur-
al histories by quoting the artist. “We will not be relegated to 
the past nor be considered mere victims of historical trauma,” 
Pappan writes in the exhibition wall text. “We are a thriving 
people, and we have not abandoned the things that make us 
unique in the world. Our culture isn’t stagnant, it changes 
with the times and is a living thing.” v

continued from 13

Lead conservator 
Stephanie 
Hornbeck (right) 
with conservation 
technicians J. Kae 
Good Bear (center) 
and Ellen Jordan 
(le� ) work in the 
Regenstein Lab. 
� JOHN WEINSTEIN

Assistant conservators 
Nicole Passerotti 
and Erin Murphy 
test for harmful 
chemicals that may be 
present due to old 
collection practices.  
� JOHN WEINSTEIN



DECEMBER 6, 2018 - CHICAGO READER 15ll

FOOD & DRINK
Goth Bread 

� MATTHEW GILSON

RESTAURANT REVIEW

At Young American 
Nick Jirasek will 
paint it black
The upcoming barstaurant from Leisure Activities 
will serve up life, wellness, freshness, and death.

By MIKE SULA

YOUNG AMERICANS | $$ 
2545 N. Kedzie
Opens in 2019
 

T
he menu for Logan Square’s upcom-
ing Young American will feature 
“Goth” bread, blackened with acti-
vated charcoal and leek ash, along 
with hummus stained with black 

sesame tahini. There will be “nighttime sisig,” 
the porky Filipino pig face skillet, stir-fried 
with squid ink. And there will be a fermented 
Chinese black bean brandade, garnished with 
dulse, the umami-rich sea vegetable that looks 
like something that would wrap around your 
limbs and pull you under the water.

“We’re putting the beans in with the butter 
that goes in with whipping the potatoes,” says 

chef Nick Jirasek. “So they kind of seep out, 
almost bleeding into the emulsion, like choco-
late chip ice cream. The red sea lettuce is like a 
forest fl oor. It’s dead—but in a good way. A lot 
of the things will look very dead.”

That’s a pretty dark turn from his fun, nos-
talgic American bar food menu at Old Habits/
Ludlow Liquors. And it seems at odds with the 
chirpy press release that announced its im-
pending arrival last September: “Young Amer-
icans are brimming with energy and creativity, 
they approach life with a sense of possibility, 
inclusivity and purpose.” Then again, the lyr-
ics to the 1975 Bowie hit it references—about 

squandered youth and a dead-end marriage—
couldn’t be more at odds with the music’s 
exuberant plastic soul.

Jirasek, who came up cooking in the art 
scene and whose food has always been high 
concept, maintains there’s nothing sinister in 
these dishes. In fact, his menu is built upon 
ingredients that haven’t yet gone mainstream 
but are prevalent in diets associated with the 
so-called wellness movement.

“So much of what I’ve been doing over the 
past fi ve or six years has been interacting with 
people I know who have these weird, di� erent 
eating habits and wanting to empathize with 

that in some way. I’m just playing with these 
ingredients and trying to use them in a way 
that is more culinarily focused.” In other 
words: not diet food.

OK, black, or just dark foods in general, are 
high in anthocyanins, antioxidants that some 
believe have antiviral, anti-infl ammatory, and 
anticancer properties. But Jirasek also wants to 
prank on the misconception that freshness and 
wholesomeness is a de facto bright, dewy, mar-
ket-fresh Instagram post bedecked with edible 
microfl ora. A lot of the foods he’s experiment-
ing with will be challenging to behold, and per-
haps challenging for some to understand. J
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FOOD & DRINK
Lamb Tartar
� MATTHEW GILSON

Black Bean Brandade � MATTHEW GILSON

That’s why the barstaurant, opening shortly 
after the New Year in the space once occupied 
by Johnny’s Grill and Mezcaleria Las Flores, 
is adopting a chef-centered service model. 
Jirasek’s cooks will also be serving the food, 
which brings them into the tip pool and also 
situates them to explain that the kava that 
flavors the adobo-braised Spanish peanuts 
is a Polynesian plant, known for it sedative, 
euphoric e� ects, that lends the dish a fl oral, 
numbing sensation, not unlike a Sichuan pep-
percorn. They can tell you that the lamb tar-
tare seasoned with black cardamom and cumin 
is a play on Ethiopian kitfo, and will just briefl y 
be sizzled in hot chili oil. They can explain 
that the mignonette served with the steamed 
Gulf oysters is made with raisiny-tasting sea 
buckthorn juice, garlic, and ginger, and has 
a North African profi le. And they’ll point out 
that the “calmonds” are roasted and seasoned 
with thyme, chicken salt, chamomile, and olive 
oil infused with CBD, the soothing, nonpsycho-
active cannabinoid on everyone’s nightstand. 

The bar program, helmed by Julia McKinley, 
formerly of Lonesome Rose, Lost Lake, and the 
Milk Room, will feature a handful of nonalcohol-
ic cocktails, o� ered with an option to spike them 
with CBD powder. There’s a turmeric tonic tea, 
with hibiscus, lime, and aquafaba, the canned 

chickpea liquid beloved by vegans for its ability 
to be aerated into foams and meringue; and 
Electric Eye, made with a tea spiked with gin 
botanicals, lapsang souchong, and lemon soda.

“I’m using a lot of turmeric to come up with 
nonalcoholic cocktails,” says McKinley. “You 
want something to give somebody pause; 
something that gives you a sensation, some-
thing you don’t want to slam. It’s part of creat-
ing an environment that’s fun and chill to hang 
out in even if you aren’t drinking.”

Young American comes from Leisure Activ-
ities, the group fronted by Wade McElroy and 
Jeff Donahue, known for Sportsman’s Club, 
Estereo, and Larry’s before they lured Jirasek 
back from the Mendocino County cannabis 
farm he was cooking at to open Ludlow Liquors.

Jirasek says the name they chose stirred 
up some gu�  in informal focus groups among 
people who don’t feel particularly proud to be 
Americans at the moment.

“We got some negative reaction because of  
‘Make America Great Again,’” he says. “But 
part of what we’re trying to do is take back the 
idea of what it is to be youthful and hopeful in 
America and at the same time acknowledge 
there’s a lot of fucking crazy fucked-0up shit 
going on. So, yeah: life, death, freshness.” v

� @MikeSula

continued from 15

Search the Reader’s online database of thousands 
of Chicago-area restaurants—and add your 

own review—at chicagoreader.com/food.

Sack of Ten 
� MATTHEW GILSON

https://www.coffeeandtea.com/
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Chloe Johnston and Coya Paz Brownrigg
� JOE MAZZA

THEATER

Yes and ?
From Hull House to Second City, Ensemble-Made Chicago 
documents a distinctively democratic way of making theater.

By KRIS VIRE

I
n its $5.5 million venue on the Mag Mile 
next door to Water Tower Place, Look-
ingglass Theatre Company produces 
big-budget, movement-based specta-
cles, often adapted from literary sources.

Meanwhile in Andersonville, in a ram-
shackle walk-up space above a former funeral 
home, the Neo-Futurists perform intensely 
personal, artifice-free stories that get up-
dated every week, staged by the seat of their 
collective pants.

Both companies marked their 30th anni-
versaries this year. Beyond that, though, even 
the most ardent Chicago theatergoer might be 
hard-pressed to fi nd common ground between 
their artistic practices, let alone a connective 
tissue that also links them to the educational 
troupe Barrel of Monkeys, the women-of-color 
performance collective FEMelanin, and the 
sketch comedy institution that is Second City.

But the authors of a new book just out from 
Northwestern University Press argue that all 
of these groups share a common DNA. And 
that strand, coauthors Chloe Johnston and 
Coya Paz Brownrigg write in Ensemble-Made 
Chicago, can be traced all the way back to 
Jane Addams.

“You know, we talk about Chicago as an en-
semble town, and we almost always mean it in 

the Steppenwolf model. And no shade to Step-
penwolf,” Paz Brownrigg says, “but we have a 
tradition in Chicago that predates that—the 
ensemble practice we’re talking about here, 
[which] you see dating back to Hull House. It’s 
been fun to trace those threads and see where 
they pop up and disappear and return.”

Instead of the Steppenwolf definition of 
ensemble—“a scrappy band of actors putting 
on a play,” as Paz Brownrigg puts it—Ensem-
ble-Made Chicago describes a practice of 
collective creation that starts not with a script 
but with people. “You’re not starting with the 
presupposition that you need a playwright 
who’s written a play, a director who’s in charge 
of it, designers who do X, Y, and Z and only X, 
Y, and Z—all these things that we just assume 
is the prerequisite for the work we make,” Paz 
Brownrigg says.

Both authors are academics—Paz Brown-
rigg is an associate dean and chair of Theatre 
Studies at the Theatre School at DePaul Uni-
versity and Johnston is an associate professor 
of theater at Lake Forest College—as well as 
practitioners with deep ties to some of the 
companies represented in their book: Paz 
Brownrigg was a cofounder of Teatro Luna 
and is the current artistic director of Free 
Street Theater, each of which gets a chapter in 

Ensemble-Made Chicago, while Johnston was 
a longtime performer with the Neo-Futurists. 
The germ of the book was born at a perfor-
mance studies conference in Madison, Wis-
consin, where both authors were scheduled 
to conduct workshops at the same time and 
ended up combining forces.

“It was on the fly. We had no preparation 
time, but it worked out really well,” Johnston 
recalls. “There’s exercises that you did that 
day that I still use to this day,” she tells Paz 
Brownrigg.

“We both teach classes in ensemble prac-
tice,” Paz Brownrigg says, “but there’s not 
really a good textbook for it. And ensem-
ble-made practice is really hard to archive 
because it doesn’t start with a script, doesn’t 
always end with a script. So we kind of started 
joking about writing a book we could teach, 
and then we weren’t joking.”

“We call it a history and a handbook of col-
laboratively made theater in Chicago,” says 
Johnston. Each of the book’s 15 chapters pro-
files a different company that uses a similar 
practice, one that favors collective creation 
over a preset hierarchy, to achieve sometimes 
wildly di� erent fi nal products. In lieu of pro-
viding scripts, it documents some of the gen-
erative exercises, or games, the companies use 
in rehearsal rooms to spark creation.

These games can be remarkably similar in 
structure to each other, yet bear the imprint 
of the particular groups that use them. As an 
example, Paz Brownrigg notes the “pushing” 
games o� ered by the all-female Teatro Luna 
and all-male Young Fugitives. Though similar 
on the page, Teatro Luna’s “involves so much, 
like, talking about feeling and like what I see in 
you and they’re all crying at the end and hug-
ging each other,” while in the Young Fugitives 
version, “they really are, like, sumo wrestling, 
trying to, like, push each other out of the space 
and work out all of their aggression.”

R  READER RECOMMENDED       b ALL AGES       F

The cross-pollination these exercises rep-
resents can all be traced back, the authors 
claim, to Viola Spolin. The mother of Second 
City cofounder Paul Sills, Spolin codified 
the theater games that influenced her son’s 
company in another NU Press book, 1963’s 
Improvisation for the Theater, but she first 
developed them while teaching at Jane Add-
ams’s Hull House in the 1920s with sociologist 
Neva Boyd. Boyd used storytelling games and 
ritualized play to encourage social interaction 
among Hull House’s clients, many of whom 
were recent immigrants. These games made it 
possible for anyone to be an equal contributor 
and collaborator and helped bridge barriers 
of language and culture; Spolin brought them 
explicitly into the realm of theater.

The ensemble-made model, Johnston and 
Paz Brownrigg write, owes its genetics to 
Spolin’s games—which themselves owe a debt 
to the social work ethos of Hull House. It’s 
no coincidence that most of the companies 
profi led in their book use their games, descen-
dants of Spolin’s, to make work with a strong 
social justice bent. Even Second City, “the 
company that you might think is the least kind 
of like social justice-y,” Paz Brownrigg says, 
“talked really, really passionately about their 
social justice roots, about why their work was 
inherently democratic, for the audience and 
for the makers.”

That outlook extends into the structure of 
Ensemble-Made Chicago itself. “Something 
that was really important to us was to get Sec-
ond City in the same book as Young Fugitives 
or FEMelanin or some of these really younger 
companies,” Johnston notes. “There’s value in 
what’s happening right now and there’s value 
in what’s been happening for 50 years. There’s 
a certain egalitarianism there that feels—it 
feels like Chicago.” v

� @krisvire

ENSEMBLE-MADE CHICAGO
By Chloe Johnston and Coya Paz 
Brownrigg (Northwestern University 
Press). Launch party Mon 12/10, 7 PM, 
Theater on the Lake, 2401 N. Lake 
Shore, 312-414-1313, facebook.com . F
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More light
Two years a� er Greg Allen pulled Too 
Much Light, the Neo-Futurists continue 
with The Infi nite Wrench.

By JUSTIN HAYFORD
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ARTS & CULTURE
R THE INFINITE WRENCH

Fri-Sat 11:30 PM, Sun 7 PM, Neo-Futurist 
Theater, 5153 N. Ashland, 773-878-4557, 
neofuturists.org, $10-$15 walk-up, $20 online.

To see the di� erence between the Neo-Fu-
turists’ Too Much Light Makes the Baby 
Go Blind, Greg Allen’s long-running hit 

that featured an exuberant, lyrically inclined 
ensemble scrambling to perform 30 original 
plays in 60 minutes, and the Neo-Futurists’ 
The Infinite Wrench, the replacement show 
that does the same stu�  in the same theater 
in the same time slot, you have to squint aw-
fully hard. 

Allen pulled the rights to Too Much Light—
at least the Chicago production of it—at the 
end of 2016, arguing that the rise of Trump-
ism required it. “I could no longer stand by 

and let my most e� ective artistic vehicle be 
anything but a machine to fi ght Fascism,” he 
announced via press release, adding that he’d 
create a new ensemble “comprised entirely 
of people of color, LBTQ+, artist/activist 
women, and other disenfranchised voices in 
order to combat the tyranny of censorship 
and oppression.” The fact that Too Much 
Light had always included such individuals in 

its numerous casts and that Allen was allow-
ing the New York, London, and San Francisco 
Too Much Light franchises to continue un-
changed left many in Chicago’s theater world 
scratching their heads and, disappointingly, 
airing long–pent-up venom against Allen on 
social media and in print.

In the two years since the demise of Too 
Much Light, Allen’s new anti-fascist ensemble 
hasn’t materialized. But the Neo-Futurists, 
under Kurt Chiang’s artistic direction, have 
continued full steam ahead, almost as though 
calling Allen’s bluff. The Infinite Wrench 
adds the slightest of tweaks to Allen’s show, 
providing the audience the same “menu” of 
30 play titles, which they “order” on demand, 
each play beginning when its title is snatched 
from a clothesline strung above the stage. 
The ensemble still gives itself 60 minutes 
on the same darkroom timer, and they still 
order a pizza for the audience when the show 
sells out. But now, at the end of each play, the 
performers yell “Next!” instead of “Curtain!”

Allen should take all this as a compliment. 
The form and structure of Too Much Light 
can hardly be improved on, although the new 
show’s adding a “wrench” each night—some 
spontaneous mucking with the show’s con-
ventions—creates an extra bit of meddlesome 
urgency (on the sold-out night I attended, 
someone decided the show would end when 
the pizza delivery person showed up).

Most importantly, the ingenuity and 
engagement of the work not only remains 
but has deepened. With only the occasional 
misstep into poetic opacity, the ensemble 
maps thorny social, psychological, and po-
litical terrain with foolishness and ferocity. 
And watching a dozen or so people sprint for 
an hour, setting up and tearing down plays 
they’ve barely had time to rehearse, remains 
exhilarating and vital. v

CURTAIN UP on the Joff rey’s third season of 
Christopher Wheeldon’s Nutcracker, which 
resituates the popular Christmas ballet in 
Chicago during the 1893 Columbian Exposi-
tion. In his note to the program, artistic direc-
tor Ashley Wheater quotes historian Peter 
Bacon Hales: “The White City is a utopian city, 
a model for redefining modern urban life.” 
However, Wheater doesn’t get to the end of 
the paragraph: “But it was doomed to decay 
and disappearance: its best hope . . . was to 
have it burn in one vast confl agration, rather 
than betray its promise.” Those plaster edi-
fices, hastily spray-painted with lead white-
wash, off er an apt metaphor for this Nutcrack-
er, a production that seems to have spent the 
bulk of its $4 million budget on special eff ects 
at the expense of plot, pathos, or even palat-
able choreography. What place do unironic 
jazz hands have in the glittering dash of the 
Waltz of the Snowfl akes? But then, how else 
can one create the illusion of movement when 
the choreographic vision has decreed all fl ur-
ries must stand still?

Marie’s journey through the White City in 
the company of a magic nutcracker takes her 
through pavilions that reveal outmoded ste-
reotypes of various regions of the world. The 
most memorable dances are also the most 
off ensive: a hypersexual Arabian duet, Buff alo 
Bill chasing three showgirls with a lasso. Most 
charming is the pert band of child Walnuts 
who ham it up beneath the skirts of a sassy 
Mother Nutcracker. It almost makes you for-
get that once this was a heartwarming holiday 
ballet about adolescent awakening as mediat-
ed by a slightly creepy uncle. —IRENE HSIAO

DANCE

Devil in the white city
The Joff rey’s Nutcracker 
abandons plot, pathos, and 
palatable choreography in favor 
of special eff ects.
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THE NUTCRACKER
12/1-12/30: Thu-Fri 7 PM, Sat-Sun 2 and 7 PM; also Wed 12/19, 7 

PM; Wed 12/26, 2 PM; Fri 12/21 and 12/28, 2 PM; and Mon 12/24, 
2 PM, Auditorium Theatre, 50 E. Ida B. Wells, 312-386-8905, 

joffrey.org , $35-$179.

LA RUTA at Steppenwolf Theatre, 1650 N. Halsted

@ChicagoPlays
#TheatreThursday

MORE EVENTS: bit.ly/theatrethursdays

Take pride in the 

UNIQUE
RISKY
BOLD
new work 

happening on 
Chicago stages 

year-round

Theatre Thursdays is 
NEW every month!

Thursday, December 13 at 6:30PM

HURRY! Limited number of $25 tickets (incl. Dec 13 event + show)

Use code THEATRETHURSDAY at steppenwolf.org

th ursdays
th eatre
BREAK THE ROUTINE
with world premiere theatre

ABOUT THE PLAY:
To the U.S-owned factories in Ciudad Juárez, Mexico, La Ruta is just a 
bus. But to the hundreds of women who live, work, and often disappear 
along the route, it’s so much more than that. Inspired by real testimonies 
and using live music to evoke factory work and protest marches, La Ruta 
is a visceral unearthing of secrets buried in the desert and a celebration 
of the Mexican women who stand resiliently in the wake of loss.

Theatre Thursday attendees are invited to the first 
preview of Isaac Gomez’s LA RUTA. Come at 6:30pm 
to mix and mingle before the show! Theatre Thursday 
tickets include a pre-show drink voucher to use at 
Front Bar. Plus, stay for a post-show discussion.

bit.ly/theatrethursdays
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steppenwolf.org 
312-335-1650

By award winning playwright Danai Gurira  Directed by Danya Taymor

“Exceptionally insightful… layered… compelling”
– Chicago Sun-Times

FAMILIAR

2018/19 GRAND BENEFACTORS 2018/19 BENEFACTORS

LEAD PRODUCTION SPONSORS

GROUPS 
OF 6  

OR MORE 
SAVE!
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https://www.steppenwolf.org/
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R Bibbidi-bobbidi-boo
More than a century a� er its Paris 

premiere, Cendrillon comes to the Lyric.

Cendrillon, Jules Massenet’s French opera version of 
“Cinderella,” premiered in Paris in 1899 but is just 
now making its debut at Lyric Opera. What took so 
long? Changing taste in opera, with a turn away from 
frothy fairytales, for sure. But there’s also the fact that 
Massenet took the Western world’s most iconic story of 
romantic love—and made Prince Charming a soprano.

Now Cendrillon’s time has come. Lyric’s cast fea-
tures the wonderful mezzo-soprano Alice Coote as the 
smitten royal youth: she knows how to manspread and 
has a voice like a meteor streaking across a night sky. 
Australian soprano Siobhan Stagg is a Disney Cinderella 
with real emotion. She sings some of the opera’s loveli-
est music in duets with another Australian, bass-baritone 
Derek Welton, who plays her amusingly intimidated 
and pathetically weak father. Mezzo-soprano Elizabeth 
Bishop is the story’s comic star—deliciously horrid as the 
stepmother with regal ambitions for her own two klutzy 
daughters. Coloratura soprano Marie-Eve Munger fl oats 
Massenet’s highest notes as an elegant belle epoque 
fairy godmother. 

This archly sophisticated production, conceived and 
directed by Laurent Pelly, is brilliantly designed and 
choreographed, and as much a visual as an aural delight. 
In tribute to its fairytale origins, everything transpires 
between the pages of a storybook. Pelly designed the 
costumes himself, including hilariously bulbous and 
geometric creations for two parades of potential brides. 
They’re hugely entertaining the fi rst time around; less so 
when they reappear in the fi nal act. It’s a minor qualm, 
but those princesses could use another set of amaz-
ing frocks. —DEANNA ISAACS CENDRILLON Through 
1/20/19: Wed 12/5, 2 PM; Sat 12/8, 7:30 PM; Fri 1/11 
and Thu 1/17, 7 PM; and Sun 1/20, 2 PM, Lyric Opera 
House, 20 N. Wacker, 312-827-5600, lyricopera.org , 
$49-$299.

R Family matters
Familiar fi nds the pulsing, beating heart 

of a Zimbabwean-American family in Minnesota.

Multitalented playwright and actress Danai Gurira’s new 
play Familiar has a pulsing, beating heart. A de�  writer 

who knows when to end a scene, Gurira’s portrayal of a 
Zimbabwean-American family in Minnesota preparing 
to give away their daughter in marriage while fi ghting 
to hold onto everything they can of their culture is rich 
with hearty belly laughs that leaven heart-wrenching 
revelations. 

Riotously charming, this cross-cultural sitcom is 
grounded by a startlingly unique American story and 
a stellar cast. The family dynamics will be acutely, well, 
familiar to viewers. Jacqueline Williams’s character hilar-
iously struggles and fails to mediate between her two 
sisters, played by Ora Jones, the responsible sister who 
thoughtfully plans ahead, and the phenomenal Cheryl 
Lynn Bruce, the rebel with a twinkle in her eye, bucking 
conventions, gleefully shouting the unspeakable, and 
lighting every scene on fi re with a handbag on her 
shoulder and love in her heart.

The word “assimilation” evokes a host of tangled 
emotions: pain, comfort, confusion. Director Danya 
Taymor exquisitely navigates this diffi  cult terrain. Lan-
ise Antoine Shelley and Celeste M. Cooper fl ourish 
in deliciously written roles as sisters of the younger 
generation, caught between a past they never knew 
and an unpredictable future. Cedric Young brings quiet 
depth to the “bumbling dad” trope. Erik Hellman and 
Luigi Sottile, as the fi ance and his younger brother, are 
heartwarmingly hilarious as white sheep/black sheep 
comedic foils and harbingers of a hopeful vision of inter-
cultural acceptance and celebration. —SHERI FLANDERS 
FAMILIAR Through 1/13/19: Wed-Fri 7:30, Sat-Sun 3 
and 7:30 PM, Tue 7:30 PM; no performances Thu 
12/20 and Tue 12/25 and 1/1, Steppenwolf Theatre, 
1650 N. Halsted, 312-335-1650, steppenwolf.org, 
$40-$84.

Liberté, égalité, sororité
The Revolutionists is full of girl talk, 1789-style.

The main fl aw in Lauren Gunderson’s The Revolutionists 
is not that it’s yet one more play about a playwright 
agonizing over her unwritten play but that its running 
gag is about how surely no one would ever want to 
watch a musical about the French Revolution. (Les 
Misérables was about the Paris Uprising of 1832.) But 
of course history does not really matter in a play that 
brings together four women—playwright Olympe de 
Gouge (Kat McDonnell), Caribbean antislavery revolu-
tionary Marianne Angelle (Kamille Dawkins), assassin 
Charlotte Corday (Izis Mollinedo), and (who else?) Marie 

You could call south side native Allyson 
Gonzalez a puppeteer, but “alchemist” 
is not wholly inaccurate. How else to 

describe an artist who can turn used Styro-
foam cups and shredded loofahs into tiny 
ballerinas? “I try not to buy anything,” Gon-
zalez says of the materials she transforms 
into idiosyncratic creatures on grand adven-
tures. “Once I copied an Alexander McQueen 
gown. It was mostly paper towels and wire. I 
loved that dress.”

Gonzalez’s recycled, upcycled, and ser-
endipitously found items are part of Nasty, 
Brutish & Short, an adult puppet cabaret 
showcasing artists from the Puppeteers of 
Color Incubator (POCI). Curated by Jamillah 
Hinson and Nik Whitcomb, the December 
10 event presented by Links Hall and the 
Rough House Theater will feature works 
ranging from Gonzalez’s NPR-inspired “This 
Gonzalez is Coming for Your Job” to pieces 
based on works by Zora Neale Hurston and 
Washington Irving.

“We wanted to show puppetry as a high 
art form, not just for kids,” says Hinson, who 
co-curated the cabaret under the auspices 
of Chicago’s Art Leaders of Color Network. 
Toward that end, NB&S will include short 
pieces starring shadow puppets, intricately 
joined reed puppets, puppets based in Jap-
anese Bunraku traditions, and puppets that 
defy categorization. The POCI artists have 
been working since August on their cre-
ations, meeting monthly for workshops and 
mentorship. Gonzalez found inspiration for 
her piece during a cab ride.

“The driver was listening to a story about 
the [migrant] caravan, and I heard my 
name,” she says. “It got my brain churning—I 
started thinking how global my last name 
is, and what the implications of that are. I 
wanted to explore that. I’m not showing the 
caravan—if people want to see pictures, they 
can go to the news. This is about capturing 
the spirit and the struggle—which is di� er-
ent depending on where you are geographi-
cally—of being a Gonzalez.”

Puppeteers are among the most in-
tersectional of artists: “It’s acting and 
comedy and storytelling and sculpture and 
sewing,” Hinson says. Most of the cabaret 
artists, she adds, juggle day jobs with their 
art. There are lawyers, grade school teach-
ers, and marketing consultants performing 
at NB&S.

The cabaret will unfold in two rooms, each 
hosting about 30 minutes of puppet acts. 
“One room is more comic, the other is darker 
and more dramatic,” Hinson says. The hour-
long show will allow audience members to 
take in each room. “It’s a short evening, but 
a very full evening,” Hinson says.

Gonzalez, who is using a pop-up book 
structure for parts of her performance, 
speaks to that fullness.

“I’ve seen people do things just with light 
and their hands look like War Horse produc-
tion values,” she says. “Puppeteers make 
inanimate things into sentient beings. What 
other art form does that?” v

� @CateySullivan
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NASTY, BRUTISH & SHORT
Mon 12/10, 7:30 PM, Links Hall, 3111 N. 
Western, roughhousetheater.com, $10-$40, 
$8 students, seniors, and artists.

THEATER

Not for kids
Nasty, Brutish & Short showcases 
work from the Puppeteers of 
Color Incubator. 

By CATEY SULLIVAN

Cendrillon � TODD ROSENBERG 
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latratt actually tells two stories at once in his adaptation: 
one about the attempt to turn a man’s recollections of 
a traumatic event into a theater piece, and the other 
about the traumatic memory itself.

The show is slow to get started. Mallatratt, who 
spent most of his writing life contributing material to 
British TV shows like Coronation Street and The Forsyte 
Saga, is overly fascinated with the process of theatri-
calizing words—and thinks his audience is too. Much of 
the early part of the show consists of a persistent actor, 
ably played by Adam Wesley Brown, trying to coax a 
stuff y old muggle (Bradley Armacost) to put a little 
razzle-dazzle into his rather humdrum personal account 
of his encounter with a ghost. But once the story gets 
going, it turns out to be a ripping yarn.

The small cast (another plus for a producer looking 
to contain expenses) provides actors with plenty of 
opportunities to chew the scenery. In the current 
production, Armacost reveals what a true chameleon he 
is, playing one minute a stuff y and dull accountant, the 
next a grizzled old codger, and a prickly local character 
the moment a� er that. This is also a show where much 
depends on strong lighting and sound design; Kevin 
Sleep (lighting) and Rod Mead (sound) do not disap-
point. Every element of this fi ne production contributes 
to this stage thriller that actually thrills. —JACK HELBIG 
THE WOMAN IN BLACK Through 2/17/19: Wed-Fri 
7:30 PM, Sat 2:30 and 7:30 PM, Sun 2:30 and 7 PM, 
Royal George Theatre, 1641 N. Halsted, 312-988-
9000, theroyalgeorgetheatre.com , $59-$69. v

ARTS & CULTURE

Antoinette (Sarah Goeden)—to engage in contrived 
dialogues about feminism, boyfriends, and which bows 
are the best bows (answer: teacup bows, bien sûr!). As 
a thought experiment about whether it’s better to take 
action or make art, the execution can get a bit precious.

These fl aws do not make for a bad evening, as 
Strawdog Theatre Company’s production has its share 
of pleasures. Chief among these is a strong ensemble, 
directed by Denise Yvette Serna, that lends believable 
charisma to each character. Particularly commendable is 
Goeden, who, as a thoroughly magnetic Marie, relishes 
her notoriety and revels in the contradiction between 
frivolity and nobility. Leah Hummel’s costumes, all frothy 
white, with corsets and panniers, are striking to look at 
against the neon lights of Alex Casillas’s scenic design. 
But is the manifestation of these personalities enough to 
make up for a play that is more about itself than about 
revolution or these historical fi gures? Not really. —IRENE 
HSIAO THE REVOLUTIONISTS Through 12/29: Thu-
Sat 7:30 PM, Sun 4 PM, Strawdog Theatre Compa-
ny, 1802 W. Berenice, 773-644-1380, strawdog.org , 
$35, $26 seniors.

R Pole dancer
SnowGirls puts the X back in Xmas.

The winter holidays invariably unleash a blizzard of 
Christmas-themed productions that range from the 
sentimental to the satiric. Hell in a Handbag Produc-
tions’ new show SnowGirls fi ts in the latter camp—and I 
do mean camp. With a book by Derek Van Barham and 
songs by David Cerda with Scott Lamberty and Jeff  
Thomson, this rude, raunchy, and funny burlesque of the 
1995 Paul Verhoeven movie Showgirls is defi nitely more 
naughty than nice.

Following fairly faithfully the plot of Joe Eszterhas’s 
original screenplay, SnowGirls concerns a runaway rein-
deer, Snowmi Malone (Harper Leander), who hitchhikes 
to the North Pole in hopes of becoming a star in Santa’s 
kingdom. “I’m a dancer, not a whore!” she insists to 
anyone who’ll listen, as—with the aid of her costume-de-
signer pal Jolly (Brittani Yawn)—she works her way up 
from (what else) Pole dancer to star of a nightclub revue. 
Along the way she becomes ensnared in a triangular 
relationship with sultry bisexual showgirl Ice Crystal 
Conners (Sydney Genco) and her pointy-eared elf play-
mate Zip (Grant Drager) and makes friends with Mrs. 
Claus (Erin Daly), the disenchanted wife of sleazy Santa 
(Terry McCarthy).

Directed and choreographed by Jon Martinez, 
SnowGirls boasts crisply timed physical humor, plentiful 
sight gags, and an onslaught of seasonal double enten-
dres about “coming down the chimney” and stockings 
being “hung” whose obviousness is part of their rowdy 
charm. But the aggressive, sexy dancing is no joke. 
Snowgirls puts the X back in Xmas.—ALBERT WILLIAMS 
SNOWGIRLS: THE MUSICAL Through 12/30: Thu-Sat 
7:30 PM, Sun 3 PM, Mary’s Attic, 5400 N. Clark, 312-
409-4357, handbagproductions.org 

R Be afraid. Be very afraid.
The Woman in Black is a thriller that 

actually thrills.

Adapted in 1987 by Stephen Mallatratt from Susan Hill’s 
1983 novel about a man literally haunted by the titular 
vengeful evil spirit, this play has been running continu-
ously in London’s West End since 1989, and it is easy to 
see why. The story is engaging, packed with interesting, 
eccentric English characters, and contains enough jump 
scares to keep an audience on the edge of its seat. Mal-

https://www.chicagodancesupply.com/
goodmantheatre.org/
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In Book Swap, a Reader sta� er recommends 
two to fi ve books and then asks a local word-
smith, literary enthusiast, or publishing-

adjacent professional to do the same. In this in-
stallment, Reader deputy editor Kate Schmidt 
swaps book suggestions with her roommate 
(and fi ance) Ted Cox, longtime Chicago jour-
nalist, current editor of the news site OneIlli-
nois, and author of 1,001 Days in the Bleachers 
(Northwestern), a collection of sports columns 
that fi rst appeared in the Reader. 

Kate Schmidt, Reader deputy editor
I was blown away by civil rights lawyer 

and constitutional law scholar Michelle Alex-
ander’s THE NEW JIM CROW: MASS INCAR-
CERATION IN THE AGE OF COLOR BLINDNESS 
(The New Press). First published in 2012, it’s 
helped inspire a bipartisan eff ort to reform 
criminal sentencing policies, but as Alexan-
der warns in a recent New York Times edito-
rial, practices being promoted now, like elec-
tronic monitoring—“e-carceration” she calls 
it—can just as effectively perpetuate what 
is currently a system of legal discrimination 
and segregation.

Northwestern bioethicist and lawyer Katie 
Watson’s SCARLET A: THE ETHICS, LAW, AND 
POLITICS OF ORDINARY ABORTION (Oxford, 
2018) looks at another aspect of the Amer-
ican berserk. At her Chicago Humanities 
Fest talk with the Nation’s Katha Pollitt last 
month, Watson pointed out that, where abor-
tion is common—about one in four American 
women have them—and 90 percent of them 
take place in the first trimester—something 

BOOK SWAP

Lit (and food) recs 
for the politically 
minded Chicagoan

about 60 percent of Americans think should 
be legal—it’s the rare controversial exceptions 
like late-term abortions and abortions in cases 
of rape or incest that dominate public discus-
sion and shape public policy.

A lot of Americans seem to prefer reality-
TV reality to reality these days. One of my 
solaces has been pie therapy under the tute-
lage of THE HOOSIER MAMA BOOK OF PIE 
(Midway, 2013), a cookbook by Paula Haney 
of Chicago’s Hoosier Mama Pie Company. 
The pastry chef at Evanston’s Trio when Grant 
Achatz was first making his name, Haney 
brings the rigor and the digital scale of a pro 
to the process. Far from fancy, many of her 
recipes are for humble pies like buttermilk, 
vinegar, and sugar, or for chess pies, their fi ll-
ings stretched out with cornmeal.

At the start of the summer I was asked by 
a friend to recommend a classic American 
novel, and threw a curveball at her: Edith 
Wharton’s THE CUSTOM OF THE COUNTRY 
(1913), a social satire of the Gilded Age that 
also becomes a genuine tragedy. In a 2004 
review for the Guardian’s series on old clas-
sics, the author Margaret Drabble summed it 
up nicely: “Not all enjoyable novels are great, 
and not all great novels are enjoyable. This is, 
supremely, both.” 

Ted Cox, editor, OneIllinois
You can have your pies—I’ll take PEACE, 
LOVE, AND BARBECUE (Rodale, 2005), the 
cookbook from Mike Mills of downstate’s 
award-winning 17th Street Barbecue. No, it 
hasn’t replaced local barbecue maven Gary 
Wiviott’s LOW & SLOW (Running Press, 2009) 
as my bible, but with apologies to Chicago’s 
pit masters, the restaurant’s fl agship location 
on 17th Street in Murphysboro, down by Car-
bondale, has established itself as my favorite 
rib joint in the state.

Where neglected masterpieces are con-
cerned, I’m haunted right now by THE TUN-
NEL (Knopf, 1995), the late William Gass’s 
beautifully written, all-but-unreadable, 650-
page novel, published after 30 years of 
labor. Its obsession with resentment, big-
otry, neo-Nazism, and the “Party of Disap-
pointed People” seems to have foretold the 
forces that propelled Donald Trump to the 
presidency—forces we’ll be trying to tamp 
down for decades. I’ve been contemplating 
rereading it for years, and now it’s also avail-
able excerpted in the just-out WILLIAM H. 
GASS READER (Knopf)—hint, hint for anyone 
in need of a Christmas gi�  for me. v
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A
shley Cooper grew up in the 90s 
in Chatham and Grand Crossing 
but also in 40s, 50s, and 60s Hol-
lywood. Her whole family loved 
movies. “My aunt’s middle name is 

actually Lauren Bacall,” she says. Her parents 
often dropped her off at her grandmother’s 
house, where Turner Classic Movies was the 
preferred TV channel. She started to read up 
on production details and made lists of mov-
ies mentioned in books about old Hollywood 
to see in the future. There were no fi lm classes 
in the south-side public schools she attended, 
so she turned to theater. Then, when teenage 
self-consciousness forced her off the stage, 
she went back to studying film, enrolling at 
Columbia College. For the past five years, 
she’s been a location coordinator for Dick 
Wolf’s Chicago Fire.

But she still loves old films, and she’s 
turned that love into a series of programs 
called “American Ego” at Filmfront, a small 
storefront “cine-club” in Pilsen. I heard her 
introduce Sweet Smell of Success last month 
and was struck by the approachable way she 
talked and her obvious enthusiasm. The audi-
ence was a mix of old and young, white, brown, 
and black. It had nothing of the usual nostalgia 
or rarefi ed snobbery of the typical classic fi lm 
presentation. There was nary a fedora in sight. 
Cooper was able to o� er insight into the fi lm’s 
production in the historical period it was 
made while relating its themes and characters 
to today. She talked about the cumbersome 
50s film equipment and how the shoot was 
done in winter, contributing to the coldness 
of the characters. She made a 60-year-old 

Ashley Cooper
� NOLIS ANDERSON

MOVIES

Tales of old 
Hollywood
Ashley Cooper’s “American Ego” 
series at Filmfront looks at movie 
history with fresh eyes.

By DMITRY SAMAROV

A FACE IN THE CROWD
Presented by Ashley Cooper, Sat 12/8, 6 PM, 
Filmfront, 1740 W. 18th, filmfront.org . F

J
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black-and-white movie seem as relevant as if it 
had been shot on an iPhone last week.

The seed of “American Ego” was planted 
when Cooper wanted to show Samuel Fuller’s 
Shock Corridor (1963)—a murder mystery set 
in a mental institution—to some acquaintanc-
es who hadn’t heard of it. Soon after, a friend 
took her to the Independent Programmers’ 
Potluck—a periodic gathering of Chicago’s 
microcinema operators—where she met 
Malia Haines-Stewart and Alan Medina of 
Filmfront. Filmfront’s typical programming 
skews more experimental, so Cooper’s idea of 
a series of classic Hollywood fi lms exploring 
excessive ambition seemed like a good way 
for Haines-Stewart and Medina to o� er their 
audience something di� erent. Shock Corridor 
screened at the Pilsen storefront a few months 
later, introduced by Cooper.

Haines-Stewart and Medina started Film-
front with Medina’s brother, Rudy Medina, 
and his partner, Alyx Christensen, in 2015. The 
couple had met as fi lm students at Sarah Law-
rence College and wanted to create a space 
that invited lively discussion of film in Me-
dina’s home neighborhood of Pilsen—one of 
many Chicago neighborhoods without a movie 
theater. Since opening, they have hosted a 
wide range of fi lms, from showcases of local 
fi lmmaking to a screening of the 1922 German 
silent classic Nosferatu accompanied by a live 
improvised synthesizer soundtrack by local 
musicians. The through line for all their pro-
gramming has been a desire to engage their 
community in conversation and to make what 
they show approachable to neophytes and 
obsessives alike.

They spread the word through a newsletter, 
social media, and word of mouth. The fact that 
Medina works at Cafe Jumping Bean, a Pilsen 
institution, doesn’t hurt. But audience mem-
bers travel from as far away as Schaumburg. 
Cooper says the crowd for Shock Corridor fi lled 
the 35-to-50-seat space. I can testify that there 
wasn’t a spare seat to be had for Sweet Smell 
of Success. What such enthusiasm tells me is 
that there’s a hunger in the city for places that 
don’t just show movies but also try to engage 
their audience in substantive discussion about 
them. Haines-Stewart says that sometimes the 
talks about fi lms the crowd disliked are even 
better than the ones they adored.

Filmfront has expanded some of those con-
versations into small-run publications printed 
on a Risograph printer. Their fi rst two book-
lets concern film and food. Haines-Stewart 
and Medina are always looking for new ways 

to talk about movies. They were inspired in 
their approach by their college film profes-
sor, the late Gilberto Perez, who argued for 
the medium as the most accessible art form. 
Haines-Stewart is currently editing a collec-
tion of Perez’s writing called The Eloquent 
Screen, to be published by University of Min-
nesota Press next year.

One of Cooper’s inspirations for “American 
Ego” has been watching the unvarnished 
ambition with which some people in her 
industry go about their business. Our cur-
rent political moment was another obvious 
touchstone. It’s difficult not to see parallels 
to today’s headlines watching J. J. Hunsucker 
(Burt Lancaster) spin facts to his advantage in 
Sweet Smell of Success. A Face in the Crowd 
(1957)—screening December 8 at Filmfront—
is an almost too-timely evocation of the rise 
of a hollow populist bu� oon, played by Andy 
Gri�  th, to the brink of world domination. 

The last two fi lms in the series, Baby Face 
(1933) and All About Eve (1950), focus on 
female ambition. Cooper remembers staying 
home with a cold one day and watching Baby 
Face on TMC and wondering, “Is it me or is this 

movie dirty?” It was—it’s the story of a woman 
who sleeps her way from the basement to the 
penthouse of a New York o�  ce building—but 
one example of many in which fi lm has shown 
her how people used to live and how often 
people who lived long ago are just like us.

Cooper would like to start her own mi-
crocinema/art space in the future but in the 
meantime wants to fi nd as many venues as she 
can to host her programs once “American Ego” 
wraps up in February. Her mission is to spread 
her love of fi lm far and wide and to inspire the 
next generation the way the old movies she 
watched at her grandma’s house inspired her. 
“I love [late host] Robert Osborne, but TCM 
could use some color.” She worries that the 
way classic film is presented excludes many 
people to whom it might appeal.

Haines-Stewart and Medina haven’t told 
Cooper yet, but they plan to ask her to pres-
ent more movies at Filmfront in the near 
future. “In my eyes, she’s a film historian,” 
Haines-Stewart says. After talking to Cooper 
for an hour, I have to agree. “That’s the cool 
thing about fi lm,” she says. “It has document-
ed our history—the human experience.”  v

continued from 23

The Filmfront 
storefront 
cinema in 
Pilsen.
� COURTESY OF 
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Anna and the Apocalypse
The very idea of mashing up Disney’s High School 
Musical and the cult zombie comedy Return of the 
Living Dead seems woeful and desperate, yet this 
Scottish production manages to be even worse than it 
sounds. Screenwriters Alan McDonald and Ryan McHen-
ry must have thought they were being clever by bringing 
together cliches from seemingly incompatible genres; 
their script, however, consists of nothing but cliches, 
and as a result you can see every narrative develop-
ment coming from a mile away. That might have been 
tolerable if director John McPhail hadn’t struck such an 
insuff erably smug tone—the fi lm feels awfully impressed 
with itself, and for no reason other than that its makers 
possess the most basic awareness of modern genre fi lm 
conventions. The one bright spot is the spirited cast, 
whose genuine good cheer ameliorates the obnoxious 
self-refl exivity of the writing and direction. —BEN SACHS 
R, 97 min. Century 12 and CineArts 6, Logan

Back Roads
Set in a small Pennsylvania town in the mid 1990s, this 
lugubrious drama follows a young man (Alex Pettyfer, 
who also directed) tasked with raising his three younger 
sisters a� er their mother goes to prison for murdering 
their father. The protagonist enters into an aff air with 
an older, married woman and becomes unhealthily 
attached to her, his obsession pointing to repressed 
feelings of shame and guilt surrounding his broken 
family. The fi lm runs just over an hour and a half but feels 
at least twice that long; Pettyfer draws out every line of 
dialogue until it sinks like a stone, and the camera moves 
so slowly that you might wonder if cinematographer 
Jarin Blaschke had molasses stuck to his shoes. Still, you 
have to admire the fi lmmakers’ unwavering seriousness 
and their refusal to render the story salacious. Tawni 
O’Dell adapted her 2000 novel with fi lmmaker Adrian 
Lyne. —BEN SACHS 101 min. Fri 12/7, 6:30 and 8:30 PM; 
Sat 12/8, 4:30, 6:30, amd 8:30 PM; Sun 12/9, 4:30 and 
6:30 PM; Mon 12/10-Thu 12/13, 6:30 and 8:30 PM. Facets 
Cinematheque

R Forty Guns
Samuel Fuller’s wild, wonderful, semicoherent 

black-and-white ‘Scope western (1957) was shot in ten 
days, and in some ways looks it. But it’s also the fea-

ture that fully announces his talent as an avant-garde 
fi lmmaker, even in this unlikeliest of genres. Barbara
Stanwyck stars as the “woman with a whip,” the land 
baroness of Tombstone Territory. She’s assisted by the 
40 dudes of the title, and Barry Sullivan is the marshal 
who turns up to challenge her. There’s a hilarious roman-
tic subplot involving a female gunsmith (whose sexual 
initiation is handled through an iris and dissolve that 
Godard incorporated into Breathless), an endless crane-
and-track shot through a western town that defi es belief, 
a lot of delirious violence, perverse sexuality, imagina-
tive visual energy, and several startling plot twists. If 
you’ve ever wondered why Godard and other French 
New Wave directors deify Fuller, this movie explains it 
all. With Dean Jagger, John Ericson, and Gene Barry. 
—JONATHAN ROSENBAUM 2003 80 min. 35mm. Mon 
12/10, 7 PM. Music Box

Gosford Park
This upstairs-downstairs comedy drama (2001), set in 
1932 in an English country house, is probably Robert 
Altman’s most accomplished fi lm since the 70s. Among 
its virtues are the discipline exercised by its fi ne English 
cast, a good script by Julian Fellowes (based on ideas 
by Altman and costar Bob Balaban) that incorporates 
certain aspects of Agatha Christie-style whodunit, and 
the interesting ground rule that no guest be shown 
unless a servant is present in the same scene. There are 
more characters of interest here than in Nashville, and 
an almost constantly moving camera (less noticeably 
employed than in The Long Goodbye) tends to objectify 
the relationships among them. Some of the most prom-
inent are played by Eileen Atkins, Balaban (a Hollywood 
producer), Alan Bates (a butler), Charles Dance, Ste-
phen Fry (a police inspector who impersonates Jacques 
Tati’s Mr. Hulot in garb and body language), Michael 
Gambon, Richard E. Grant, Tom Hollander, Derek 
Jacobi, Kelly Macdonald, Helen Mirren, Clive Owen, 
Jeremy Northam (real-life movie star and composer 
Ivor Novello), Kristin Scott Thomas, and Emily Watson.
—JONATHAN ROSENBAUM 2001 137 min. Sun 12/9, 7 PM. 
Univ. of Chicago Doc Films

R Mowgli: Legend of the Jungle
Unlike Jon Favreau’s insipid 2016 live-action 

retread of the 1967 animated The Jungle Book—both 
casebook examples of how Disney can sanitize original 
source material, stripping it of vigor and meaning—this 
live-action adaptation of Rudyard Kipling’s classic about 

a feral Indian boy reared by wolves teems with fl esh, 
blood, and mud, conveying a true sense of danger and 
adventure. Rohan Chand projects ferocity, vulnerability, 
and ingenuity in the title role, a “man cub” foundling torn 
between loyalty to his lupine pack and curiosity about 
his fellow humans. Director Andy Serkis, arguably the 
movie industry’s top motion-capture performer, makes 
his anthropomorphic CGI villains darkly menacing, aided 
by vocal actors Benedict Cumberbatch, snapping and 
snarling as Mowgli’s nemesis, the tiger Shere Khan, 
and Cate Blanchett, by turns languorous and petulant 
as Kaa, the goddess-like python. Refl ecting the long-
running controversy over Kipling’s perceived endorse-
ment of paternalism and colonial imperialism, Matthews 
Rhys has a fi ne turn as the British trophy hunter whose 
casual arrogance leads to the movie’s violent conclusion. 
With Freida Pinto and the voices of Serkis, Christian 
Bale, Naomie Harris, Tom Hollander, and Peter Mullan. 
—ANDREA GRONVALL 104 min. Streaming via Netfl ix.

People’s Republic of Desire
Documentary maker Hao Wu looks at China’s 
live-streaming culture, profi ling a couple individuals who 
have become celebrities by broadcasting themselves 
online and several fans of live-streaming programs who 
live in near-poverty. As with many 21st century Chinese 
fi lms (both fi ction and documentary), the overarching 
theme is the societal breakdown engendered by the 
nation’s market reforms. Wu draws attention to the 
live-streamers’ struggle to remain popular (they gener-
ate income based on viewers giving them gi� s), reveal-
ing them to be not so diff erent from the hard-working 
migrant laborers who comprise much of their audience. 
In this thematic emphasis, Wu points to the hollowness 
of a lot of Internet culture—his subjects are bound by a 
desire to lose themselves in a fl eeting sense of fame. In 
Mandarin with subtitles. —BEN SACHS 95 min. Fri 12/7, 
6:30 and 9 PM; Sat 12/8, 3, 5, 7, and 9 PM; Sun 12/9, 1, 
3, 5, and 7 PM; Mon 12/10-Thu 12/13, 7 and 9 PM. Facets 
Cinematheque v

ARTS & CULTURE
Mowgli: Legend of the Jungle

Get showtimes at chicagoreader.com/movies.

164 North State Street
$11 GENERAL | $7 STUDENTS | $6 MEMBERS

MOVIE HOTLINE: 312.846.2800

BUY TICKETS NOW    at    www.siskelfilmcenter.org
DEC 7 - 13 

BECOMING 
ASTRID

Fri 12/7 @ 3:45 & 7:45 pm;
Sat 12/8 @ 3:00 pm;
Sun 12/9 @ 5:15 pm;
Mon 12/10 @ 7:45 pm;
Tue 12/11 @ 6:00 pm;
Wed 12/12 @ 7:45 pm;
Thu 12/13 @ 6:00 pm

DEC 7 - 13

DEC 7 - 13

DETOUR “The most noir of films noir.”
--Ray Pride, Newcity

CHEF FLYNN

Fri 12/7 @ 2:00 & 6:00 pm; Sat 12/8 @ 5:30 & 7:15 pm;
Sun 12/9 @ 3:30 pm; Mon 12/10 @ 6:00 pm;
Tue 12/11 @ 8:15 pm; Wed 12/12 @ 6:00 pm;
Thu 12/13 @ 8:30 pm

Amazing new 
4k restoration! •

A revealing 
profile of 
child-prodigy 
chef 
Flynn 
McGarry

An arresting biopic of 
“Pippi Longstocking” creator 
Astrid Lindgren

••

https://www.musicboxtheatre.com/
https://www.siskelfilmcenter.org/
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Raise the rafters—
                       but gently 

Chicago-born label Kranky and 
Los Angeles-based promoter 

Ambient Church demonstrate the 
transcendent power of a house of 

worship—even without the worship.

By JORDAN REYES P
eople have made religious or otherwise sacred 
music for just about as long as there have been 
people: Jewish piyyutim, Sufi ghazals, Gnawan 
trance music, Gregorian chants, Zen Buddhist 
honkyoku, African-American gospel, Native 

American powwows. But some music aims for a transcen-
dence that’s unconnected to the divine. It encourages listen-
ers to immerse themselves without telling them what they’re 
connecting with, invites them to meditate without telling 
them what to think about, and asks them to be patient without 
telling them what if anything they’re waiting for. 

Making music that has nothing to say about God but can 
still live up to the potential of grand church architecture is a 
tough job, but if any label has the roster to do it, it’s Kranky . 
Founded in Chicago in 1993 and relocated to Portland about 
fi ve years ago, Kranky is celebrating its 25th anniversary by 

pairing up with event programmer Ambient Church for four 
concerts in historic American churches, including one this 
Saturday in Chicago’s Rockefeller Memorial Chapel . 

Kranky debuted with Prazision, a beautifully glacial album 
by Virginia drone-rock trio Labradford, and since then it’s 
maintained a focus on meticulous, entrancing sounds, some-
times understated and ghostly (Grouper’s 2014 ambient 
piano-and-vocals record, Ruins) and sometimes towering and 
awe inspiring (Godspeed You! Black Emperor’s 2000 album, 
Lift Your Skinny Fists Like Antennas to Heaven). Much of the 
music under the Kranky banner evokes or facilitates secular 
transcendence—it rewards concentration, stillness, and the 
abandonment of preexisting structures and conventions. At 
Kranky’s Ambient Church events, this should manifest itself 
as a reverence for sound and for the magic of people gathering 
as quiet witnesses to creative expression.   

Rockefeller Memorial 
Chapel, the site of 

this week’s Ambient 
Church concert 

celebrating 25 years 
of the Kranky label 

� MATT FRANKEL
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Windy & Carl � CHRISTOPHER JACKSON Steve Hauschildt � MARIA TZEKA

“Churches are the ultimate acoustic architectural entity,” 
says Ambient Church founder Brian Sweeny. “They’re built 
for acoustics, beauty, and transcendence for the listener.” In 
2016, when Sweeny lived in New York, he visited Brooklyn’s 
progressive Park Church Co-op for a concert of ambient music 
presented by a friend, with a backdrop of dancing projected vi-
suals. “The environment could not have been better,” he says. 

Spurred by that epiphany, Sweeny created Ambient Church 
that same year, organizing events not just at the Park Church 
Co-op but also at the First Unitarian Congregational Society 
and the secular Knockdown Center, booking artists such as 
synthesist supreme Suzanne Ciani (famous for her mastery 
of quadraphonic sound), Krautrock godfather Hans-Joachim 
Roedelius (best known from the canonical projects Cluster 
and Harmonia), and ambient vocalist Julianna Barwick. He 
moved to Los Angeles in June 2018, where he’s continued pro-
gramming at the First Congregational Church of Los Angeles. 

Churches are particularly suited for ambient music—they 
instill silence. In Sweeny’s opinion, a club or venue built into 
a bar simply isn’t appropriate for the artists he promotes; 
thus, churches. “And they’re everywhere!” he says. “They’re in 
every city, and they’re frequently not occupied. Every evening 
these places are open—sometimes hundreds in one city. You 
have this underserved genre world, and the possibilities from 
this amazing resource. Those things can meet up.”

Ambient Church hopes to introduce ambient music to 
people outside its niche audience, since the music itself isn’t 
especially outgoing. “The dedicated ambient listenership 
isn’t huge,” Sweeny says, “so why not make it an audiovisual 
experience with which anyone can get on board?” Even the 
name and premise of his operation are designed to entice. “If 
you tell someone you’re going to a church to see a show,” he 
says, “as long as they’re adventurous, they will immediately 
start asking more questions. I’ve been invited to church shows 
many times, and I’m always curious.” 

Kranky is a perfect partner in this endeavor: most of the 
label’s more than 200 titles seem designed to blossom when 
treated to the kind of focused, fully engaged attention Sweeny 
wants to encourage (often called “active listening” for short). 
Kranky cofounder Joel Leoschke, who’s led the label himself 
for more than a decade (the other founder, Bruce Adams, sold 
his share of the operation in 2005), prefers to direct his dis-
cipline and enthusiasm toward the fundamentals of the busi-
ness—manufacturing, releasing, and distributing records, 
then making sure royalties get paid on time. “From my view, 
it’s a practical matter,” he says. “We are a label. We don’t book 
shows.” He appreciates Sweeny’s a�  nity for nontraditional 
venues, and he’s happy to let someone else take care of pre-
senting and promoting events. 

Leoschke takes a no-nonsense approach to Kranky—the 
label once ran an ad saying “heads down, blinders on”—and 
this practice of stripping away superfl uities dovetails with 
his devotion to active listening. It’s been important to his life 
and work, he says, and it can unlock new details even on a 
recording he’s listened to casually ten times. He had his fi rst 
active-listening experiences when he engaged with records 
on headphones because his roommates or his parents needed 
quiet, or when he went to shows where audiences were ex-
pected to be respectfully attentive. “I think active listening is 
best when you empty your mind,” he says, “and it can actually 
help encourage that.” 

For Kranky’s quieter acts especially, Leoschke recognizes, 
a church may be a more suitable environment than a typical 
rock club. “I certainly prefer an alternative to the typical 
live-music venue where people tend to talk during perfor-
mances and noise from a bar can be intrusive,” he says. “It’s 
one thing if an artist can bury those issues with volume, but 
if they are playing quietly, it’s much more conducive to active 
listening to be in a space that suggests to attendees that they 
should be in a quieter, more meditative state.” 

Brian Foote, who helps Leoschke keep Kranky ticking, 
relocated to Chicago from Portland, Oregon, around the time 

cofounder Bruce Adams divested himself of his share of the 
label. While Foote was living in Portland, he’d released record-
ings through Kranky by his bands Nudge and Fontanelle. “I had 
been a fan of Kranky in real time since Labradford’s A Stable 
Reference,” he says. “I moved to Chicago, and Bruce asked me 
if I wanted a job. I thought he was joking, just because if you go 
on the website, it still says under frequently asked questions, 
‘Can I have a job? No.’ Then after I had been working there for 
about a month, Bruce took me out to lunch as he was training 
me. I told him how happy I was to be working with him and 
how much I was looking forward to learn from him, and he 
was like, ‘Well, actually, I’m out of here.’”

Though that was disappointing to Foote, it’s also the reason 
he’s been working at Kranky for 13 years—Adams had handled 
publicity and promotion, and now they’re among Foote’s 
duties. He also books special events, including Kranky’s 20th- 
anniversary gigs in 2013 and the current Ambient Church con-
certs. “I had the idea to do something for the 25th,” he says. 
“Joel is never one to honk his own horn.” 

Foote has known Sweeny since 2010, when a previous Swee-
ny operation, Vibes Management, hired a Kranky artist 

Raise the rafters—
                       but gently AMBIENT CHURCH CHICAGO 

WITH WINDY & CARL, STEVE 
HAUSCHILDT, PAN•AMERICAN, 

AND JUSTIN WALTER 
Part of a 25th-anniversary tour 
celebrating the Kranky label. 

Sat 12/8, 7 PM, Rockefeller 
Memorial Chapel, 5850 S. 

Woodlawn, $25-$30, all ages
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for a party. “When he started Ambient Church, he ended up 
booking a Kranky artist on almost every bill,” Foote says. “So 
it seemed like a natural choice.” Foote has lived in Los Angeles 
since 2007, and after Sweeny moved there this past summer, 
they quickly began planning Ambient Church shows for Kranky 
artists in Portland, Los Angeles, Chicago, and New York.

“It’s not unusual for artists on our roster to say they’d 
rather not play a rock club,” Foote says, “but Ambient Church 
drives at transcendence—to evoke something beyond. The 
architecture. The acoustics. The scale of it. The reverence of 
being in it and being quiet. Then you add the music and visu-
als of the series, and you can see that everything is moving 
towards that.”

The lineup for each Kranky anniversary celebration is 
unique, showcasing the label’s diversity as well as its cohesive 
vision. The bill at Rockefeller features two Chicagoans—Steve 
Hauschildt , previously of Cleveland psychedelic electronic 
trio Emeralds, and Pan•American , aka former Labradford  gui-
tarist Mark Nelson—and two Michigan acts, Ann Arbor-based 
experimental trumpeter and composer Justin Walter  and 
Dearborn ambient husband-and-wife duo Windy & Carl .

The Kranky catalog is peppered with Nelson’s work in 
Labradford, Pan•American, and Anjou , going all the way back 
to 1993. “It seemed like a much smaller world then,” he says. 
In the early 90s, he refl ects, a band could make 500 copies of 
a seven-inch and reasonably expect it to get to the right radio 
stations and distributors. He’s happy to be celebrating his 
long history with the label in a house of worship. “Churches 
are so critical to public life for me,” he says. “The idea that 
there’s a place where the door is always open, and it’s dedi-
cated to contemplation and refuge, is incredibly powerful and 
meaningful to me. I know there is plenty of di�  cult context for 
many, but I still think it’s possible for a church to be a place of 
peace, sanctuary, and acceptance.” 

Nelson also sees transcendence as a vital part of his artistic 
mission. “Music is not ‘self-expression’ to me. It’s a gesture 
outside of myself—a prayer for connection and community,” 
he explains. “Music has given me the comfort of feeling less 
isolated and alone my whole life. All I hope for my music is 
that it serves someone in the way that so much music has 
served me. That it allows a space to open in someone’s heart. 
That’s the only point, really.”

Hauschildt is used to people calling his music “transcen-
dent,” but he’d prefer they find other words. “I don’t have 
any intention to relay transcendence,” he says. “I think that’s 
partially because I see it as a manifestation from the new age 
music tradition, which I’ve tried to divorce myself from—but 
that’s a personal stance. It’s easy for me to be frustrated by 
music being understood in a one-dimensional way. If you 
listen to the music of Arvo Pärt, it’s clearly transcendent, but 
there are still avenues to appreciate it outside of that one 
notion. Music that operates that way has other qualities that 
would make it beautiful anyway.”  

The practice of playing in churches does appeal to Haus-
childt, though—the architecture can enrich the experience, he 
says, and chapels with high ceilings naturally amplify reverb. 
He jokes that pews are just uncomfortable enough to keep an 
audience awake and paying attention.

Walter has warmer feelings about churches—they’ve been a 
signifi cant infl uence on his creative process and sound. “When 

I was in Brooklyn, I was living kitty-corner to an abandoned 
church,” he says. “The church was sold, and a promoter was 
able to get access to the grounds. I remember taking my stu� , 
setting up some speakers with 50-foot cables, improvising, and 
exploring sounds in that space.” Since then, he’s released two 
full-lengths on Kranky—his newest, last year’s Unseen Forces, 
is built from layers of a breath-actuated synthesizer called an 
Electronic Valve Instrument, sometimes augmented by piano 
and trumpet. He recently acquired and refurbished a 1930s 
pump organ, whose sounds will appear in his Rockefeller set. 

Transcendence doesn’t come up much when Walter talks 
about his work, but he understands how important immersion 
can be for a listener who wants to get as much as possible out 
of it. “I think music should have meaning and a message,” he 
says. “Maybe a long time after working on a piece or a record, 
you can get to the point where you put it on and you listen to 
the whole thing—it takes you somewhere else. A story was told 
because there was time taken to fi gure out what the story was.”

Windy Weber and her husband, Carl Hultgren, are much 
more direct about the role of transcendence in their music, 
both when they write it and when they play it. “The high we get 
from a great performance is something that no drugs or alco-
hol or sex can come close to,” Weber says. “That experience of 
connecting to the universe and expressing something there are 
few words for is so amazing. It is physical and emotional and 
out of body, and we have only ever been able to do that together. 
So we work together, knowing how amazing the result can be.” 

Windy & Carl began their collaboration the same year 
Kranky launched, though they didn’t join its roster until the 
release of their 1998 double LP, Depths, which Weber jokingly 
calls their Spacemen 3 record because they each wrote their 
own songs. (The comparison is an exaggeration, thankfully: 
Peter Kember and Jason Pierce of Spacemen 3 eventually 
became so estranged that they’d record their parts individ-
ually to avoid interacting.) Windy & Carl also like the idea of 
playing in a church, but not because it’s a hallowed space—for 
them it has more to do with Dr. Teeth & the Electric Mayhem. 
“Our favorite movie is The Muppet Movie,” Weber says. “It 
was for each of us before we ever knew each other. And in The 

Muppet Movie the band plays in a church.” The Muppet combo 
even uses some of the same gear as Windy & Carl. “They actu-
ally have a Gibson Les Paul, a Fender Twin amp, and a Roland 
Space Echo, honestly!”

Foote believes that transcendence in music can transport 
people as well as bring them together. “Music can make any-
thing you do be more extreme,” he says. “It can imprint your 
experience to an immediate and visceral thing. If you are truly 
experiencing a music that you enjoy, it helps you get there. 
Ten times so, if it’s music already evocative of that for you. 
It’s similar to a religious church experience—it’s all of those 
things combined with the fact that it’s shared. Here you are, 
feeling this and sitting quietly with other people.” Stillness 
is rare, shared stillness even rarer. That’s part of what gives 
them their power to pacify and heal. 

Kranky’s music has allowed me to feel this personally, and 
I can illustrate how with stories from 2013 alone. In January 
of that year, I drove to Detroit with a friend to see a show by 
Je�  Mangum of Neutral Milk Hotel. On the way, I got a call that 
a childhood friend had hanged himself—a terrible shock, and 
not just because he was young and brilliant. That night, as I 
huddled on a defl ating mattress in a cold, decrepit house, my 
traveling companion snored like a foghorn. I was miserable 
and I was in mourning. I’d rarely felt so alone, and I didn’t think 
I’d ever be able to sleep. I dug through my beat-up satchel for 
my iPod, hoping to at least mitigate the noise. I queued up 
Stars of the Lid’s And Their Refinement of the Decline, a 2007 
Kranky release, and it took me far away from the painful day.

I closed out 2013 by quitting drinking, ending a problematic 
relationship with alcohol. Suddenly I had newfound hours in 
my schedule, and I spent my evenings devouring books and 
listening to expansive, largely instrumental records. Many of 
them were Kranky titles—Stars of the Lid’s The Tired Sounds 
of Stars of the Lid and Tim Hecker’s Ravedeath, 1972 were 
serene and sublime, inspiring me to keep the dark fog of my 
old life at my back. A church can deliver those feelings, but if 
you’ve got the right music, you don’t need one. v

� @jpreyes90

continued from 27

An Ambient 
Church concert 
with Robert Rich, 
celebrating the 
2018 autumnal 
equinox at 
Saint Ann & 
the Holy Trinity 
in Brooklyn 
� JULIA DRUMMOND
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THURSDAY6
93feetofsmoke Shinigami headlines; 
Familypet, 93Feetofsmoke, and Dying in Designer 
open. 8 PM, Beat Kitchen, 2100 W. Belmont, 
$10. 17+ 

I’m not sure who, if anyone, will end up filling the 
Lil Peep-size hole in rap, but there are an awful lot 
of white rappers cribbing from third-wave emo’s 
salad days who seem like they’d love to do just that. 
Tonight’s show features artists who’ve made a home 
in similar frameworks as Peep, though such compar-
isons alone would shortchange  opener 93Feetof-
smoke. The 25-year-old Virginia native played bass 
in several metal bands, but once he got a copy of 
Ableton, he freed himself from the  challenges of 
playing with others and started  making beats and 
experimenting with Auto-Tune. Over the past few 
years he’s littered the Internet with singles, some 
of which he helpfully repackaged in 2016 and 2017 
as end-of-the-year compilations. On the surface, 
93Feet offers up the emo-focused essence of a 
genre that’s been described as  “Soundcloud rap”; 
for example, he samples  American  Football’s “Hon-
estly?” and dispenses Auto-Tune raps about the 
queasiness that comes with youthful  vulnerability 
on 2k16 Pack’s “I Wanna Be the  Picture on Ur Home-
screen” with a fl ow that feels like his words are just 
dripping out of his mouth. But on October’s Bum-
mer (Plzgoaway), 93Feet shows promise of break-
ing out of Soundcloud rap’s  confi nes with focused, 
evocative, and genuine  melodies that show his 
expert grasp of the scene’s melodramatic formu-
la while slyly shining a light beyond its borders; his 
blurry bars on “This Is Do or Die Just Like Every-
thing Else” are sopping with the R&B longing that’s 
de rigueur in more accessible and mainstream 
strains of rap. —LEOR GALIL

THE INTERNET EMERGED emerged from the Odd Future  collective 
in 2011, and with their R&B sound and charisma, they’ve e� ectively 
stood out among more than a dozen projects associated with the 
volatile hip-hop group. Much of the credit for their recent evolution 
goes to songwriter, multi-instrumentalist, and producer Steve Lacy, 
who joined the Internet as a guitarist and vocalist in 2013, when 
they began working on Ego Death (which came out in 2015), bring-
ing a refi ned ingenuity as co-executive producer. Lacy asserts him-
self even more on their fourth album, July’s Hive Mind (Columbia), 
sharing vocal duties with front woman Syd (formerly Syd tha Kyd) 

on a handful of songs. But despite Lacy’s increasing presence, the 
Internet still feel tethered to Syd; the lush, lived-in new record owes 
its amiably low-key magnetism to her. Syd’s tranquil, masterful 
fl ow on the skeletal rap percussion and cool R&B ambience of “Next 
Time/Humble Pie” helps make the Internet come across as a group 
of people who’d be down to split pizza with fans, no matter how 
large their name may appear on the poster for any major festival. 
Though they’ve reached the level of success where many groups 
choose to seek power in physical distance from the audience, the 
Internet know a friendly touch can go a long way. —LEOR GALIL

THE INTERNET, MOONCHILD
Mon 12/10, 7:30 PM, House of Blues, 329 N. Dearborn, sold out. b

PICK OF THE WEEK 

The Internet put a friendly 
foot forward on Hive Mind

Recommended and notable shows and critics’ insights for the week of December 6

MUSIC

� RENELL MEDRANO

b ALL AGES    F

93Feetofsmoke � COURTESY THE ARTIST

J
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Travis Scott Trippie Red, Gunna, and Sheck 
Wes open. 7:30 PM, United Center, 1901 W. 
Madison, $69.95. b

About a year ago, former president Barack Obama 
included “Butterfly Effect” by Travis Scott on a 
list of his favorite songs of 2017. It’s crazy to think 
back to a time when we had a president who—
along with not being the worst person to walk 
the earth—had really good taste in music and cul-
ture. It’s also  amazing to consider how much time 
and work was put into Scott’s third official studio 
album, August’s Astroworld. The May 2017 release 
of the beautifully woozy “Butterfly Effect” (effec-
tively the album’s lead single) launched 15 straight 
months of hype and rabid, anxious speculation 
that Astroworld could drop at any time. And when 
the album  fi nally saw the light of day, it was clear 
from its spaced-out opening track, “Stargazing,” 
that it was well worth the wait. In an era of main-
stream hip-hop albums engineered to rake in high 
numbers of  digital streams, something this cohe-
sive and conceptual had been practically unheard 
of since the pre- MAGA glory days of Kanye West. 
A seamless fl ow of glittery psychedelia, prog-rock 
indulgence, druggy atmospheres, and topsy-turvy 
rap-sing wordplay by the smooth-as-hell Scott (plus 
a boatload of guests, including Drake, Migos, Juice 
Wrld, Swae Lee, the Weeknd, and Frank Ocean), 
Astroworld brilliantly summons a distinctive cos-
mic energy and builds a hazy world that complete-
ly consumes the listener. Whether it’s the three-part 
smasher “Sicko Mode” or the dreamy darkness of 
“Can’t Say,” each track is heavy, lush, and sweeping. 
Astroworld is a next-level feat of artistry and meticu-
lous  cra� smanship for Scott and his all-star team of 
producers, as well as the undisputed record of the 
year. Scott is also a force live, trading in the trippy 
introspection for full-on punk-rock fury as he tears 
the stage up and screams his head off like a man 
 possessed. —LUCA CIMARUSTI

FRIDAY7
Forever Deaf Fest See also Saturday. 
Novembers Doom headline; Immortal Bird, 
Whut?, Bloodletter, and Snow Burial open. 
6:30 PM, Beat Kitchen, 2100 W. Belmont, $20, $35 
two-night pass. 17+

Chicago is well-known as an incubator of house 
music, industrial, noise rock, emo, and drill, to 
name a few. But the city’s decades-strong  legacy 
of groundbreaking metal has only just begun to get 
its due in recent years, as a variety of heavy music 
styles have come into a blackened sort of vogue. 
The latest evidence of this is Forever Deaf Fest, 
conceived of as an annual metal festival in  Chicago 
dedicated not to hyped-up touring bands but rather 
to homegrown talent. The inaugural two-day event, 
held at the Beat Kitchen (with a  preparty at Live 
Wire on Thursday), begins with a Friday bill head-
lined by death-doom pioneers Novembers Doom; 
from the beginning of the night on down, the rest 
of the lineup consists of blistering thrashers Blood-
letter, jagged postmetal trio Snow Burial, cosmic 

doom purveyors Rezn (whose recent LP, Calm Black 
Water, is mind-melting in the most beautiful way), 
brutal crossover outfit Whut?, and shape-shifting 
death-metal four-piece Immortal Bird. Saturday’s 
roster was booked by Los Angeles-based label 
Prosthetic Records, which has been mining Chica-
go artists for years. It begins with Meth., who spe-
cialize in deranged hybrids of grind, powerviolence, 
and black metal. They’re followed by the dreamy 
atmospheric metal of Varaha, before Zaius crank 
the intensity back up with their instrumental post-
metal. Huntsman color their doom with elements of 
classic rock and folk, while experimentalists With-
out Waves merge metal, jazz, hardcore, prog, and 
apparently whatever else they feel like. Headlining 
are the Atlas Moth, whose most recent album, Feb-
ruary’s Coma Noir, is one of the best heavy releas-
es to come out of Chicago (or anywhere else) in 
2018. Bring your earplugs and prepare to get slayed. 
—JAMIE LUDWIG

Richard Thompson Electric Trio See 
also Saturday. Logan Ledger opens. 8 PM, Thalia 
Hall, 1807 S. Allport, $35-$150. sold out. 17+

Fifty years have passed since Fairport Conven-
tion released their self-titled fi rst album, a charm-
ingly eclectic mishmosh of earnest pop tunes 
and American singer-songwriter covers enliv-
ened by an astonishingly dexterous teenage gui-
tarist named Richard Thompson. Over the next 
few years,  Fairport evolved into the fl agship band 
of English folk rock, and their guitarist forged his 
disparate  i nfl uences—fi rst-generation rock ’n’ roll, 
Scottish bagpipe tunes, modal improvisations pio-
neered by John Coltrane—into an instantly recog-
nizable  instrumental voice. After leaving Fairport 
in 1971, he recorded six albums with his wife, sing-
er Linda Thompson, over the next decade, which 
established him as a nonpareil songwriter equally 
at home with black humor and spiritually infused 
romantic longing. Since splitting with Linda in 1983, 
Thompson has turned his bottomless bag of great 
songs, astounding licks, and dry, sidesplitting repar-
tee into one of the most reliable live shows in rock 
’n’ roll. The protagonists of the songs on Septem-
ber’s 13 Rivers (New West) are driven by a sense 
that their clocks are running out, while they’re 
bluffing their way through personal doubt and 

MUSIC

Richard Thompson � COURTESY THE ARTIST
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dysfunctional relationships. But Thompson’s fiery 
playing and the  slickly assertive backing from his 
long-standing Electric Trio turn bummers into defi -
antly rollicking blowouts. —BILL MEYER

Xibalba Itzaes Unholy Lust, Tombstoners, 
and Impure open. 8 PM, Cobra Lounge, 235 N. 
Ashland, $20. 17+

Mexico City black-metal band Xibalba Itzaes  started 
out in the early 90s. The word xibalba means “the 
place of fear,” or the underworld, in Mayan  culture, 
and like their contemporaries  Brujeria, they take 
the occult cosmology of traditional Mexican magic 
as their foundation, but they also delve deep into 
indigenous spiritual history.  Xibalba Itzaes released 

one brilliant full-length, Ah Dzam Poop Ek (which 
has lyrics in English and Latin), in 1994, and despite 
sporadically released limited- edition splits and sin-
gles throughout the next two decades, the group 
went dormant enough for two bands (one from Cal-
ifornia, the other from Baltimore) to snag the name 
Xibalba for themselves. The new Ah Tza Xibalba 
Itzaes is the fi rst full-length from Xibalba Itzaes in 
nearly a quarter century. It’s razor sharp and inci-
sive, and though its sound is still rooted in Mayan 
iconography, the band mixes a Scandinavian feel 
into their blasting. Though  indigenous metal musi-
cians drawing on indigenous themes have  soldiered 
on in younger up-and-coming bands such as Mexi-
co’s Tezcatlipoca  (Aztec metal with lyrics in Nahuatl), 
it’s so good to have these progenitors back in force 
again. —MONICA KENDRICK

http://thaliahallchicago.com/
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Find more music listings at 
chicagoreader.com/soundboard.

SATURDAY8
Ambient Church Chicago: 25 Years of 
Kranky 7 PM, Windy & Carl headline; Steve 
Hauschildt, Pan•American, and Justin Walter 
open. Rockefeller Memorial Chapel, 5850 S. 
Woodlawn, $25-$30. b

The drifting, beatless songs and subtly  abraded 
electronic textures of Labradford’s 1993 LP 
 Prazision were a shot across the bow of  corporate 
grunge, indie rock, and pretty much everything else 
going on in music that year. The album, which was 
the fi rst release from Kranky, also  predicted a future 
in which musicians would be free to draw upon a 
much wider array of sounds and  stylistic  templates. 
Though the Chicago-born label would come to be 
strongly associated with ambient and  atmospheric 
music, it never locked into a  particular sound. And 
over the past quarter of a century, it’s sustained 
relationships with some of the earliest recording 
artists on its roster while constantly adding new 
ones. Though Kranky relocated its headquarters 
to the west coast fi ve years ago, Chicago has been 
selected by Ambient Church—an  organization that 
sponsors music and light shows in venues more 
exalted than the average bar—along with New York, 
Portland, and Los Angeles to take part in the label’s 
25th-anniversary celebration. All of the  performers 
at this weekend’s shows at Rockefeller Memori-
al Chapel are midwesterners with strong Kranky 
connections. Ann Arbor-based Justin Walter has 
played  trumpet with the Afrobeat combo Nomo and 
 electronics with Colin Stetson. On Unseen  Forces, 
his most recent LP for Kranky, he layers brass, key-
boards, and a wind-operated synthesizer known as 
an  Electronic Valve Instrument into pensive, some-
times uneasy soundscapes. Pan•American is the 
name under which ex-Labradford singer and multi- 

instrumentalist Mark Nelson has played electro-dub 
and  atmospheric, brass-tinged  instrumentals since 
1997. Though he lives in Chicago, he can go years 
without performing here, and since he’s just com-
pleted a solo tour of Europe playing all new, guitar- 
oriented material, even longtime fans can expect 
to hear something they’ve never heard before. Ex- 
Emeralds keyboardist Steve Hauschildt’s latest 
album,  Dissolvi (Ghostly International), adds stream-
lined beats and guest vocals to the gently bubbling 
 synthetic  textures of his solo records for Kranky. 
Windy & Carl have been around nearly as long as 
Kranky and have amassed a massive discography 
of melancholy songs and liquid instrumentals that 
includes fi ve albums for the label. —BILL MEYER

Baby Teeth The Claudettes headline; Baby 
Teeth and Young Heirlooms open. 9 PM, Hideout, 
1354 W. Wabansia, $15, $12 in advance. 21+

It’s been more than fi ve years since local indie-pop 
band Baby Teeth broke up due to bassist Jim Coo-
per (formerly of Detholz! and Frodus) relocating to 
Los Angeles. Their last show, which they dubbed 
“The Last Schmaltz,” took place in July 2012, and 
with the exception of a one-off  show in 2013, they’ve 
stuck by their self-imposed retirement. Lead singer 
and keyboardist Abraham Levitan has kept busy in 
the years since with projects such as Teletype, his 
duo with Chicago singer-songwriter Devin Davis, 
which released its full-length debut, Spontaneity 
(No Means No), in 2016. But in recent solo sets at 
the Hungry Brain, Levitan has been mixing some 
new songs in with Baby Teeth tunes. In an e-mail to 
me, he mentioned that he has been sharing record-
ings of these performances with the other mem-
bers, and that they may transform some of this 
material into a new Baby Teeth record. Throughout 
the band’s albums, they’ve amalgamated various 
elements from across the classic-rock genre, such 
as the wry songmanship of Warren Zevon and Harry 
Nilsson and the anthemic quality and arena- worthy 
 production of Bruce Springsteen’s “Born in the 
U.S.A.,” so it’ll be interesting to hear where they’ve 
found  inspiration this time around. And while Baby 
Teeth’s music is certainly pleasing, they shine even 
brighter in their lyrics, especially when depicting 
the humor and pain of aging. In “White Tonight,” the 
title track of their 2012 record, the protagonist des-
perately tries to hold on to his waning social capi-
tal as a fading rock star, but he also fi nds  comfort 
in a conventional lifestyle: he goes to bed early 
and spends his money on a couch instead of drugs. 
 Getting old is a hard pill to swallow, but Baby Teeth 
make it all easier by depicting their subjects with 
kindness, aff ection, and respect. It’s exciting to have 
the group back, especially with a few more years of 
life experience under their belts. —ED BLAIR

Double Ferrari Lazer/Wulf headline; JOB, 
Double Ferrari, and William Covert open. 9 PM, 
Burlington, 3425 W. Fullerton, $10 suggested 
donation. 21+

Instrumental guitar rock does not need to brood. 
It does not need to swoosh, swirl, ache, or throb. 
It’s not always Explosions in the Sky. Much like 
San Francisco’s the Fucking Champs—who helped 
 popularize an instrumental style of blazing riff-

Aaliyah Allah � ANNA CLAIRE BARLOW
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1800 W. DIVISION
(773) 486-9862

EVERY TUESDAY (EXCEPT 2ND) AT 8PM
OPEN MIC HOSTED BY JIMIJON AMERICA

Come enjoy one of
Chicago’s finest beer gardens!

JANUARY 11.................. FLABBY HOFFMAN SHOW 8PM
JANUARY 12.................. AMERICAN DRAFT
JANUARY 13.................. DJ SKID LICIOUS
JANUARY 14.................. TONY DO ROSARIO GROUP
JANUARY 17.................. JAMIE WAGNER & FRIENDS
JANUARY 18.................. MIKE FELTON
JANUARY 19.................. SITUATION DAVID

MAXLIELLIAM ANNA
JANUARY 20.................. FIRST WARD PROBLEMS
JANUARY 21.................. TONY DO ROSARIO GROUP
JANUARY 22.................. RC BIG BAND 7PM
JANUARY 24.................. PETER CASONOVA QUARTET
JANUARY 25.................. THE WICK
JANUARY 26.................. THE HEPKATS

SKIPPIN’ ROCK
JANUARY 27.................. THE STRAY BOLTS
JANUARY 28.................. WHOLESOMERADIO DJ NIGHT

Est.1954
Celebrating over

to Chicago!
61 years of service

FEBRUARY 23 .....MIKE FELTEN

FEBRUARY 24 .....DARK ROOM MEN
WHITEWOLFSONICPRINCESS
MOJO 49

FEBRUARY 25 .....WHOLESOMERADIO DJ NIGHT

FEBRUARY 26 .....RC BIG BAND 7PM

FEBRUARY 28 .....PETER CASANOVA QUARTET 8PM

MARCH 1............SMILIN’ BOBBY AND THE CLEMTONES

MARCH 2............ICE BOX AND BIG HOUSE

MARCH 3............CHIDITAROD AND TARRINGTON 10PM

MARCH 7............JAMIE WAGNER & FRIENDS

SEPTEMBER 20 .....DAVID QUINN
SEPTEMBER 21 .....WAGNER & MORSE
SEPTEMBER 22 .....THE DYNAMOS
SEPTEMBER 23 ....WHOLESOMERADIO DJ NIGHT

MURPHY THOMPSON 9:30PM
MIKE FELTEN
THE RON AND RACHEL SHOW

SEPTEMBER 24 .....RC BIG BAND 7PM
BIRDGANGS 9:30PM
TITTY CITTY
DUDE SAME

SEPTEMBER 26 .....PETER CASANOVA QUARTET
SEPTEMBER 27 .....DORIAN TAJ
SEPTEMBER 28 .....TOURS

BULLY PULPIT
SEPTEMBER 29 .....SOMEBODY’S SINS

FEATURING JOE LANASA
SEPTEMBER 30 .....OFF THE VINE 4:30PM

NUCLEAR JAZZ QUARKTET 7:30PM

Est. 1954
Celebrating over

65 years of service
to Chicago!

EVERY TUESDAY (EXCEPT 2ND) AT 8PM
OPEN MIC HOSTED BY JIMIJON AMERICA

DECEMBER 6 SMILIN’ BOBBY AND THE CLEMTONES 9:30PM    
DECEMBER 7 RED WIGGLERS
 VAN GO
DECEMBER 8 SILVER SPRINGS FLEETWOOD MAC TRIBUTE
DECEMBER 9 HEISENBERG UNCERTAINTY PLAYERS 8PM
DECEMBER 10 RC BIG BAND 7PM
 JON RARICK NONET 9PM
DECEMBER 11 FLABBY HOFFMAN SHOW 8PM
DECEMBER 12 ELIZABETH’S CRAZY LITTLE THING 9PM
DECEMBER 13 FLABBY HOFFMAN SHOW 8PM
DECEMBER 14 UNIBROW
DECEMBER 15 LOCKOUT
DECEMBER 16 TONY DO ROSARIO GROUP
DECEMBER 17 RC BIG BAND 7PM
 PROSPECT FOUR 9PM
DECEMBER 19 WAGNER & MORSE
DECEMBER 20 MIKE FELTEN
DECEMBER 21 Z28
 MURDER CITY SAINTS
DECEMBER 22 THE ACOUSTIPUNKS
 MAYA KEYTAR
 JOHN GREENFIELD

OPEN  MIC  HOSTED  BY MIKE  & MIKE
ON TUESDAY EVENINGS  (EXCEPT  2ND)

http://www.fitzgeraldsnightclub.com/
https://concordmusichall.com
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rock within underground circles—Georgia four-
piece Double Ferrari lean way (way) more metal-
lic than mopey, with a triumphant style beholden 
to Iron Maiden. On their 2017 self-titled debut for 
the Ernest Jenning label, rhythms gallop like steeds 
cutting through the low-hanging fog of a Tolk-
ien-esque battlefi eld while slicing guitar licks com-
bine forces rather than duel, igniting each track in 
the same way the Power Sword transforms Prince 
Adam into He-Man. And make no bones about it, 
Double Ferrari often sound as decadent as their 
over-the-top, mutant name suggests. This is rock 
you’ll bang your head to so much so that you’ll get 
dizzy. —KEVIN WARWICK

Forever Deaf Fest See Friday. The Atlas 
Moth headline; Without Waves, Huntsman, 
Varaha, and Meth. open. 6:30 PM, Beat Kitchen, 
2100 W. Belmont, $25, $35 two-night pass. 17+

Richard Thompson Electric Trio See 
Friday. Logan Ledger opens. 8 PM, Thalia Hall, 
1807 S. Allport. $35-$150. 17+

SUNDAY9
Aaliyah Allah Lulu Be. headlines; Akenya, 
Aaliyah Allah, and Melissa Lozada-Oliva open. 
8 PM, Schubas, 3159 N. Southport, $12, $10 in 
advance. 18+

The publicly available catalog of Chicago R&B 
singer-songwriter Aaliyah Allah stretches back 
fi ve years, to a song she recorded on GarageBand 
with just a USB mike; as she told Circus magazine 
in February, she didn’t know how to mix music in 
those early days, but that tune, the dreamy, slow- 
motion  “Infatuated,” remains one of her favorites 
out of all the material she’s created. “It is proba-
bly the most raw,  organic song I’ll ever be able to 
make,” she said. Since “Infatuated,” the 21-year-old 
has improved her  mixing skills and kept the intense 
emotions of her early work intact. Her self-released 
2017 EP, Being, is so gentle it sounds as though 
Allah was resting beneath a gravity blanket and in 

the midst of dri� ing off  to sleep when she recorded 
her vocals, though the crackling drum on the feath-
erweight “Baby” and swaggering synth patterns on 
“Electric Lady” provide those tracks with centers 
of gravity. On her latest single, the languid “Stay,” 
Allah uses a breathy vocal style to inject an uncom-
plicated, bluesy guitar line with woozy romanticism. 
—LEOR GALIL

MONDAY10
The Internet See Pick of the Week, page 30. 
Moonchild opens. 7:30 PM, House of Blues, 329 N. 
Dearborn, sold out. b

WEDNESDAY12
Jessica Moss Brian Case and Black Duck 
open. 8:30 PM, Empty Bottle, 1035 N. Western, 
$10. 21+

Best known for her work as part of Thee  Silver 
Mt. Zion Memorial Orchestra’s string section, 
 Montreal-based violinist Jessica Moss stands 
 beautifully on her own with her new solo LP, 
 Entanglement  (Constellation). Shedding the com-
plex, overwhelmingly knotty arrangements of Sil-
ver Mt. Zion, the two pieces on Entanglement show 
how striking and powerful Moss can be when she’s 
 operating with as few components as  possible. 
On the record’s first side, the 22-minute track 
 “Particles,” Moss creates an all-encompassing, cine-
matic soundscape with only a processed and looped 
violin line and a little bit of vocal humming. The 
moving, dramatic swells of the song are a foil to the 
album’s second side, the four-part “Fractals,” which 
celebrates simplistic sparseness. A celebration of 
the beauty of minimalism, Entanglement proves that 
you can move listeners to a higher plane using only 
the bare essentials. —LUCA CIMARUSTI v

Jessica Moss � JOSEPH YARMUSH

1035 N WESTERN AVE CHICAGO IL WWW.EMPTYBOTTLE.COM773.276.3600

HARD COUNTRY HONKY TONK WITH
THE HOYLE BROTHERS5PM-FREE

$5 W/ RSVP

SURF ROCK SUNDAY WITH DJ MIKE SMITH

AMBIENT
PERFORMANCE

12/14: DEAD RIDER, 12/15: WINTER RECORD LABEL FAIR (12PM-FREE), 12/15: MANNEQUIN MEN, 12/16: CHICAGO HONKY TONK PRESENTS THE 
WESTERN ELSTONS (6PM-FREE), 12/16: ADRIAN YOUNGE & ALI SHAHEED MUHAMMAD AS THE MIDNIGHT HOUR, 12/17: 
ETHERS (FREE), 12/18: RUINS, 12/19: SEAN GREEN, 12/21: CONTAINER, 12/26: WONDER & SKEPTICISM (6PM-FREE), 12/27: LANDO CHILL, 
12/28: RYLEY WALKER, 12/29: 14TH ANNUAL ALEX CHILTON BIRTHDAY BASH, 12/31: NYE WITH BULLY, 12/31 @ LOGAN SQUARE 
AUDITORIUM: WINDY CITY SOUL CLUB NYE 2018, 1/3: LOS BLACK DOGS, 1/5: T-REXTASY, 1/6: GOODGRANDKIDZ, 1/7: THE CURLS
NEW ON SALE: 12/29: ST. PÉ, 2/1: P.O.S., 2/2: MELKBELLY, 2/15: MILO (FINAL CHICAGO SHOW), 2/27: THE 
CHILLS, 3/7 @ THE ART INSTITUTE: BODY/HEAD, 3/28: VIAGRA BOYS, 4/26: TOKYO POLICE CLUB 

FREE

CAJUN DANCE PARTY FEAT.
THE MID-CITY ACES

THU
12/6

FRI
12/7

SAT
12/8

SAT
12/8

SUN
12/9

MON
12/10

TUE
12/11

WED
12/12

CAMPDOGZZ
REUNION • WREATH OF HOGS

THU
12/13

JOLLYS
TUTU & THE PIRATES

WET WALLET

HIEROGLYPHIC BEING
( L I V E  A M B I E N T  P E R F O R M A N C E )

CUBE • GOOD FUCK

THE BLOW
PETRA GLYNT

6PM - FREE

WINDY CITY SOUL CLUB

12PM - FREE HANDMADE MARKET

FEMINIST HAPPY HOUR

@ ROCKEFELLER CHAPEL (5850 S. WOODLAWN AVE.)
AMBIENT CHURCH CHICAGO:

25TH ANNIVERSARY OF KRANKY FEAT. 
WINDY & CARL • STEVE HAUSCHILDT 

PAN AMERICAN • JUSTIN WALTER

3PM - FREE

11AM - FREE EUCHRE HANG
EMPTY BOTTLE BOOK CLUB DISCUSSES

‘HER BODY AND OTHER PARTIES: STORIES’
 BY CARMEN MARIA MACHADO

CORDOBA
BLACKER FACE • TAYLOR SEABERG

MODERN VICES
STUYEDEYED • TOWN CRIERS • FAUX FURRS

JESSICA MOSS
BRIAN CASE

BLACK DUCK (MACKAY/MCCOMBS/RUMBACK)6:30PM

gooseisland.com
http://emptybottle.com/
http://davenportspianobar.com/
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REAL
ESTATE 
RENTALS
Luxury Renovated Three - Four 
Bed. Two Bath. 1500 sq ft. Loft 
style apartment. Lincoln Park. 
Granite hardwood porcelain tile. 
Den laundry room. 2500/month. 
847-833-2632

JOBS 
GENERAL
WSP USA INC. seeks Project 
Controls Engr for Chicago, IL 
offi  ce. Provides project design & 
construction cost control over-
sight of Transit Infrastructure 
Renewal & Renovation Projects. 
Master’s degree (or foreign 
equiv) in Civil Eng, Construction 
Mgmt or related fi eld. 3 mo’s exp 
in an Eng’ng/project control In-
ternship, Graduate assistantship 
or related, which incl’s 3 mo’s 
exp in the following: Reviewing 
construction projects to ensure 
conformance w/ADA accessibil-
ity & LEED Green Certifi cation. 
Performing Critical Path Analy-
sis & Baseline Schedule Review 
using Primavera P6. Assessing 
quantity-take offs & generate 
cost proposals using RS Means, 
Gordian & Prevailing Wage Cost 
data. Utilizing project mgmnt 
software (incl e-Builder, Auto-
CAD Microsoft Project & Offi  ce 
suite) for Document Control & 
Project Database Management. 
Providing fi eld oversight & con-
struction inspection services for 
capital improvement, rehabilita-
tion, & repair projects. Assisting 
in development of proposals for 
capital projects incl developing 
contract & specifications, bid 
analysis, cost control review 
& cost estimation, & provide 
recommendations during trade 
contractor procurement. Email 
resumes to: Lisa.Loser@wsp.
com. Include ref #: 21000

Sr. SW Developer – Comcast 
Cable Comm, LLC, Chicago, 
Illinois.  Provide tech ldrship in 
team resp for build & maintn SW 
apps; Reqs. Bach in CS, Engin 
or rltd & 5 yrs exp devlp web-
based UI SW in Agile envirmnt 
use C#, JavaScript, HTML, CSS 
& SQL Server; of which 2 yrs 
incl exp use ASP.Net & MVC, 
& JavaScript libraries such as 
JQuery, JQuery UI, Backbone.
js & SlickGrid.js. Apply to: kintul_
saxena@comcast.com. Ref Job 
ID #4021
 
Software Engineer 2 – Comcast 
Cable Comm, LLC, Chicago, 
IL. Build & maintain SW apps 
used for proposl & sales mgmt, 
research anlysis & execute systm 
integratn functns. Reqs Bach 
in CS, Engin, or rltd & 1yr exp 
use C# to code mid-tier SW; 
use JavaScrpt, JQuery, CSS, 
& HTML to devlp UIs; & use 
stored procedurs, SQL scrpts, 
& schema manipultn to devlp & 
implmnt systm DBs. Apply to: 
kintul_saxena@comcast.com. 
Ref Job ID# 1806

Alstom Transportation, Inc. 
has an opening for a Systems 
Eng ineer ing  Manager  in 
Naperville, IL, and various, 
unanticipated sites throughout 
the United States. Develop the 
system engineering force (peo-
ple, tools, processes) to support 
business growth of Services 
across North America; conduct 
bids and support project execu-
tion on system engineering; de-
velop and coordinate a team of 
System Engineers and Electrical 
Designers, to address service 
business, especially Train & 
System overhauls. This position 
will supervise 8 professional 
employees. Must be available to 
work on projects at various, un-
anticipated sites throughout the 
United States. Apply online at 
https://jobsearch.alstom.com. 
Please refer to Job #18.808.
Currency Options Trader Bache-
lor’s degree or foreign equivalent 
in Math, Commerce, Economics 
or closely related quantitative 
field of study. Must have one 
year of experience in a Trading 
role, such as Derivatives Trader, 
Junior Trader or other similar 
role. Work experience or curric-
ulum course must have included 
use of Python. Must pass timed 
math exam. Direct resumes to: 
Megan Suerth, Akuna Capital 
LLC 333 S Wabash, 26th Floor, 
Chicago, IL 60604

Price f(x), Inc. seeks a Senior 
Consultant in Chicago, IL to 
lead bggr prgams of mltple 
cstmrs. Req: Bach in CS or rltd 
fl d and 3 yrs of exp. Knwldge of 
ent sftwr imp projs, prcng dmn 
projs, & rltnl dbs. Reqs know of 
OOP prncpls, Java/Groovy, prog 
lang Java, & fl lwng web prncpls: 
HTML, JSON, REST, API. Send 
resume to Price f(x) Attn: Sanna 
Jesse #002, 150 North Riverside 
Plaza, Suite 4220, Chicago, IL 
60606.
(Itasca, IL) Sojitz Logistics 
Corporation of America d/b/a 
Juno Logistics seeks Business 
Development Manager and 
Advisor-Automotive Sector w/ 
Bach or for deg equiv in eng &  
5 yrs of prog exp in job off ered 
or in auto manuf or auto supplier 
indus in prod and logis, incl 
mngng freight forward, brokers 
& logis; direct or assist in pro-
curement of goods & ensured 
timely delivery; devlp, direct 
& maintain mvmnt of invent & 
forecast replenish & investig & 
resolv discrep b/w shipments 
& orders; & particip in adjust of 
cust demands based on model 
changes & new prod launches 
& devlp comp & cust conting 
plan when reqd. Freq dom trvl 
reqd.  Send resume by mail to E. 
Shibata, 333 W. Pierce Rd, Ste 
250, Itasca, IL 60143

Management Consultant 2 w/ 
Arcadis U.S., Inc. (Chicago, 
IL)-Assess client environmental 
business & data processing 
processes to identify oppor-
tunities for improvement of 
environmental mngmnt comp 
systems & document potential 
gaps. Position rqrs 10% do-
mestic travel. Rqrmnts include: 
Bach’s degree in Environmental 
Eng’g, Chemical Eng’g, Civil 
Eng’g, or rltd fi eld & 1yr of post 

bach’s exp. Arcadis is EO & AA 
employer. For full details on all 
rqrmnts & to apply online: http://
bit.ly/MngmtConsultant2 

LEGAL 
NOTICE
Notice is hereby given, pursu-
ant to “An Act in relation to the 
use of an Assumed Business 
Name in the conduct or trans-
action of Business in the State,” 
as amended, that a certifi cation 
was registered by the under-
signed with the County Clerk 
of Cook County. Registration 
Number: D18155944 on Novem-
ber 16, 2018Under the Assumed 
Business Name of ATM CARES 
with the business located at: 
12722 S. LAFLIN, CALUMET 
PARK, IL 60827 The true and 
real full name(s) and residence 
address of the owner(s)/part-
ner(s) is: ALICIA ROBINSON, 
12722 S. LAFLIN CALUMET 
PARK, IL 60827, USA (12/20)

Notice is hereby given, pursu-
ant to “An Act in relation to the 
use of an Assumed Business. 
Name in the conduct or trans-
action of Business in the State,” 
as amended, that a certifi cation 
was registered by the under-
signed with the County Clerk of 
Cook County. Registration Num-
ber: D18155940 on November 
16, 2018 Under the Assumed 
Business Name of MAGILL DE-
SIGN with the business located 
at: 7710 NORTH EASTLAKE 
TERRACE APT 1, CHICAGO, 
IL 60626. The true and real full 
name(s) and residence address 
of the owner(s)/partner(s) is: 
MEGAN MAGILL WARING 7710 
NORTH EASTLAKE TERRACE 
APT 1 CHICAGO, IL 60626, USA 
(12/6)

Notice is hereby given, pursu-
ant to “An Act in relation to the 
use of an Assumed Business 
Name in the conduct or trans-
action of Business in the State,” 
as amended, that a certifi cation 
was registered by the under-
signed with the County Clerk of 
Cook County. Registration Num-
ber: D18155906 on November 
15, 2018.Under the Assumed 
Business Name of AUDIOBOOK 
DEPARTMENT with the busi-
ness located at: 6429 N TAL-
MAN AVE, CHICAGO, IL 60645 
The true and real full name(s) 
and residence address of the 
owner(s)/partner(s) is: JUDITH 
WEST 6429 N TALMAN AVE, 
CHICAGO, IL 60645, USA (12/6) 

Publication Notice of Court 
Date for Request For Name 
Change: Request of: Anthoula 
Roberta Patelidas. There will be 
a court date on my request to 
change my name from: Anthoula 
Roberta Patelidas to Athoula 
Roberta Lagunas. The court 
date will be held 1/29/2018 at 1 
PM at 50 W. Washington Chica-
go in Cook Country in courtroom 
#1704. (12/20)

More Local Numbers: 800-777-8000 www.guyspyvoice.com

Ahora en Español/18+

60 MINUTES FREE TRIAL
THE HOTTEST GAY CHATLINE

1-312-924-2082

REAL PEOPLE
REAL DESIRE

REAL FUN.

Try FREE: 773-867-1235
More Local Numbers: 1-800-926-6000

Ahora español
Livelinks.com 18+

3940 W LAWRENCE
OPEN 7PM TO 6AM
A D M I R A L X . C O M

(773) 478-8111
MUST BE 18 TO ENTER

★★ ★★THEATRE
ADMIRAL
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By Dan Savage

Q: I’m a 59-year-old man in 
good health. For basically 
my whole adult life, I’ve 
had this problem during 
intercourse with a woman of 
(1) being very quick to come 
and (2) having a too intense 
“cringey” sensation when I 
come. This has led to o� en 
going so�  at the prospect 
of intercourse. This too 
intense feeling makes me 
stop moving when I come, 
which is not satisfying at 
all. It doesn’t happen with 
hand jobs or oral sex—they 
feel fi ne and good. Is this a 
known phenomenon? And, 
most importantly, what can 
I do to get to a point where 
I can enjoy intercourse? 
This seriously messes up 
my enjoyment of sex and 
my confi dence with women. 
One time, and only one 
time (out of many with a 
particular girlfriend), I had 
intercourse and it felt fi ne 
when I came, still thrusting, 
so I know it’s possible. I 
have been practicing with 
a Fleshlight, but it’s still 
painfully “cringey” when I 
come. It is not fun and rather 
depressing.—HE ALWAYS 
REALLY DREADS PENETRATION 
AND REGRETS THIS

a: I shared your letter 
with Dr. Ashley Winter, a 
urologist in private practice 
in Portland, Oregon, and 
the cohost of The Full 
Release, a sex, health, and 
relationship podcast. Dr. 
Winter wanted to note that 
her comments are a general 
discussion of a medical topic 

and NOT individual medical 
advice. She wanted me to 
emphasize this point—which 
she also emphasizes at the 
top of her terrifi c podcast—
because Dr. Winter is a 
responsible doctor and not 
a card-carrying member of 
the Amalgamated Advice 
Columnists of America. 

“There are three issues at 
play here,” said Dr. Winter. 
“First, the pain or ‘cringey’ 
sensation only associated 
with vaginal and Fleshlight 
penetration. Second, being 
too quick to come. And third, 
erectile dysfunction. HARD-
PART insightfully suggests 
his ED may be related to his 
performance anxiety as well 
as anticipated pain, and I 
would agree with this. I would 
add that his quick ejaculation 
is most likely also caused by a 
mix of ED and pain—the body 
adapts to pain and erection 
loss by letting the swimmers 
off the hook early.”

But why do you experi-
ence this pain only during 
penetrative sex? What is it 
about PIV (penis in vagina) or 
PIF (penis in Fleshlight) that 
causes those painfully cring-
ey feelings?

“If he thrusts more during 
these activities than he does 
during oral or hand stimu-
lation, I would expect that 
either pelvic floor muscle 
dysfunction or a nerve issue 
related to the lower spine 
could be causing the flares,” 
said Dr. Winter. “If he were 
my patient, I would want to 
know if he has less pain when 
his partner is on top, which 

would mean his pelvis is mov-
ing less. Also, does he have 
chronic low back pain? Bowel 
or bladder issues?”

Dr. Winter and I contin-
ued to generally discuss the 
medical topics raised by your 
question, HARDPART, and 
we generally discussed—
this is not, again, individual 
medical advice, but a gen-
eral discussion—two things 
someone with your particu-
lar issue might want to think 
about doing. First, a guy 
with your problem could try 
taking Viagra—or a relat-
ed drug—while also using a 
penis-numbing spray. And 
a guy with your problem 
should also have his pelvic 
floor checked out. A urol-
ogist can help a guy with a 
problem like yours deter-
mine if there’s something 
wrong with the complex web 
of muscles and nerves that 
crowd together around your 
junk and, if it is a pelvic floor 
issue, refer him to a pelvic 
floor physical therapist.

Finally, a suggestion from 
me, the person with the 
AACA card: A guy with a 
problem like yours—a guy 
whose dick works a certain 
way and has worked that 
way for decades—could save 
himself the hassle of phys-
ical therapy and the side 
effects of Viagra by accept-
ing his dick and the way 
his dick works. There are 
women out there who pre-
fer oral and outercourse to 
PIV, HARDPART, and you 
could bed those women with 
confidence.

Losing that cringey feeling and sex 
with male escorts
Advice for (mostly) straight men

SAVAGE LOVE

Follow Dr. Winter on Twit-
ter @AshleyGWinter, and 
check out The Full Release 
podcast, which she cohosts 
with comedian Mo Mandel, at 
thefullreleasepod.com.

Q: I’m a mostly straight guy 
in my 40s and I’m married to 
a woman. I don’t know if it’s 
a midlife crisis or what, but 
I’ve decided that I want to 
get fucked in the ass once 
in my life. I will be visiting 
Hamburg soon, and it’s my 
understanding that sex work 
is legal in Germany. I want 
your help sorting out the 
legal, ethical, and practical 
issues.

1. Legal issue. Paying for 
sex in Germany is legal, 
right? But even if sex work 
is legal, that doesn’t mean 
every sex worker is doing 
it voluntarily. I prefer peo-
ple closer to my own age, 
and I imagine a 40-year-old 
sex worker is less likely to 
be exploited, right? What 
else can I do to ensure that 
I’m not with a trafficked 
individual?

2. Ethical issue. After many 
years and many near-divorce 
situations, my wife and I have 
adopted a more tolerant 
(or more apathetic) posture 
toward each other. She has 
on several occasions told me 
that she doesn’t care who I 
fuck. While I haven’t acted 
on it, she has said it often 
enough that I believe her. 
We’ve talked about an open 
relationship, but she wasn’t 
enthusiastic. My best guess 
is that she doesn’t want to 
know if I do anything “gay,” 
while also not wanting me to 
form any emotional attach-
ments. Do I ask her again if 
she really doesn’t care who 
I fuck? Or do her previous 
statements suffice?

3. Practical issues. Is a 
condom enough protection? 
How do I avoid things like 
herpes and crabs? Other 
than emptying ye olde bow-
els, what other steps should 
I take before asking a male 

German escort to fuck me in 
the ass? And how do I ask? 
Google Translate suggests 
“Fick mich in den Arsch,” 
which is an unappealing 
thing to say. Maybe there’s 
something sexier?—LEGAL, 
ETHICAL, AND PRACTICAL

a: 1. Sex work is, indeed, 
legal in Germany. You can 
minimize your chances of 
hiring someone who may not 
be doing sex work of their 
own free will by avoiding 
agencies and fi nding yourself 
an independent escort. But 
seeing as how you’re looking 
to hire a male in his 40s, 
LEAP, your odds of hiring 
someone doing sex work 
under duress are very low.

2. The wife who lovingly 
and apathetically tolerates 
your soon-to-be-fucked ass 
has already told you—and 
told you more than once—
that she doesn’t care who 
you fuck. She also doesn’t 
want to know if you fuck 
someone else. Asking if she 
meant it immediately before 
flying off to Hamburg—dou-
ble-checking to make sure 
she really doesn’t care who 
you fuck—would basically 
mean telling her you know 
you’re going to fuck some-
one else in Hamburg (and 

fuck them all “gay” and shit), 
and she’s already told you 
she doesn’t want to know. 
Taking her at her word, i.e., 
allowing her previous state-
ments to suffice, is the right 
thing to do.

3. A condom offers high-
ly effective protection from 
HIV, gonorrhea, syphilis, and 
chlamydia. For added protec-
tion, LEAP, ask your doctor 
about getting on PrEP, aka 
Truvada, before your trip. It’s 
a daily pill that, once built 
up to full strength (roughly a 
week), provides highly effec-
tive protection against HIV 
infection. While condoms 
do provide some protection 
against herpes, neither con-
doms nor PrEP will save you 
from crabs. To make sure 
your one-and-only ass fuck-
ing goes well, empty ye olde 
bowels and then douche 
ye olde rectum. Since most 
German escorts, like most 
German everybodies, speak 
English, LEAP, there is no 
need for an English-to-
German dictionary. Just say, 
“Fuck my ass, please.” v

Send letters to mail@
savagelove.net. Download 
the Savage Lovecast every 
Tuesday at thestranger.com. 
� @fakedansavage

Meet sexy friends
who really get your vibe...

More Local Numbers: 1-800-811-1633More Local 1633-811-Numbers: 1-800
Try FREE: 312-924-2066

vibeline.com 18+

http://vibeline.com
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Anderson .Paak 2/16, 8 PM, 

Riviera Theatre, on sale 
Fri 12/7, 10 AM b

Avantastia 5/21, 8 PM, Patio 
Theater

Bad Boy Bill 1/19, 10 PM, the 
Mid

Basta 2/3, 7 PM, Concord 
Music Hall, 17+

James Blake 3/3, 7:30 PM, Riv-
iera Theatre, on sale Fri 12/7, 
10 AM, 18+

Break of Reality 4/16, 7 PM, 
Schubas b

Broods 4/10, 9 PM, Metro, 18+
Cedric Burnside 2/8, 10 PM, 

SPACE, Evanston, on sale 
Fri 12/7, 10 AM b

Neko Case, Shannon Shaw 
4/26-27, 7:30 PM, the Vic, on 
sale Fri 12/7, 10 AM, 18+

The Chills 2/27, 8:30 PM, 
Empty Bottle

Dead & Company 6/14-15, 7 PM, 
Wrigley Field, on sale Sat 12/8, 
10 AM

Deerhunter 2/17, 8 PM, Lin-
coln Hall, on sale Fri 12/7, 
10 AM, 18+

Mykele Deville 3/3, 8 PM, Lin-
coln Hall, 18+

Elder Island 3/19, 8 PM, 
Schubas, on sale Fri 12/7, 
9 AM, 18+

Ezra Collective 3/17, 8 PM, 
Schubas, 18+

Dillon Francis, Allison Won-
derland 2/2, 7:30 PM, Navy 
Pier, 18+

G-Herbo, City Girls, Jacquees, 
Summer Walker, Queen Key 
12/28, 8 PM, Chicago Theatre

Gang of Four 2/13, 8 PM, 
SPACE, Evanston, on sale 
Fri 12/7, 10 AM b

Ghost Atlas, Landon Tewers 
1/24, 8 PM, Beat Kitchen, 17+

Hand Habits 4/4, 9 PM, Hide-
out, on sale Fri 12/7, noon

Hatebreed, Obituary, Terror 
4/11, 6:30 PM, Concord Music 
Hall, 17+

High on Fire 1/22, 8 PM, 
Metro, 18+

Hootie & the Blowfi sh, Bare-
naked Ladies 8/24, 7:30 PM, 
Hollywood Casino Amphi-
theatre, Tinley Park, on sale 
Fri 12/7, 10 AM

Eilen Jewell 3/15, 8 PM, City 
Winery, on sale Thu 12/6, 
noon b

Judas Priest 5/25, 8 PM, Rose-
mont Theater, Rosemont, on 
sale Fri 12/7, 10 AM

Kayzo 3/16, 8 PM, Aragon 
Ballroom, 18+

William Ryan Key 3/9, 8 PM, 
Beat Kitchen

La Santa Cecilia 4/5, 7 PM, 
Concord Music Hall, 17+

Last Bison 4/7, 7 PM, Sub-
terranean, on sale Fri 12/7, 
noon, 17+

Le Butcherettes 2/20, 8 PM, 
Cobra Lounge, 17+

Jenny Lewis 3/30, 7:30 PM, 
Riviera Theatre, on sale 
Fri 12/7, 10 AM, 18+

Lords of Acid, Orgy 3/7, 8 PM, 
Bottom Lounge, on sale 
Fri 12/7, 10 AM, 17+

Los Walters 2/27, 8 PM, Beat 
Kitchen, on sale Fri 12/7, 
10 AM, 17+

Magic City Hippies 1/11, 9 PM, 
Lincoln Hall, 18+

Men I Trust 2/16, 8 PM, Subter-
ranean, 17+

Donna Missal 2/14, 7 PM, 
Chop Shop, on sale Fri 12/7, 
10 AM, 18+

Alice Peacock SPACE, Evan-
ston, 5/18, 8 PM,  b

Pitchfork Midwinter with 
Slowdive, Kamasi Washing-
ton, Oneohtric Point Never, 
Panda Bear, Mykki Blanco, 
and more 2/15-17, Art Institute 
of Chicago

P.O.S 2/1, 9 PM, Empty Bottle

Queen & Adam Lambert 8/9, 
8 PM, United Center, on sale 
Fri 12/7, 10 AM

Rachael & Vilray 2/15, 8 PM, 
SPACE, Evanston, on sale 
Fri 12/7, 10 AM b

John Raymond & Real Feels 
1/16, 8:30 PM, Constella-
tion, 18+

Ike Reilly 12/27, 8 PM, FitzGer-
ald’s, Berwyn, on sale Fri 12/7, 
11 AM

RKCB, Shoff y 2/14, 7 PM, Sub-
terranean, 17+

Todd Rundgren 4/23-24, 8 PM, 
Athenaeum Theatre, on sale 
Mon 12/10, 10 AM

Saint Pe 12/29, 8:30 PM, Empty 
Bottle

Melvin Seals & JGB 3/22, 8 PM, 
Park West, on sale Fri 12/7, 
10 AM, 18+

Seven Lions 12/28, 9 PM, the 
Vic, 18+

Skela 2/16, 8 PM, Schubas b
Ski Mask the Slump God, Jid 

12/22, 6 PM, Patio Theater b
Snarky Puppy 5/18, 8 PM, Riv-

iera Theatre, 18+
Spiritualized 4/9, 8 PM, the 

Vic, on sale Fri 12/7, 10 AM, 18+
Spring Quartet 5/1, 8 PM, City 

Winery, on sale Thu 12/6, 
noon b

Lennon Stella 3/28, 7 PM, 
Metro, on sale Fri 12/7, 
10 AM b

Supersuckers 3/12, 8 PM, 
Beat Kitchen, on sale Fri 12/7, 
10 AM

Telekinesis, Sontalk 4/8, 8 PM, 
Schubas

Paul Thorn Band 5/2, 8 PM, 
SPACE, Evanston, on sale 
Fri 12/7, 10 AM b

Tokyo Police Club 4/26, 9 PM, 
Empty Bottle

Yung Gravy 2/21, 7:30 PM, 
Metro b

UPDATED
Robyn 3/6, 8 PM, Aragon 

Ballroom, moved from Riviera 
Theatre b

UPCOMING
Action Bronson, Meyhem 

Lauren 2/23, 6 PM, Concord 
Music Hall, 17+

All Time Low 12/21, 7:30 PM, 
House of Blues b

Anika 1/22, 8:30 PM, Empty 
Bottle

Beths 3/6, 8 PM, Lincoln 
Hall, 18+

Body/Head 3/7, 7:30 PM, Art 
Institute of Chicago

Boy Harsher 2/8, 9 PM, Empty 
Bottle

Billy Bragg 4/25-27, 8 PM, Lin-
coln Hall, 18+

Cannibal Corpse, Morbid 
Angel, Necrot 3/4, 6 PM, 
Concord Music Hall, 17+

Cherish the Ladies 3/24, 3 PM, 
Maurer Hall, Old Town School 
of Folk Music b

Cherry Glazerr 2/23, 9 PM, 
Bottom Lounge, 17+

Coone 12/13, 8 PM, Concord 
Music Hall, 18+

Corrosion of Conformity, 
Crowbar, Weedeater 2/9, 
7:30 PM, Bottom Lounge, 17+

Dead Horses, Brother Broth-
ers 2/1, 8 PM, Szold Hall, Old 
Town School of Folk Music b

Direct Hit!, Copyrights 1/26, 
8 PM, Reggie’s Rock Club, 17+

Dream Theater 3/29, 8 PM, 
Chicago Theatre

Excision 3/30, 8 PM, Navy 
Pier, 18+

Fleetwood Mac 3/1, 8 PM, 
United Center

Flesh Eaters 3/10, 8 PM, Lin-
coln Hall

Gang of Youths, Gretta Ray 
12/14, 9 PM, Metro, 18+

Victor Goines & Kenny Wash-
ington 2/12, 7:30 PM, SPACE, 
Evanston b

Ariana Grande 4/7, 7:30 PM, 
United Center

David Gray 6/13, 8 PM, Chica-
go Theatre

Half Alive 1/30, 7:30 PM, 
Schubas b

Hives, Refused 5/20, 7 PM, the 
Vic, 18+

Hypocrisy, Fleshgod Apoc-
alypse 4/5, 8 PM, Bottom 
Lounge, 17+

Interpol 2/7, 7:30 PM, Chicago 
Theatre

Iron Maiden 8/22, 7:30 PM, 
Hollywood Casino Amphithe-
atre, Tinley Park

Wanda Jackson 3/14, 8 PM, 
SPACE, Evanston b

Joe Jackson 2/21-22, 8:30 PM, 
Thalia Hall, 17+

Jerusalem in My Heart 3/26, 
8:30 PM, Empty Bottle

Durand Jones & the Indi-
cations 4/11, 9 PM, Thalia 
Hall, 17+

Kiss 3/2, 7:30 PM, United 
Center

John Legend 12/13, 7 PM, Lyric 
Opera House

Lotus 12/30-31, 9 PM, Park 
West, 18+

Nick Lowe with Los Strait-
jackets 12/31, 10 PM, SPACE, 
Evanston b

Jeff  Lynne’s ELO 6/27, 8 PM, 
United Center

Nick Mason’s Saucerful of 
Secrets 4/4, 7:30 PM, Chica-
go Theatre

Massive Attack 3/23, 8 PM, 
Chicago Theatre

Mineral, Tancred 1/24, 9 PM, 
Lincoln Hall

Misfi ts, Fear, Venom Inc. 4/27, 
7:30 PM, Allstate Arena, 
Rosemont

Kacey Musgraves 1/31, 8 PM, 
Chicago Theatre

Tom Odell 4/30, 7:30 PM, 
Thalia Hall b

Perfume 4/5, 8 PM, Chicago 
Theatre

Procol Harum 2/20-21, 8 PM, 
City Winery b

Quinn XCII 3/20, 6 PM, Riviera 
Theatre b

Rolling Stones 6/21, 7:30 PM, 
Soldier Field

Royal Trux 2/22, 8 PM, Lincoln 
Hall, 18+

Snail Mail 1/17, 9 PM, Metro, 18+
Suicide Machines, Goddamn 

Gallows 12/28, 7 PM, Reggie’s 
Rock Club, 17+

Tender 3/14, 8 PM, Beat Kitch-
en, 17+

Tourist 2/21, 8 PM, Sleeping 
Village

Twiddle 2/8, 8 PM, Concord 
Music Hall, 18+

Carrie Underwood 10/29, 7 PM, 
United Center

Kurt Vile & the Violators 12/22, 
7:30 PM, Riviera Theatre, 18+

Ryley Walker 12/28, 9 PM, 
Empty Bottle

William Elliott Whitmore 12/13, 
8:30 PM, Thalia Hall, 17+

Webb Wilder & the Beatnecks 
12/29, 8:30 PM, FitzGerald’s, 
Berwyn

Anita Wilson 2/10, 7 PM, City 
Winery b

Chely Wright 1/27, 7 PM, 
SPACE, Evanston b

Ry X 3/26, 8:30 PM, Thalia 
Hall, 17+

Yuri & Pandora 3/16, 8 PM, 
Rosemont Theater, Rosemont

Thalia Zedek 12/13, 9 PM, 
Hideout

Zeke Beats 1/12, 8 PM, Subter-
ranean, 18+

Zomboy 2/8, 9 PM, Aragon 
Ballroom, 18+ v

EARLY WARNINGS
Never miss 

a show again. 
Sign up for the 
newsletter at
chicagoreader.

com/early

Jenny Lewis � AUTUMN DEWILDE

A furry ear to the ground of 
the local music scene

GOSSIP 
WOLF

LOCAL ROOTS-REGGAE fi ve-piece Aka-
sha  expertly blend heavy dub grooves 
and the creamy vocals of singer Cosmos 
Ray. Their new album, Mother of Exiles, 
drops on Friday, December 7, on long- 
running Jamaican-inspired label Jump Up 
Records , and it features their most stri-
dently political material yet. According to 
Ray, the album “addresses complex issues 
such as immigration, discrimination, and 
oppression, but with an approach infused 
by love, service, and unity.” On Thursday, 
December 6, Akasha celebrate with a free 
live set at the Whistler as part of the Sim-
mer Down Sound reggae party , which also 
includes DJs the Graduate, Rad Brian, 
MarcusIyah, and King Tony. 

Last week, David Beltran and Diana 
Bowden, the guiding forces of local 
label and multimedia collective FeelTrip , 
launched an Indiegogo campaign for their 
record store in progress, No Requests. 
They’ve been working to open the Avon-
dale shop since September, and unfore-
seen overhead costs have pushed back 
the opening date. They hope to raise 
$10,000 by 2019, and they’re offering 
great perks to donors. (For details, visit 
bit.ly/no_requests .) On Sunday, December 
9, FeelTrip will be among the local labels 
selling swag at the Slippery Slope during 
Not Normal Tapes’ tenth-anniversary pop-
up shop and show ; CB Radio Gorgeous , 
Molcajete, and Roy Kinsey  perform.

Experimental R&B duo The-Drum 
returned from hiatus with a rad new LP 
in July , and last week half the group, pro-
ducer Jeremiah Meece,  dropped the solo 
EP Inspiration via California dance label 
Knightwerk. Meece says the EP mixes old 
and new material—among the latter is the 
title track, a “stream-of-consciousness jam 
about the malaise of existence in the cur-
rent climate,” which could pass for Max 
Headroom fronting LaTour on a sequel 
to “People Are Still Having Sex.” Not a 
complaint! Meece maintains monthly DJ 
residencies at Danny’s Tavern  and Punch 
House . —J.R. NELSON AND LEOR GALIL

Got a tip? Tweet @Gossip_Wolf or e-mail 
gossipwolf@chicagoreader.com. 

CHICAGO SHOWS YOU SHOULD KNOW ABOUT IN THE WEEKS TO COME
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BUY
TICKETS

AT

SATURDAY, DECEMBER 22 • RIVIERA THEATRE

SPECIAL GUEST
MATT THE

ELECTRICIAN

THIS SUNDAY! DEC. 9
PARK WEST FRIDAY, DECEMBER 14 • PARK WEST

ON SALE THIS FRIDAY AT 10AM!

ON SALE THIS FRIDAY AT 10AM! ON SALE THIS FRIDAY AT 10AM!

MARCH 3  •  RIVIERA THEATRE

SATURDAY
MARCH 30

RIVIERA
THEATRE

FRIDAY & SATURDAY
APRIL 26-27 • VIC THEATRE

ON SALE THIS FRIDAY AT 10AM!

12/28 & 29 WITH JEFF AUSTIN BAND
12/30 WITH HORSESHOES & HAND GRENADES

12/31 - AN EVENING WITH
GREENSKY BLUEGRASS (THREE SETS)

DECEMBER 28-29-30 &
NEW YEAR’S EVE-DECEMBER 31 • RIVIERA THEATRE

http://jamusa.com
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2018–19
SEASON

45 YEARS

We bring the power of 
dance to Chicago audiences. 

TICKETS 
$30 REGULAR | $24 SENIORS | $10 STUDENTS 
SUBSCRIBE AND SAVE 25%     
DANCE.COLUM.EDU

Join us for our spring season featuring exciting work 
by Spectrum Dance Theater, Ananya Dance Theatre, 
and Chicago favorites Urban Bush Women. 

Photo: Hayim Heron
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https://dance.colum.edu/



