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Our Town

Printworks opened on September 5,
1980, with an exhibit called “The Art
of the Poster,” featuring works by the
likes of Matisse, Miro, Chagall, and
De Chirico, some of which were
signed limited editions. Soon artists
who taught at the School of the Art
Institute started bringing in their
work. “At that time nobody was really
into selling prints by Chicago print-
makers,” says Block. The gallery kept

afloat in its early years thanks to cor-
porate clients who were interested in
works on paper because they “didn’t
have to spend a fortune.” 

Hiebert’s father, an inventor and
self-made businessman, was leery of
the enterprise. “He said you should
never have a business partner,” Hiebert
says. “He’d never heard of a partner-
ship that could last. But my parents
absolutely fell in love with Sidney.”

A rent increase prompted
Printworks to move to its current
location in 1983. The two figure
they were the tenth gallery to settle
into the burgeoning River North
district. (“I know it was early
because in the morning you could
park anywhere,” says Hiebert.) By
1984 Hiebert was able to quit his
job at a medical-supply company;
the following year Block went part-
time at the graphic design firm. He
retired from it in 1990.

Also in 1984, Leon Golub walked

into the gallery. An internationally
known painter of huge, provocative
political canvases, Golub left
Chicago in 1959 for Paris and then
New York but was still closely iden-
tified with his hometown. “Nobody
knows about my prints,” Block
remembers Golub saying. “Do you
guys ever take on new people?” In
1985 the gallery held a show of his
prints and drawings concurrently
with a Golub retrospective at the
Museum of Contemporary Art and
exhibits of his paintings at two
other galleries. 

The show put Printworks on the
map. Hiebert and Block sold many
of the pieces, some to museums like
the Tate Gallery, the National
Gallery of Australia, and the Art
Institute. “Museum purchases are
the most satisfying, because it vali-
dates what we’re doing,” says
Hiebert. He and Block visited Golub
and his wife, artist Nancy Spero, at
their SoHo studio often until his
death in August 2004. They tried to
interest a curator at the Museum of
Modern Art in some of Golub’s litho-
graphs, but its purchase committee
took a pass. “Leon admired us for
our chutzpah,” Hiebert says. “He
always made us feel special.” 

A s word got around, other
established artists from New

York and the midwest—including
Philip Pearlstein, Ellen Lanyon,
Richard Hunt, and Hollis Sigler
—brought their pieces to Print-
works. The gallery’s roster now
includes 50 artists, from imagists
such as Robert Lostutter and Karl
Wirsum to mid-career artists 
such as Michiko Itatani and
Nicholas Sistler.

Many exhibit bigger-ticket items
like canvases elsewhere, but that
suits Hiebert and Block fine.
“Painting galleries mostly don’t want
to have anything to do with prints or
drawings,” Block says. “They don’t
want to open their drawers and go
through 30 or 50 prints and explain
prices. No. They want you to take

that big, expensive painting off the
wall and walk out the door with it.”

Mark Pascale, associate curator of
prints and drawings at the Art
Institute, says that works on paper

bring in “minuscule amounts of
money” compared to other pieces.
Many of Printworks’ sell for three
figures, with high-end pieces by
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Boutique of the Week

E lizabeth Floersheimer has been fashionable
as long as she can remember (“I dressed in
pin-striped suits in seventh grade,” she
says), but what she really wanted was to

be in the movies. Her dream was sidelined by
her own fears and the arrival of two children
until two years ago, when she began taking
classes at Second City. But then destiny
stepped in. About a year and a half ago,
Floersheimer started making her
own handbags, and when strangers
started stopping her on the street to ask
about them, she knew she had a viable business

idea. She started selling
them at parties, and last
month opened Eliana Lily,
named after her daugh-
ter, right down the

block from Second City on North Wells.
Floersheimer’s bags are the focus of the
store; she offers seven different styles,
including the Florence, a long bucket

purse she originally made for a trip to Italy that can be
slung over the shoulder with a strap or carried by two

wide metal rings. Customers can choose from ready-
made bags or customize with different handles, fab-
rics, and leather. The boutique also offers a careful-
ly chosen array of accessories and clothing with a
decidedly dressy bent, like tunics in washable

chocolate cashmere and wide-sleeved V-neck silk
chiffon dresses in red and black with gold and
silver embroidery. Floersheimer will even
“restyle” items languishing in customers’ clos-
ets—turning a mink stole into a shrug or a
bag, or both, for example. With its white vel-
vet curtains, fur rugs, and mirrored walls,
the interior is a crisp, modern take on an
art deco boudoir that cries out for a dry
martini. As it happens, Floersheimer also
rents the space for private events: birth-
days, wedding showers, “divorce par-
ties.” “Drinking and shopping,” she

says. “How often do you get to do
both?” —Heather Kenny

Eliana Lily
1628 N. Wells
312-337-0999
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Great presents, from 
haute to homemade




