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Keep ‘Em
Coming
So I’m reading your Letters in
the November 11 issue, and the
first four make me think I’ve
missed the train, entirely. Art is
happening, and no one’s writing
in a straight line. Then I get to
“Marina Politics”—finally some-
thing linear that I can grab on to.
Nope. The other letters were just
the warm-up acts.

When did your Letters section
become art? I feel like I’ve
missed something. I guess I have
to start paying closer attention.

Michael Darnton
Lakeview

I’m Jost
Keeeeding!
With the exception of the time
he blew the surprise ending of
Twitch of the Death Nerve, I
enjoy J.R. Jones’s reviews almost
as much as my own. That said,
there is one element to his
review of Sarah Silverman: Jesus
Is Magic [“So Funny You Could
Cry,” November 11] that needs to
be clarified. In the review he
makes a reference that the
Chicago Film Critics Association
has asked its members to “stop
snorting and laughing dismis-
sively during press screenings.” A
few months earlier another local
critic—not a member of the
group—had written a review in
which he talked about seeing a
film at a public screening and his
relief that he would not be forced
to endure the snorts, snickers,
and dismissive laughter emitted
from his lowly colleagues in the
screening room. While sending
out an e-mail to the group on an
unrelated matter, I added a
slightly sarcastic postscript in
which I reminded our members
not to do any of those things.
Unfortunately, mild sarcasm
doesn’t really translate well in e-
mail form, and since no one
seemed to have seen the original
article in the first place, the joke
basically died and was, I had
thought, long forgotten.

To be fair, Jones did contact
me in order to clarify what the
response to that original message
was. However, thanks to a time
crunch and a nasty head cold, I
didn’t get around to seeing what
he was talking about and
responding until it was presum-

ably too late. I just want it to be
known that there are no such
official restrictions on any mem-
bers of the CFCA and there never
have been. Each person is free to
laugh as much as they want
about whatever they want—as
long as it isn’t about myself, my
immediate family, or my Milla
Jovovich obsession.

Peter Sobczynski 
CFCA membership pooh-bah

For Best
Results
The one nit I would pick [re
Maurice Possley’s contention
that he was plagiarized by Amy
Fisher, Hot Type, November 11]:
Granted, ’twould have been nice
if the Trib guy had asked nicely,
but it shouldn’t matter how he
asked, especially since he was
dealing with other journalists. If
she plagiarized, they should
come clean. The best approach,
however, might have been to
have Ann Marie Lipinski write
the note. That’s what Bob Rivard
at the San Antonio Express-News
did when he ratted out Jayson
Blair after his reporter called the
plagiarism to his attention.

Jay Grelen
Maumelle, Arkansas

Reading
Between the
Lines
Dear editor,

In regards to Tony Adler’s
recent review of the Artistic
Home’s production of The
Madwoman of Chaillot [Section
2, October 28]—as a theatergoer,
I found it misleading and, as a
Jew, offensive. While Mr.
Giraudoux may have held anti-
Semitic beliefs, in no way are
they expressed within the text of
this play. One of the many rea-
sons that I have been a continued
supporter of the Artistic Home
Theater is precisely because they
choose material that is socially

responsible and morally engag-
ing. To imply that the Artistic
Home Theater’s production in
any way condones or even toler-
ates anti-Semitism is pure slan-
der and misrepresentation.

The purpose of a review is to
inform readers as to the merits
(or lack thereof ) of a given pro-
duction. If background infor-
mation on the playwright or
script helps to support this
opinion, so be it. However, Mr.
Adler’s reference to Giraudoux’s
history of anti-Semitism does
nothing to support his critique
of this production, and there-
fore is irrelevant.

Mr. Adler’s insipid inclusion
of a gratuitous anti-Semitic
quote by the playwright which
has no bearing on The
Madwoman of Chaillot, let alone
on the Artistic Home’s produc-
tion, is deceptive and irresponsi-
ble. It is not only in bad taste, it
is bad journalism.

It is no secret that, sadly,
many of the most prolific and
talented artists have expressed
anti-Semitic views in their per-
sonal life. However, we have
come to judge these artists’
works on their own merits, and
not by the views of their creators.
By Mr. Adler’s reasoning, he
would pan the works of
Tchaikovsky, T.S. Eliot,
Dostoyevsky, Hemingway, Ezra
Pound, Mark Twain, Roald Dahl,
and Chaucer, to name a few.

One can find far too many
actual instances of anti-
Semitism. To manufacture a false
instance does disservice to every-
one—especially to your reader-
ship. As an active member of the
Jewish community, I am appalled
that you would let this poor
excuse for a review go to print.

An Artistic Home Patron
Lakeview

Tony Adler replies:
Funny thing is, I honestly

didn’t know Giraudoux hated
Jews when I went to see the
Artistic Home production of The
Madwoman of Chaillot. Two ele-
ments of the play made me sus-
pect it, however. (1) His charac-
terization of the villains as
unproductive, string-pulling,
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Rubbing shoulders with iZ on all
three lists is Hasbro’s revamped
Furby, which now has facial
expressions and, in addition to
its own garbled language,
“Furbish,” the ability to acquire
basic English skills from its
owner. It’s still too early, howev-
er, to judge whether sales of iZ
or any of the other hot-listers
will live up to expectations;
some reports suggest it’s going
to be a tough season.

As for the non-character-based
toy that helped inspire iZ, the
guys from BMT won’t say word
one, because it’s different enough
that it might yet find its way into
production. Neither will they say
anything about the other toys

they’ve already sold to Zizzle
(there are four or five) or any-
thing else they’re presently work-
ing on.

“You can’t talk about anything
with anybody until it’s public,”
Kurtzer says.

“We’re secretive because we
want it to get made and get pro-
duced and we don’t want to jeop-
ardize it by talking about it,”
Crisanti says. Not even to their
friends and spouses, apparently.

“They don’t even know where
we work,” Kurtzer says,
straight-faced. “Our names are
aliases, actually.”

Paulson adds, “We drive to
O’Hare and then fly into
Midway, and then take a train
to work.”   v

moneygrubbing outsiders with
neither pedigree nor apprecia-
tion for Parisian values. This
echoes the classic attack on Jews
as stateless “cosmopolitans.” (2)
The Madwoman’s nostalgia for
the Romanovs, who instigated
pogroms and blood libels
against Jews and were toppled—
in the anti-Semitic view—by
“Jewish” bolshevism.

Anti-Semitism is often com-
municated in code, and this stuff,
taken together, struck me as a
message. So I did a little research
and turned up the information
that went into my review. I can’t
agree then that Giraudoux’s big-
otry is “in no way. . . expressed
within the text of this play.” It

was the text that brought his big-
otry to my attention.

A Partisan
Differs
Hello, 

I wanted an opportunity to
share my opinion of Jessica
Hopper’s review of Bell
Orchestre [“Nu Age,” November
11]. While it is her right not to
enjoy or appreciate the album, I
find her comments and attack
vicious. Often, most feedback
reveals a lot about the person
giving it. To quote her, the review
“drops like a wet turd from the

sky.” After having attended two of
their concerts recently, at which
many other artists were present
as well, their excellent skill and
talent shone through. I find it
really unfortunate that they were
blinded by hype and did not dis-
cern Ms. Hopper’s insight that
they witnessed “the push-button
dynamics and overwrought ges-
ticulation of a Billboard-charting
emo band with the edginess of a
Windham Hill sampler.”

A critique “doesn’t get much
worse than that, rest assured:
you are correct.” Being witty and
mean does not ensure a good
review. By the way, Bell
Orchestre are not a side project
of Arcade Fire. They are “some
Suzuki-method yo-yos from

Big Monster Toys
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Montreal.” Maybe you should
learn more about them before
making such proclamations.

Raphael Amato 
Ottawa, Canada

Jessica Hopper replies:
Bell Orchestre shares three

members with Arcade Fire:
Richard Reed Parry, Sarah
Neufeld, and a man the letter
writer shares a last name with,
Pietro Amato. Parry and Neufeld
are full-time members of Arcade
Fire. Amato is just a touring
member.

Rock Critic
Critique
Don’t go bashing trendy bands
just for the sake of bashing trendy
bands [“Nu Age,” November 11].
You [Jessica Hopper] write for
the Reader, not the Wire. If you
had read just the slightest bit of
material from [Animal
Collective]’s own mouths you
would realize that they don’t even
stand for the new “freak-folk” tag
that they’ve been pushed into.
And you writing a full page accus-
ing them of exactly that only per-
petuates this ignorance and puts
you in the same wagon as every-
one else. I’m not saying you have
to like a 42-tracked, layered song
with delay, but at least don’t go for
the easy cop-out by comparing it
to your first bad acid trip. And
how about a band’s fifth or so
album progressing from their
last one? Ever think of that?
Again, you whining about how
they didn’t regurgitate Sung
Tongs just further categorizes
yourself as a close-minded review-
er. And isn’t it f-ing, not effing?

Alee Peoples
Chicago
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