
dle: not entirely respecting the
integrity of either the sex or the
music, but not wanting to bore
the audience with any systemat-
ic program. 

The only things that are cre-
ative and expressive here are the
sex and the music, yet both are
so conventional they wind up
seeming like minimalist per-
formances. The selections, espe-
cially by Black Rebel Motorcycle
Club, but also by the Von
Bondies, Elbow, Primal Scream,
the Dandy Warhols, and Super
Furry Animals, seem locked into
traditions that are decades old
—including early Stones and
light shows of the same period.
My favorite number is Franz
Ferdinand’s “Jacqueline,” in
which the band’s body language
and energy nearly rival O’Brien
and Stilley’s. It’s followed by a
completely anomalous piano
solo by Michael Nyman at
his 60th birthday concert, pre-
sumably thrown in for the sake
of variety. 

Ultimately each move toward
breaking a barrier or assaulting

a taboo is
undercut by a
reliance on
conformity
and conven-
tion. There’s
raw sex, but
also fashion-

able body types—the tense com-
pactness of O’Brien, the lean
androgyny of Stilley. To keep his
film entertaining, Winterbottom
tends to skirt any real sense of
danger, anchoring every aspect
of the milieu firmly in the gener-
ic. Nevertheless, because he dis-
penses with all the usual psycho-
logical and dramatic machinery,
the actors’ performances and
their interactions with the 
camera become unpredictable
and existential.   v
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WHEN Multiple
shows daily
WHERE Music Box,
3733 N. Southport
PRICE $8.75
INFO 773-871-6604


